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Poman IlepcuBaist IBeperra « Erasure» kak npumep
aBTOPCKOM Xy/10/KE€CTBEHHON KPUTHUKHU

CoBpeMeHHbIN aMepUKaHCKUI TUcaTesb, [lepcuBans DBEpeTT HE MUILIET
XyIOXKECTBEHHOM KpUTHKH. [0 ero yoexx1eHuto, micarellb IMEeT BO3MOXKHOCTb
B paMKax Xy/I0’KECTBEHHOT'O IIPOM3BE/ICHHS BHICKA3aThCsl HE TOJILKO Ha BOJIHY-
IOIIME TEMBI )KM3HH 00IIIECTBA, HO M OCBETUTH BOIPOCHI, KACAIOIINECs KaK JId-
HOT'0 TBOPYECTBA, TaK U TBOPUYECTBA APYrUX aBTOpoB. Hanbosee penpesenra-
TUBHBIM C 3TOM TOYKH 3peHHs siBisieTcs ero pomaH Erasure (2001r), koTopblii
ellle He W3/1aBaJICS Ha TOCTCOBETCKOM MPOCTPAHCTBE, TO3TOMY OCTAETCsl MaJIo
M3BECTHBIM YKPaWHCKOH Mpo(deccnoHanbHO YNTAOIEH ayTuTOPHH.

WHTepec k TBOpUeCcTBY DBeperTa BOOOIIE U K poMaHy Erasure B 4aCTHOCTH
YCTOIYMBO PACTeT, XOTsl, CaMH aMEPUKaHIIbI C COKaJleHueM npr3HatoT: “Everett
remains virtually unread by the masses and academics (3BeperT ocraercst pak-
TUYECKHM HEYMTAEMBIM Kak MaCCOBBIM YHMTATENIEM, TaK U yueHbiMK)'” [9, ¢. 50].
ITo npu3HaHuIO KPUTHKOB, 1. DBEperT 3acmyKHUBaeT CaMoro NPUCTAILHOTO BHU-
MaHUs1 KaK CEphEe3HBIN aBTOp JIUTepaTyphl octMonepHa. Kak numer Maiikn Haiit
“His fiction is genuinely intellectual without being pompous or deliberately
difficult, without losing sight of the fact that what comes first in any artful piece
of writing is the need to engage your reader on the level of the sublime. Plus, he’s
pretty funny. (Ero rmpo3a mo-HacrositiieMy HHTEIUIEKTyalIbHa, Oe3 HalbIIEHHOC-
TH WY HAMEPEHHON TPYIHOCTH, IPHYEM HE CTOUT YIyCKaTh U3 BULy TO, YTO B
TIEPBYIO OYepe/lb OTIIMYALT JIF000€ BHICOKOXYIOKECTBEHHOE MHCHMO — 3TO BOB-
JIEYEHHOCTh YMTATeNsI Ha YPOBHE BO3BBILIEHHOr0. KpoMe Toro, oH JOBOIBHO
3abaBen.)” [7, ¢. 292]. O pomane Erasure, JIapun MakI oii mvmet: «This isnot a
good book by the Black writer, nor it is a Black book by a good writer; it is a
remarkable work of fiction that transcends labels (3To 1 He xopomast kHura
YEPHOKOKETO ITHUCATEs, U HE «9IepHash» KHUTa XOPOLIEro M1cares, 3T0 IPOCTO
3aMedaTeNbHOe MPOU3BEACHNE XYIKECTBEHHON JIMTEPATyphl, KOTOPOE BHIIIE
mo0BIX sipneIkoB)» [LuT. mo: 1, c. 51]. Ham npezacrasnsiercst HHTEpeCHBIM Mpo-
CIIEZIUTh, KaK IUCATElb BBIPaXKaeT CBOIO JINTEPATYPHO-KPUTHUECKYIO TTO3UIIUIO,
BKJTFOUAsI €€ MOJI0KEHHS B XyI0KECTBEHHOE COZIEPKaHUE CBOETO POM3BEICHUS.

'31ech W janee mepeBOj aHIVION3BIYHBIX HCTOYHMKOB Hamr — M.III
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o Hadmoneruro C. A. KodeToBoit, KpUTITYECKUE BEICKA3BIBAHUS B TEKCTE XYIO-
YKECTBEHHBIX TTPOM3BE/ICHHI MPE/ICTABILIIOT COO0H HE TOIBKO CBOEOOpa3zHOE Ipo-
JIQIDKEHHE TBOPYECTBA MACTEPOB CIIOBA, HO M CTAHOBSITCS OITBITOM TBOPYECKOIO Tie-
PCOCMBICTICHHS «ayKoroy» Hacienwst [ 1, ¢. 204]. Ona Beizernsier cieyrore GopMbl
TIPOSIBJICHHSI KPUTHKH B XyIOYKECTBEHHBIX ITPOM3BEICHISIX : IPHUMEHEHHE CTHITHCTH-
YECKHX XOZIOB, XapaKTEPHBIX IS Ilepa IPYroro XyIoKHHUKA, 00pa3bl JIMTEPaTopoB,
BO3HHKAIOIIYE B PE3YIIBTATE COMIACHS/HECOIIACHSI C TIO3UIMEH Orpe/e/IeHHBIX ITHca-
TeJIeH, TTOJIEMUKA «KOTO-TO C KEM-TOY, «Iy>KOI» TEKCT M €ro OIIeHKa, CAMOIUTHPOBa-
HHMe, caMOooLIeHKa. B pomane Erasure, Gnarofapst 0COOSHHOCTSIM M3JIOXKEHHS U KOM-
TIO3UIIMH, & IMEHHO TIPHCYTCTBHIO «POMaHa B POMaHe», Mbl MOYKEM TIPOCIIE/TUTD
TIPOSIBIICHNSI SIBHBIX M CKPBITBIX KPUTHYECKUX BHICKa3bIBAHHH. ABTOp, C OIHOM CTOPO-
HBI, CATUPHYECKH TApOIHPYET CofIepyKaHNe M CTUITHICTHKY OTIEIIBHBIX TIPOH3BE/ie-
HMI{ CBOHX TIPE/IIIECTBEHHNKOB, a C APYTOi CTOPOHBI, HAIPSIMYFO BHICKA3bIBAET KPH-
THYECKYIO OLIEHKY XYIOKECTBEHHBIX JJOCTOMHCTB JIPYTHX aBTopoB. Kpome 3toro, oH
MKECTKO KPUTHKYET KaK U3/IaTelbCKyI0 MOMUTHKY 1 rto3uimio CMU orHOCHTETBHO
JIUTEPATYPHI, TAK 1 TTO3UIIMIO AMEPHKAHCKUX aKaJJIEMUUYECKHX KPYroB, KOTOPBIE BBII-
BUI'alOT B KAYECTBE OCHOBHOTO OLIEHOYHOTO KPUTEPHS INTEPATYPhI HE €€ dCTeTHIeC-
KHe KaueCTBa 1 XyIOKECTBEHHbIE IOCTONHCTBA, 8 KOMMEPUYECKHH yCIIeX, TEM CaMbIM
CrocoOCTBYIOT (POPMHUPOBAHHIO HU3MEHHBIX BKYCOB Y MACCOBOTO UHTATEIISL.

®dopmoii moBecTBOBaHMSI B poMaHe BbIOpaHa (opMa JIMYHOTO JKypHasa
(journal) vrut nHeBHYKA. Kak W3BECTHO, THEBHUK, 3TO OCOOBIH )KaHp: «J[HEBHU-
K1 HE COYMHSIOTCS, a BEIyTCsl. B HUX MBI MIMEEM JIeNO He C TOCPEAHNKAMH, He
¢ “3aMEeHUTENSIMU”’ JIMYHOCTH aBTOPA, a C CAMOM JIMYHOCTBIO B €€ ITyOMHaX U
ocHOBax. JIHEBHHK HE OTpakaeT, He pHucyeT 00pa3 YenoBeka — OH YacTh €ro
€aMoro, JieTajb AyIH, OCTYNKOB, Xapakrepa» [Llut. no: 1, ¢. 179]. [loBecTBO-
BaHUC HAYMHACTCS OTKPBITBIM 3asiBicHUEM: “My journal is a private affair”
(Moli THEBHUK — 3TO MO€ JIMYHOE 1e710) [6, ¢. 1]. [TockonbKy JHEBHHUK — 3TO
YHUKaJIbHas (hopMa caMOHCCIIEIOBaHMS, BEJCHHS caMOpe(IIeKCHH, UAora ¢
camMuM coOO0#i, YNTaTeNb JJHEBHUKA BIIPaBE 0XKHUIATh MAKCUMaJIbHON OTKPBITO-
CTH ¥ OTKPOBEHHOCTH BEIYIIETO JHEBHUK. TPaMIIIOHHO, BEAYIINI JHEBHUK
He BooOparkaeT nepez; co00i KOHKpPETHOTO aJipecara, oH numieT st cedst. On-
HaKo repoil DBepeTTa MPEABHUINT, YTO CTPAHUIIBI €TO THEBHUKA OyIlyT TOCTYI-
HBI JJISl YTEHUS, HO BBIpaKaeT CcBOe Oe3pasinyne K IMYHOCTH Oy/TyILero YnTa-
TeJIsl TEM, YTO K TOMY BPEMEHH OH YK€ BCe paBHO yiizieT u3 xxu3Hu: “I am afraid
that others will see these pages. Since however I will be dead, it should not
much matter to me who sees what or when” [6, c. 1]. Jlanee nuto, Bemymiee
JTHEBHUK Ha3biBaeT cebsi: « My name is Thelonious Ellison. And I am a writer of
fiction. <...> Call me Monk? (Menst 30ByT Tecanonnyc Dmnucon. U s aBTop
XyJIOXKEeCTBEHHOU NPO3EL. <...> 30BUTE MeHs MOHK. ) [6, ¢. 1]. [Tucarens Monk

ZHposBmue MOHK, ¢ aHnI. monk — MOHaxX, MOXHO IIOHUMATh KaK TOT, KTO HE B MHUDY,
UK HE C MUPOM.
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OCO3HAET, YTO YUTATENS MOXKET OTTOJIKHYTh TOBECTBOBAHHKE, B KOTOPOM IJIaB-
HBIU TePOH MUcaTeNb, U COOOIIALT, YTO ATO HE SIMMHCTBECHHOE €r0 “‘sI””, TOTOMY
€ro JIMYHOCTh OyIeT MpeCTaBlIeHa B HECKONBKHUX (pOpMax CyIIeCTBOBAHMS, a
MMEHHO B POJISIX ChIHA, Opata, pbldaKa, IICHUTENsI HICKYCCTBA M IUTIOTHHUKA, KaXKIast
13 KOTOPBIX OTPAKAET CTaTyC WM NPUBA3aHHOCTH Tepost: “So, I will claim to be
something else, ifnot instead, then in addition, and that shall be a son, a brother,
a fisherman, an art lover, a woodwoker» [6, c. 1]. Takum o0pa3om, OH Kak ObI
OYEPUYHBACT CBOKO JIMYHYIO TEPPUTOPHIO, JIABAST YUUTATETIO MPESICTABICHHE O TOM,
KEM OH SIBJIICTCS M KEM He IBIISIETCSL. B TO jke BpeMsi, 3TUM BBICTPAUBAETCS CYObEK-
THasl OpraHu3aIys MoBeCcTBOBaHUs. Kaast umocTach reposi, XOTs M BEIPaXKaeT
€ro caMoro, HO TPEICTABIIACT Pa3INYHbIC TOUKH 3PCHHS JaXKe MPU HE MEHSIIO-
IIEMCS Ha TIPOTSDKEHUH BCETO TEKCTa CyOBEKTE PEUH, TIOCKOIBbKY MTOBECTBOBAHUE
HJIET OT TIEPBOIO JIUIA. DKIEKTHYHAS (JOpMa THSBHUKOBBIX 3aITHCEH, BEMYIIUXCS
MOOYEPETHO OT Pa3HBIX OPM CYIIECTBOBAHUS TePOsi, OMPABBIBAET (hparMeH-
TapHOCTb [IOBECTBOBAHHS, XaPAKTEPHYIO ISl IOITHKH OCTMOJEPHHCTCKOIO TEK-
cta. JIMHaMUKa TOYeK 3PEHUsI UTPAET AKTUBHYIO POJIb B (DOPMUPOBAHUH CONEP-
’KATEITBHOTO CJIOs TPpou3BeieH s, ECTh elie oiiH 0000 BayKHBI MOMEHT B Ca-
MOIpPE3EHTALMH ePOsi — 3TO ero PACCOBas MPUHAICKHOCTh. Ha ocHOBaHMH ero
AHTPOMOMETPUUYECKUX JTaHHBIX — TEMHOKOPHUYHEBAS KOXa, KypUaBble BOJIOCHI,
HIMPOKHUI HOC — 0OLIECTBO, B KOTOPOM OH MPO)KHBAET CYUTACT €ro YepHbIM: “the
society in which I live tells me I am black; that is my race” [6, c. 1]. PacoBas
MPUHAJICKHOCTD CTAHOBUTCSI MEPKOIA, IO KOTOPO# 00I1IEeCTBO OlleHHBaeT MOH-
Ka KaK [ICaTels, B YeM 3aKITF0UAeTCs CYTh JalbHEHIIEero KOHAIUKTA.

Kpome Toro, B JaHHOM MPOM3BEACHHUH THEBHUK SIBIISIETCSI He TIPOCTO (Hop-
MO M3JI0KEHHUS, HO MIPEICTABIISET COOOM THEBHUK MUCATENS, a THEBHUK ITHCA-
TEJS ATO YKe JKaHpoBasi (hopMa JIMTEPATyPHON KPUTHKH, C ONPEICIICHHBIMH
JKAHPOBBIMH 3aKOHOMEPHOCTSIMHU, K KOTOPBIM OTHOCSTCS, 10 HAOIIOIEHUSIM
C.B. Pyn3ueBckoil «ipon3BONIbHAs JIOTHKA TBOPUECKOTO MpoIecca, CIIOHTaH-
HOCTb, JJIEMEHTHI MOTOKA CO3HAHUSI, aBTOKOMMYHUKATHBHOCTH, OTKPHITOCTh
TEKCTa YUTATEIBCKOMY CO-TBOPYECTBY, CAMOKPUTUKA TEKCTA, STHOAHOCTHY
[3, c. 13]. Ho eciu THEBHUK MUCATENS SBJISETCS OSCCIOMKETHBIM )KaHPOM, TO B
XYJOKECTBEHHOM JHEBHUKE MMUCATENS, OCHOBHASI CIOJKETHAS JIMHUS, B KOTOPO#
BBIPAXKAIOTCS JINTEPATYPHO-KPUTHYUECKUE MBICITH, PA3BUBACTCS U Pa3peIiacTcs
KOH(ITUKT MUCATENS C U3JaTENbCKON HHIYCTPHEH, MOIIePKUBACTCSI €r0 TBOP-
yeckuM S, a ocnalOneHHas CIKETHAs! JIMHUS, B KOTOPOW Te€POI0 MPHXOMUTCSI
CIPABIIATHCSA C PYTHHHBIME CEMEHHBIMU MPOOJIEMaMHU, TTOIEPKUBAETCS JAPY-
MU (popMaMH ero co3HaHus. Mex 1y 00eUMHU CIOKETHBIME JIMHUSIMH, O€3yC-
JIOBHO, €CTh TOYKH IIEPECEUEHHUS ¥ TOUKH HAJIOKEHHS B SITN30/1aX, TI€ ITPOUCXO-
JISIT SMOITHOHATBHO-CMBICITOBBIE pa3psaky. [t 00erx CFOKETHBIX JIMHUI Xa-
pakTepHa MPepbIBUCTOCTh, MOHTAXKHOCTH H300paKeHUs1, IPOU3BOJILHOE BKJTIO-
YEHHE PA3IMIHBIX 10 [UTHHE ¥ CMBICJIOBOM HACKIIIEHHOCTH (ParMeHTOB, KOTO-
Ppble U300MITYIOT MACCOM TPSIMBIX U CKPBITHIX IIUTAT, HHOSI3BIYHBIX BKPATICHHH, B
YaCTHOCTH HA JIATBIHH, a(hOPUCTHYHBIX YMO3AKITIOUCHUH aBTopa. B pesymnsrare mo-
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JIy4aeTCsl JOCTATOYHO CIIOKHAS! KOMITO3MIUS, B KOTOPYHO BKITFOUEHBI PETPOCTIEKTUB-
HBIE BCTaBKH, ()parMeHTHI APYTHX NPON3BEIEHNH, poMaH B pomaHe “My Pafology”
W LEJIBIH PsiJI MUHH-THAJIOTOB MEX/Ty HICTOPUYECKUMH MIEPCOHAIIASIMH, TAKUMH KaK
Turiep 1 DKxapr, TeOpeTUKaMU TUTepaTyphl U (hrtocodamu, Hanpumep Jleppuioit
u Burtrenmreiinom, xynoxaukamu [omiokom 1 MypoM, nMcatensiMu [poIIioro
Vaitnbaom u J{olcoM, 1 MHOTUMU JIpYrUMU JIHIIaMU. Bee OHM BBICTpauBaroT 1ie-
JIYFO CETh «IIPUUMHHO-CMBICIIOBBIX *“‘CIETIIEHHI ), MPEICTABIISIONINX PEAbHYIO 3a-
rajiKy st untarens [4, c. 312]. OcMbIcieHne 3Ha9eHN s aCCOLMATHBHBIX CBA3EH MEX-
JIy 9TUMH (pparMeHTaMH 1 MX 3HAYEHHs1 JUTst OOIIEH KOHIIETIIIMH PON3BECHHS eIl
TIpENICTONT JiTepatypoBenaM. Hac Oynyr nHTepecoBars (hparMeHTbI, O3BOJISIONIIE
BBIIBUTH B IPOM3BE/ICHAN MOMEHTHI JINTEPATYPHON KPUTHKH.

CroxeT Npou3BeeHHs, KOPOTKO, COCTOUT B CEAYIOIIEM: IIaBHBIM repoil —
nicaTeNb-uHTesuIeKkTyan TelloHnyc DIUIMCOoH, 10 PO3BUIIY MOHK, YbH IPOU3-
BE/ICHNUS, B CHITY MX CIIO)KHOCTH, HE JIOCTYITHBI IIUPOKOMY KpYTY YHTaTelNeH,
MIPUXOIUT B IPOCTH OT OYpPHOTO KOMMEPUYECKOI'0 ycIiexa KHUTH HEeKOoW XyaHH-
Th1 Mt [{xenkunc “We s Lives In Da Ghetto”, B KOTOPO# OH HEe HAXOIUT HUKA-
KHX XyI0XXECTBEHHBIX JOCTOMHCTB. B KauecTBe TBOPYECKOro MpoTecTa NpOTHB
nomyisipuzatmu CMIM mMaccoBoii TuTepaTypbl HU3KOTO KauecTBa W JUKTaTa
«OemnbIX» N3aTeNbCTB, MOHK pelaeT pa3Biieubcs Mapoanel, BRICMEHBaIOIIEH
TaK Ha3bIBAEMYIO “TETTO-KYIBTypYy U MOANHUCHIBACT ee NceBJoHMMOM. Hpo-
HHWYHasl BEMIMLIA, (haJbIIMBast HCTOPHSI TPOMUJIBI M3 TeTTO, HarMcanHast Ha “black
slang” (4epHOM CIIPHTE) OIICHUBACTCS U3AaTEIILCTBOM Kak “real thing (HacTos-
1asi Bellb)” MIHOBCHHO NPUHUMAETCS B TIEYATh 32 BHYIIUTEIHHYIO CYMMY,
OBICTPO CTAaHOBUTCS OECTCEIUIEPOM M OKA3bIBAETCS B YMCIIe HOMMHAHTOB Ha
HalMOHAJIFHYIO JIMTEpaTypHyto npemuto. [Iucatens MoHKk ocTtaercs mepen
BEIOOPOM: OCTaBaTHCS U Jajiee caMuM coOO0M, CO CBOMMH TBOPYECKUMH ITPHH-
LUNaMH U HHTEPECaMH WM CTaTh KOMMEPUECKUM aBTOPOM.

3ayeM mHcaTeno DBEPETTy HYKeH ObLT mucarelib MoHK? ABTOp Bcerna
IIPUCYTCTBYET Ha CTPaHUIAX CBOETO IPOU3BEICHUS, KAK U3BECTHO, HO B CITy4ae
¢ Erasure MbI 3TO BUIUM OoJiee 4yeM SICHO, HECMOTPSI Ha OOMITE TIPHCYTCTBY-
IOIIMX B ITOBECTBOBAHHMH TOYEK 3peHusi. Ha obioxxke pomana Erasure MOXHO
npounTarh komMeHTapui [xozedunsl Xamndpeis: «Erasure is just that — a
revelation, the heart and mind of a writer laid bare (Erasure — 310 mpocto
OTKpOBEHHE, 00HAKEHHBIC CepIIIIe M YM THcaTens)» [6], a uccnemonarens [13-
BuJl Makl0if oTMeuaeT, YTo B pOMaHe NMPUCYTCTBYET JTOMUHUPYIOLIUI TOI0C
camoro DBeperrta (“There is the prevailing voice of Everett” [L{ut. mo: 9, c. 51].).
JIHeBHMK nucaTesnsi MOHKa ITO3BOJISIET aBTOPY 3aHATHCS N30IMPOBAHHON CaMo-
pedrexcueii. DBepeTT BhIpaXkaeT Yepe3 HEero CBOE MUCATeIbCKOe CO3HAHMUE,
COKpaIlasi TaKuM 00pa3oM PACCTOSHHE MEXKIy «IHYHBIM U ITyOJIMIHBIMY, U
(hopMYITHPYET CBO# TIPOTECT MPOTHB CTEPEOTHITHON IMOTUTUKA «OCITHIX) H3IATEITBCTR
B OTHOIIEHNN a(hpoaMepHUKaHCKHIX aBTOpoB. [Incarers MOHK BO MHOTOM aBTOOH-
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orpaguyeH, MPaKTHYECKU BO BCEM, 38 MCKITFOYCHHEM ceMelHOM rctopui. [1.98e-
PETT, KaK HaM KayKeTcsl, He 03 YIOBObCTBHS BKIIFOYACT AIEMEHTBI COOCTBEHHON
ouorpadum B mpoussezeHue. Ero repoii Monk, kak u [1.9Beperr [8, c. 293-294],
npoxuBaeT B Jloc-AHpKesece U MPEToiacT B YHUBEPCHTETE JINTEPATYPY H JIUTe-
patypHyto Teopuro («teaching a bunch of green California intellects about Russian
formalism (paccka3bIBar0 TPYIIIKE 3€ICHBIX KATH(OPHUHCKUX YMOB O PYCCKOM
¢dopmammzme)» [6, c. 3]), 4TO, ecTeCTBEHHBIM 00pa3oM (OPMHPYET «pa3/BOCH-
Hyto riepcniekTuBy» (split perrspective) [8, c. 294] BuneHHs aMepUKaHCKOTO JIUTe-
PAaTypHOTO Tpoliecca: ¢ TOUKH 3PSHHUS XyTI0KHUKA K C TOYKHU 3PEHHUS MPEICTABUTE-
7Sl HAyJHBIX KPYroB. SIpKOe CBUIETENBCTBO TEOPETHUCCKOM IPYIHIIMH aBTOpa
Erasure — npoBokanuoHHOE BhICTyIUIeHHE npodeccopa Tenonmyca DiuticoHa —
MoHxka Ha HayJHO# KoH(epeHI MK B BammHrtone, comepkaHue KOToporo Ha Jiene
SIBISICTCS] HA YeM MHBIM, KaK Mapojei Ha (hpaHIly3CKUX MOCTCTPYKTYPaINCTOB, a
nmeHHo Ponana bapra. B oqHOM 13 MHTEpBEIO, HA BOIPOC, HACKOIBKO PEAIbHBIH
OIIBIT IUCATENsT DBEPETTa, ABTOPA SKCIIEPHMEHTAIBHOM MPO3bI, BKIIOUCH B CO3HA-
HHE IIABHOTO reposi, DBEPETT JIaeT SCHBII OTBET, UTO er0 MOHK — 3T0 BO MHOTOM OH
cam [9, c. 70]. KordpoHTarys ¢ m31aTebCTBaMu, B TOM YHCIIE CEMHA/IIATH OTKA30B
B ITyOJIMKALIMH OJTHOTO IPOU3BENICHHSL, 110 IPUYKHE TOTO, YTO €ro aBTOP «HEI0CTa-
TouHO Yepen» (“you aren’t black enough™) [6, c. 43] 1 HU3KHE PONAKH €TO KHHT,
B3AITBI U3 €10 %u3HH [9, ¢. 70-74]. 13 IMdHOTO OI1bITa ¥ € OOIBILON 10Mel TOphKOH
WPOHUH HAIKCAH 31H30]] POMaHa, B KOTOPOM NUcatesib MOHK 3aXO/IUT B KHIDKHBII
Mara3uH, 4TOObI IOCMOTPETh €CTh JI TAM €0 KHHTH H, HE YBUJICB HX HU B CEKIIHH
«Jlureparypa», Hi B cekimn «COBpeMEHHas PO3ay, CIyJaifHO OOHAPYKIIT ye-
ThIpe cBoM KHuTH “arranged alphabetically and neatly, read undisturbed (onpsit-
HEHBKO BRICTPOCHHBIC B aJI(haBUTHOM TIOPSIIIKE, YATal Hemponymoie)” [6, ¢. 28] B
cexiuu African American Studies «lccienoBanust 1Mo adpoaMepruKaHUCTHKE).
I'epoti-micaTerns HeJIOyMEBALT, KAKOE OTHOIMICHHE K apOaMEPHUKAHUCTHKE MOYKET
UMeThb ero poMaH Persians (Ilepcel — nipsiMasi OTCBUTKA K pAHHAM pOMaHaM JBe-
perra Ha Temy rpedecknx Mudo «For her Dark Skiny, «Frenzy»), pa3se uto oro-
rpadueil 4epHOKOKEro aBTopa Ha 3a/iHeil O0JIOKKe, M BBIPAKaeT CBOE HEZIOBOMb-
CTBO HEJIOT'MYHOCTBIO BBIKJIA/IKK B Mara3uHe: “that fucking store was taking the
food from my table (pOKIIATEII Mara3uH MPOCTO TIHET €Ty ¢ Moero crofa)” [6, ¢. 28],
WMesi BBUITY, YTO Cerperalys 1o JUTepaTyphbl pACOBOMY TPU3HAKY aBTOPA TOYHO
HUKaK He YBeJIMUMBaET ero onarococtosaue. [Tucarento DBeperty, nono6Ho MoH-
Ky, IPUXOIAIIOCH HE Pa3 BBICIYILIMBATH PEKOMEH/IAIIMH H3/IaTesIeH 3aHSATHCS OIkca-
HHEM HACTOSIIICH, JKECTKOH YKU3HH YePHOKOKHX, YTOOBI 3HAYUTETHHO OBBICHTD
TIPOIAXKH CBOMX KHHT, U ITEPECTATh MepeCcKa3blBaTh IBPHUIU/IA U TUCATH MAPOIHH
Ha (hpaHITy3CKHX MOCTCTPYKTYpPaIUCTOB [6, c. 2]. [Ipyrumu ciioBamu, pa3Ho00-
pasue TeMaTHKH, TBOPYECKHE SKCIICPUMEHTBI U HHTEIUICKTyalIbHbIC YITPajKHe-
HUS Kak MOHKa, TaK U caMOro DBepeTTa He CHIIbHO HHTEPECYIOT COBPEMEH-
Hyto AMepuKy. KpoMme Bcero BbIlIeCKa3aHHOTO, TIOPTPETHAS XapaKTePHCTHKA
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MoHKa U Bech Ha0Op €ro MPHUBSI3aHHOCTEH, YBIICUCHU I U aHTUITATHIH, TPSIMU-
KOM U3 Grorpaduu aBTopa: yBIeUeHUE PhIOOOBIIEH, HECTOCOOHOCTh K TAHIIAM
1 OackeTOOITy, HeFOOOBH K XHII-XOIMY M PAITY, 8 MPE/NOYTECHUE AKa3a 1 OIF030-
BOT'0 BOKaJIa, CAaKCO(OHOBOW MY3BIKH U aKyCTHUESCKOH TUTAPBL.

TBepnasi TBOpUYECKask MO3UIIMS CO3/aa Tepor0 poMaHa Erasure pemyra-
LIHI0 CEPbE3HOro aBTOpa U OECKOMIPOMHUCCHOTO KpuTHKa. B pomMane oH 000-
coOJIeH, He JTATUT ¢ MOJIOIBIMU aBTOPaMH ABAHTaPIHOTO HATIPABJICHHSI, BBIPa-
’KaeT MPEeHeOPEKUTENTLHOE OTHOIICHHE K X TBOPYECTBY MPOCTO TEM, YTO PEI-
MOYHMTAET €ro He KOMMEHTHUPOBATh U YIOPHO MTHOpUpOBaTh: «I don’t even
think about you guys, much less write about you...<>I don’t mean to disparage
or belittle what you do. I don’t know what you do (A naxe He mymaro o Bac,
pebsita, U elie MEHbIIIE MHIITY O Bac. ..<$1 He X0y IPUHHU3UTH WA IPHYMEHb-
IIUATH TO, YTO BBI JieNaeTe. S MpOoCTo He 3HAX0, YTO BBI Aenaete)» [6, c. 36-37], uem
n ipoBormpyet KoHGuuKT: “They all hated me. For a couple of reasons: One
was that I published and had moderate success with a realistic novel some
years earlier, and Two I made no secret, in print or radio interviews, what |
thought of their work. Finally, however, I was hated because the French, whom
they so adored, seemed to hold my work in high regard. To me, a mere strange
footnote to my obscure literary career. To them, a slap in the face perhaps (Bce
OHU HeHaBujeNu MeHs. [10 HeCKONbKUM MpuurnHaM: Bo-niepBbix 3a TO, 4TO 5
MyOJIMKOBANICSl U OOHIICS YMEPEHHOTO yCIeXa ¢ PeaqluCTHUYSCKUM POMaHOM
napy JieT Ha3ajl, a Bo-BTOpBIX, s HE CKPBIBAI, B IEYaTH WU PAJUO-UHTEPBBIO,
9TO s [yMako 0 Ux pabore. M HaKoHEI, MEHs HEHABUJICIH 3 TO, YTO (ppaHIy3bl,
KOTOPBIX OHH TaK 000XKAIOT, Ka3aJ0Ch, C OOMBIINM YBaKEHHEM OTHOCHIIUCH K
Moeii padote. [l MeHs 3TO OBLIO MPOCTO CTPAHHBIM MPUMEYAHHEM K MOEHt
HEBPA3YMUTENbHON JIUTEPATypHO#l Kapbepe. [ HUX, BO3MOXKHO, MONICYH-
HOW.)” [6, c¢. 11]. Tem He MeHee, npodeCCHOHANBHAS PEITyTalUs B TaTbHEH-
[IeM IPUBOAUT MOHKa B )KIOPU HAIIMOHAILHOTO JIUTEPATYPHOTO KOHKYpCa.

DBepeTT MOKA3bIBACT, YTO KPUTHYECKOE MBILIICHHE OTHOCUTENBHO JIUTEPATy-
PpBIy ero repost cHOPMHUpPOBAIIOCH B JICTCTBE, B MHTEJUTMICHTHON CEMbE BpadeH, /e
OOBIYHBIM JIENIOM OBLITH 3aCTONBHBIE Oece/Ibl O MPOYMTAHHBIX KHUTaX: «’Ever since
I began to read serious literature, he (father) had forces the rest of the family to
endure our discussions at the table. When I was eleven, he would prod me with
simple questions, get me tied up and laugh a bit at me. When I was fourteen, he
would bait me, twist me up, confuse me, then laugh a bit at me. At eighteen, he
honestly seemed to believe I could add something to his understanding of novels
and stories” (C Tex mop Kak s HayaJl YATaTh CEPHE3HYIO JIUTEPATYPY, OH (OTeIT)
3aCTaBJISUT OCTATFHBIX YWICHOB CEMBH TEPIIETh Hallle 00CY)KIeHHe 3a cTonoM. Korma
MHe ObLITO OTUHHA/IIATB JIET, OH, OBIBAJIO, OJKAJIBIBAI MEHS POCTHIMH BOITPOCa-
MH, 033/Ia4MBaJl ¥ HEMHOTO ocMenBasics. Kora MHe ObLTO YeThIpHA/IATH, OH,
ObIBAJIO, IPUMAHKMBAIT MEHS BOIPOCAMH, CKPYYHBAJ, CMYILAN, TIOTOM HEMHOTO
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CMesiICs HaJIo MHOM. 3aTO B BOCEMHA/LATB JIET OH YECTHO, KA3aJI0Ch, BEPHJL, UTO S
CMOTY TOOaBHTh YTO-TO K €ro IIOHMMAHUIO POMAHOB | TOBECTEI [6, ¢. 184]. Yxe
TOT1a, B JIBEHA/IATHIIETHEM BO3pacTe Oymymmii nucarenb MoHK c(hopMynpoBa
CBOM 3CTETHYECKHE OpHEHTHPEL: « T’m going to write serious things. <> I want to
write Crime and Punishment” (51 HamepeH nmcaThb cepbe3Hble Berm < S xoday
Harwicathb [Ipecmynienue u Hakazanue)» [6, c. 142]. B npyroii THEBHUKOBO¥ 3aIi-
cu DBepeTT NPUBOAUT paccykaeHNst MoHKa-cTyneHTa o mpo3e [lkeiimca [[xoiica,
B YACTHOCTH 00 OJTHOM U3 €r0 CaMbIX CJIOKHBIX POMaHOB, Finnegan s Wake. 3ax-
JIFOYMB, YTO poMaH riepeorieHeH kputukamu (“I think it’s overrated™), MoHk Tak
XapaKTepH3yeT ero XyJIoKecTBeHHOoe cBoeoOpasme: « “In spite of the obvious
exploitation of alphabetic and lexical space in the Wake and in spite of whatever
typological or structural gestures one might focus on, the most important feature
of the book is the way it actually conforms the conventional narrative. The way it
layers, using such devices as metaphor and symbol. What’s different is that each
sentence, each word calls attention to the devices. So, the work really reaffirms
what it seams to expose. It is the thing it is, perhaps twice, and depends on the
currency of conventional narrative for its experimental validity” (Hecmotps Ha
OYEBH/THYIO SKCIUTYaTalMIO an)aBUTHOTO 1 JIEKCHYECKOTO POCTpaHcTBa B Wake
U, HECMOTPSI Ha BCE THITONIOTMYECKUS HITH CTPYKTYPHBIE JKECThI, HA KOTOPBIX MOX-
HO COCPEIOTOYHTRCS, HANOOoIee BXKHON OCOOCHHOCTBEO KHHUTH SIBIISETCS TO, KaK
OHa Ha CaMOM JIeJie HCTIONb3yeT OOBIMHBIH THIT TOBECTBOBAHHSL. T0, KaK OHa Hacla-
MBAETCsI IIACTAMH C TIOMOIIBIO TaKKX TIPUEMOB, Kak Meradopa 1 cumBoit. Eciu
YTO M OTITMYAETCS], TAK 3TO TO, UTO KAKJIOE MPEIIOKEHHE, KaXKI0€ CIIOBO IPHUBIICKA-
€T BHUMAaHHE K XYIOXKECTBEHHBIM TprueMaM. Takium o0pa3oM, Mpou3BencHue neii-
CTBUTENBHO OATBEPIKIALT TO, YTO, Ka3ajoch Obl, pa3o0iadaeT. DTO TaK Kak eCTh,
BO3MOXHO, JIBAXKIIBI, U 3aBUCHT OT YaCTOTHI PACIIPOCTPAHEHHOCTH OOBIYHOTO MO-
BECTBOBAHUS TSl BO3MOXKHOCTH OTMETHTD €0 IKCIIEPHMEHTAITBHYIO COCTOSTENb-
HOCTB)» [0, ¢. 184]. Tak, B COMHEHHAX U CIIOpaxX (POPMHUPOBATOCH KPUTHYECCKOES
MBILUTICHHE U XYTOKECTBEHHBIH BKYC TepOsL.

B pomane Erasure I1. IBepeTT sICHO BbIIEISIET TPU KATETOPHH JIUTEPATY-
PBI: BBICOKAs (MHTEJUICKTYaIbHas ), JOOPOTHAs MAacCOBast IMTEPATypa, U HU3KO-
npoOHOE JIUTEepaTypHOe «4ITHBO». Yepes aBTrobHorpaduueckoro reposi DBe-
PETT HE TOJIBKO BHIUSPUHBAIOT CBOM HHTEIUICKTYAIbHBIC M ACTETUYECKHE TPE/I-
MIOYTEHHUS B IUTEPATYPE, HO U BBHICTPAUBAET CHCTEMY KPUTEPUEB OLICHUBAHUS
Ka)KIOH KaTeropui. ABTOp YIIOMUHAET UMEHA MHOTUX JISHCTBUTENBHBIX H BbI-
MBIIIUICHHBIX mUcatenei. K npumepy, Ha3BaHHBIX BBIIIIE aBTOPOB M UX TBOpYE-
CTBO repoii DBeperta 0e30roBOPOYHO OTHOCHUT K JTUTEpaTypHOMY Bepxy. TBOp-
YeCTBO aBTOPOB MHOTHX OectceutepoB J[xoHa [pumema, Toma Knancn u [lxo-
Ha MakJjoHania, paboTarolKX, COOTBETCTBEHHO, B KaHPaX IOPHIMIECKOTrO
TpHUILIEpa, TeXHOTPHILIEpA U HaydHO! (haHTACTHKH U JICTeKTHBA, MOHK XapaKTepu-
3yeT, KaK TEXHUYECKH Ka4eCTBEHHO HAMMCAHHYIO JIUTEPATYPY, XOTS U HE HAXOIUT
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TaM HHU DTYOHMHBI XYIOKECTBEHHOM SKCIPECCHH, HA UPOHHUH, HU UTPHI C S3bIKOM
wm uaesmu “although I did not find any depth of artistic expression or any
abundance of irony or play with language or ideas, I found them well enough
written, the way a technical manual can be well enough written” [6, ¢. 215]. meert-
sl BBH/TY, YTO KHUTH 3TOM KaTeropyuy COOTBETCTBYIOT 3aKOHaM KOHKPETHOTO YKaHpa
Y )KaHPOBBIM OXKUJIAHUSAM ITYOJTHKH, YIOOHBI B YTCHUH, KAK MOXKET OBITh yIOOHA
TeXHUYECKasi THCTPYKIIHS, HE OCTABILIIOT HESICHBIX BOITpocoB. Kaxkast 13 moyo0-
HBIX KHHUT' HE MPETEH/I0BANIA B COZIEPKaTEILHOM TUIaHe Ha HeUuTo OOlbliee, 4eM
oOb1a. I'epoii DBeperTa NPUBOIUT UPOHIMYHOE CPABHEHUE C KPUTEPHSIMH, C KOTO-
PBIMH TTOIXOAMIIA K €70 COOCTBEHHBIM KHUraM: «’because Tom Clancy was not
trying to sell his book to me by suggesting that the crew of his high tech submarine
was a representation of race” (moromy uto Tom Kiarncu He mbITasncst MHE IPOaTh
CBOW KHHTH T10]T IPE/ITIOrOM TOT'0, YTO KOMaH/Ia Ha €r0 CBEPXTEXHOJIOTMYHOMN CyO-
MAapHHEI BBICTYTIACT PEIPE3CHTAICH pacOBBIX MpodiieM)» [6, ¢. 215]. Kak cnemyer
13 IPUBEJICHHBIX PACCYK/ICHNH, BHICOKAs JINTEPATypa JIOJDKHA 00J1ajaTh TEMH Xa-
PaKTepPUCTUKAMH, KOTOpPbIe MOHK He HallleN B TOOPOTHOH HOIMYIISPHOI JIUTepaTy-
pe, a UMEHHO: 00J1aIaTh NTYOMHOM XyI0)KECTBEHHOMN 3KCIIPECCHH, 0COOBIM 00pa-
30M OOBITPBIBATH A3BIK U UJICH, H300MIOBATh UPOHHEH U OCTABJIATh YHTATEIS C
MacCol MHTEIUIEKTyaJIbHBIX 3araJI0K, Ha KOTOPBIE €My IPUJIETCS ICKATh OTBET.
Ecnu aBTOpOB Ka4eCTBEHHOH JINTEPATyphl DBEPETT OTKPHITO HA3BIBACT, TO
BCE aBTOPBI JIUTEPATYPHOTO «YTHBAY, PACCUUTAHHOIO HA HEMPUTSI3ATEIHLHOIO
yuTarens, 00bEIUHEHBI B COOMpATENbHbIA 00pa3 XyaHUTs! Mot JI)KeHKHHC, aB-
Topa Oecrcerutepa We s Lives In Da Ghetto. TIpor3BeieHNs] MacCOBOM KaHPOBO
JIMTEpPaTyphI HE BBI3BIBAIOT y UcaTelist MOHKa OTPHIIATETbHBIX IMOIIUA, OJTHAKO
Ha BBIXOJ] M yOJTMYHBIN yerex “runaway-bestseller-soon-to-be-a-major-motion-
picture (TIOB3YFOMIETOCSI-OOMBIITM-CIIPOCOM -U-T'OTOBOT' 0-CKOPO-CTaTh-TPaH/ 1~
O3HOU-KMHOKapTHHOW)” GecTcemtepa XyaHuTtsl Maii J[xkeHkrHC MOHK pearupy-
er kpatine Oone3neHHo: « “Why did Juanita Mae Jenkins send me running for the
toilet?” (Ilouemy npu ymomuHanun XyaHUThl Moii J[PKEeHKUHC MHE XOTENOCh
OexkaTh B Tyasier?)» [6, ¢. 214]. OH TOphKO KOHCTATUPYeT B THeBHHUKE: « ‘Thereality
of popular culture was nothing new. The truth of the world landing on me daily or
hourly, was nothing I didn’t expect. But this book was a real slap in the face (B
peausx MoMmyJIsIPHON KYITETYpBI He ObLT0 HU4ero HoBoro. He Obu10 HUYero Heo-
KHUIaHHOTO B TOW MpaBJie 0 MHUpe, KOTOpasi 00pyIINBAIach Ha MEHs €XKEJHEBHO
i exedacHo. Ho 3Ta kaura OblTa HacTosIIIeH momeynHoi) ™ [6, ¢. 29]. ITuca-
TeIb HeloyMeBaeT, uto npusHanue CMU 1 GorbIiie TOHOPAPHI MOTYYHIT aBTOP,
KOTOpBII BooOIIe He ymeeT mucaTh: « “‘She is a hack. She is not even a hack. A
hack can actually write a little bit (Ona nmpocto nucaka. OHa fqaxe He mcaka.
[Mucaka, BOOOIIIE-TO, XOTH KaK-TO YMEET IHcaTh)”» [6, ¢. 42]. MoHKka 0cOOEHHO
BO3MYIIIAeT HEe BBIXO/I HU3KOMPOOHOTO poMaHa Kak TakoBoro. Kak XylnoskHHK cito-
Ba, OH OCKOpOJIeH XBaJleOHOM pelieH3uel B BeyllIei raseTe, rie oecrcesuiep Ha-
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3BaH «IIeneBpoM adpoameprkaHcKol surepatypsl (“a masterpiece of African
American literature”)» [6, ¢. 39] He 3a 0COOBIC 3CTETUUCSCKUC KaUuSCTRA, WU BBI-
TOJIHOE OTITMYHE OT JIPYroi COBPEMEHHOM JINTEPATYPhI HTPOH HHTEIUICKTA, UITH
HEOKHJIAHHBIM MOIXOIOM K XYIOKECTBEHHOMY MPENMETY, a MPOCTO 3a TO, YTO
OYCHb HATYPAJMCTHYHO U300paKaET «TUIMYHO YSPHYIO JKH3HbY» B HETPHUTSIHC-
KoM retTo «a typical Black life in an unnamed ghetto in America» [6, ¢. 39]. Coro
BHYTPEHHIOIO PEAKIIHIO HA PEIICH3UIO NIUCATENTh CPABHUBACT C MOPAKCHHEM Uy~
Molt: «“‘a plague that was eating me away from the inside” (ayma, koTopas Haua-
JIa pa3benarh MeHs H3HYTpU)» [6, ¢. 40]. Yemex OecTceruiepa mpoxoaut Ha GpoHe
COOCTBEHHOTO TBOPUYECKOTO YHIIKEHUsI rmucarens MOHKa O4epeIHbIM OTKa30M B
MONUKAIIMK €r0 CePhEe3HOr0 POMaHa, TIPH BHICOKOH OIICHKE KPUTHKON XyI0MKe-
CTBEHHBIX JIOCTOMHCTB npor3BeneHns « It shows brilliant intellect, certainly. It’s
challenging and masterfully written and constructed, but who wants to read this
shit? It’s too difficult for the market” (O neMOHCTpUpYeT ONECTSIINI UHTEIITEKT,
6e3ycroBHo. OH MHOrOOOCIIAIOIIMT, MACTEPCKH HATMCAHHBIA K KOMITO3HIHOH-
HO BBICTPOCHHBIH, HO KTO XO4ET YUTATh MoA00Hoe? OH CIMIIKOM TPYICH IJIst
peHKa)» [6, . 42].

B nanbHeiiemM DBepeTT BHICTPAUBAET OMIO3UIINIO B CHCTEME OLICHOK «HC-
KYCCTBO — HE ICKYCCTBO»: Ha XBaJICOHBIC OT3bIBbI KDUTHKHU B OTHOILICHHHU TPH-
BUAJIBHOM JTUTEPATYPbI, aBTOP Tpe/yiaraeT KPUTHUCCKH aJeKBATHYIO OLICHKY
CBOETO TepOosi-IIUCATENsI, TEM CAMBIM OTKPBITO BHICMEHBAs TIO3HIHIO KOMMEP-
YECKH 3aaHT'a)KUPOBAHHBIX KPUTHKOB, U3/1aTeNel 1 yueHsIX. Hanpumep, koraa
W3/1aTeNb HA3bIBACT €r0 POMaH-(haIbIINBKy «U3YMHUTEIBLHO IPy0O HATYpallb-
HBIM 1 YecTHBIM (“magnificently raw and honest”)», «Taxoil KHUTOH, KOTOPYIO
OyIyT ellle TPUAATh JIeT u3ydaTh B cpeaneit mkone (“the kind of book that they
will be reading in high school thirty years from now”)», onenka MoHka 3By4ut
TpsIMO IPOTHBOMONIOXKHO: “demeaning and soul destroying book™ (kuura yHu-
JKarolas u paspymiatomas aymry) [6, c. 137]. XsameOunort perensuu B New
York Times pomana Fuck, npereHieHTa Ha HAIMOHAIBHYIO IIPEMHUIO B 00J1aCTH
mrepatypsl «The characters are so well drawn that one forgets that Fuck is
anovel...The writing is dazzling, the dialogue as true as dialogue gets and it is
simply honest. Fuck is a must read for every sensitive person...” (I'epou Ha-
CTOJTBKO XOPOIIIO MPOPUCOBAHEI, YTO YETOBEK 3a0bIBacT, uTo Fuck —3T0 poMaH
... COurHEeHHe OCIeNMUTEILHO, IUATIOTH JOCTOBEPHBI, KaK U JOJKHBI ObITh JHa-
JIOTH ¥ IPOCTO YEeCTHBIC. Fuck —3T0 0053aTENbHOE YTCHUE TS KXKI0rO 1yB-
CTBUTEITLHOT'O YEJIOBEKA... )» [6, ¢. 260], Tepoii MPOTUBOIIOCTABIISET COOCTBEH-
HYI0 0OBEKTHBHYIO OLIeHKY npou3Benenus “It’s not that it’s a bad novel. It’s no
novel at all. It’s a failed conception, an unformed fetus, seed cast into the sand,
a hand without fingers, a word with no vowels. It’s offensive, poorly written,
racist and mindless” (“Henb3st ckazath, 4TO 3TO IJI0X0W pOMaH. DTO HE pOMaH
BoOOIIE. DTO HE yAaBIIAsCS KOHIENIHs, HeO)OPMIICHHBIH 10, ceMs, Opo-
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LIIEHHOE B MIECOK, pyKa 0e3 MaJiblieB, cJI0BO Oe3 TitacHbIX. OH OCKOpOUTENBHBIH,
TIJIOXO HATMMCAHHBIN, PACUCTCKHI U OCCCMBICIICHHBIN [6, . 261]) 1 3aKiTodaeT
“It’s no art at all” (370 coBepIIIEHHO HE UCKYCCTBOY) [6, ¢. 261]).

MOHK BBIZIEp’KHBAET 3Ty OMIO3HUIIHIO «“‘piece of shit novel” —my art” (“neps-
MOBBII pOMaH” M MOE€ UCKYCCTBO)» KaK BHYTPEHHHI TBOPUECKHH CTEPKEHb.
Ero rmocTostHHO MydaeT MBICITb O TOM, YTO KaKasi-HHOYIb MEJIOYb B BBIIIE/IIEM
pOMaHe — IMapoJyH, BBIIACT €ro, Cepbe3HOro MHcarels, Kak aBTopa « “idiotic
pretentious bullshit” (MaEOTCKOM MPETCH3UO3HOH (DUTHM))» M eMY TIPUICTCSI CTOI-
KHYTBCSI C OTKPBITBIM OOBHHEHHEM NpoTHB caMoro cebst (the real accusation
staring me in the face”)[6, c. 160], 4To 15 HEero paBHsIOCH OBI ITBITKE.

OTaebpHOM 3aMiChI0 B IHEBHUKE DBEPETT BKITIOYAET CIIOXKHBIE pacCysKie-
HUS mHcaTess 0 coocTBeHHOM TBOpuecTBe: “In considering my novels, not
including the one frightening effort that brought in some money, I find myself
sadly a stereotype of the radical railing against something, calling it tradition
perhaps, claiming to seek out new narrative territory, to knock at the boundaries
of the very form that calls me and allows my artistic existence. It is the case,
however, that not all radicalism is forward looking, and maybe I have
misunderstood my experiments all along, propping up, as if propping up is
needed, the artistic traditions that I have pretended to challenge”(«Ecnu pac-
cMarpuBaTh MOM POMaHBI, HE CUMTAas OJHOM ITyraronieil MombITKH, KOTopas
OblTa HaNMCaHa paJiy ISHET, 5l MOTY C TPYCTBIO YTBEPKIaTh, YTO PECTABIISIO
co00ii cTepeoTuIl pajuKana, OyHTYIOIIETO TPOTUB YEero-TO, MOXXHO Ha3BaTh
9TO TpaULUEH, U 3asIBIISIS, UTO UIILYy HOBBIE TEPPUTOPUH TIOBECTBOBAHUSI, CTY-
YyCh O IPaHMIBI caMOl (OPMBI, KOTOpast 30BET MEHS M MO3BOJSIET OCYIIle-
CTBHUTBCSI MOEMY XYIOXKECTBEHHOMY CyIIECTBOBaHHIO. DTO TOT Ciydai, ofHa-
KO, KOI7Ia He BECh PaJJMKaJIi3M CMOTPHUT B OyItyliiee, 1 BO3MOXKHO, sl HETTPABUITb-
HO TIOHSUI BCE CBOM 9KCTIEPHMEHTHI, TTIOJIEPKHBas, OyATO MOsI IOJIep KKa Oblta
UM HY)XHa, XyJI0)KECTBEHHBIE TPAJANIMHI, KOTOPBIM s JIeajl BUJ, 4TO Opocaro
BBI30BY) [0, ¢. 261]. DTa 3amUCh IEMOHCTPHUPYET JTUYHBIC COMHEHHUS aBTOPA O
CBOEM MecTe B JINTepaTypHOM nporiecce. OH 3a7aeTcst BONPOCOM: KTO OH, TIPO-
JIOIKATENh TPAJANIMN CBOMX BAIOIIUXCS MPEALIECTBEHHUKOB, WM pa3pylin-
Tenb Tpaauuuii? HeTpyaHo 3aMeTHTh, 9TO OTHOIIEHHS aBTOOHOrpauuecKoro
repost Erasure ¥ aBTOPOB KYJTBTOBBIX JUTs aypoaMepHKaHCKOH TnTepatypbl XX B.
pomanoB Native Son Puaapna Patita, The Color Purple Smuc Bokep u Invisible
Man Panbda DimucoHa CKIIaabIBalOTCs CI0KHO. T. DIHOT MHCcal, 9To XyJ0XK-
HUK BCET/[a BKIIFOYAETCs B TPAIUIIUIO JIUTEPATypbl COOCTBEHHOM CTPaHbI, Ipe/-
ToJIarasi, 4to y Jr000ro XynoKHUKA TIOKHO OBITh 9YBCTBO UCTOPHH [ 5, ¢. 158].
Bwmecre ¢ Tem, X.Oprera-u-I"accer yka3pIBaeT, YTO IPOIIIOE CIOCOOHO BIHSTH
KaK MOIIOKHUTETBHO, TAK M OTPHLIATENTBHO: « XYIO0XKHHK JIN0O0 IOUYBCTBYET CBOIO
0JIM30CTh K TPOIIIIOMY U YBU/UT CE0sI €T0 TIOPOXKIEHHEM, €r0 HACJIEHUKOM 1
COBEPIICHCTBOBATENEM, JTUOO B TOM WIIM MHOM Mepe OLIYTUT HENpPOWU3BOJIb-
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HYIO, HETIPEB3OM/ICHHYIO0 aHTUIMATHIO K XyIOKHUKaM-TPaIHIMOHATUCTAM, TPH-
3HAHHBIM U 33JIaI0IIUM TOH. U eciu B epBOM CIIyyae OH HCIBITAET HEMAJIoe
VIOBIIETBOPEHHUE, 3aKIFOYUB ceOsl B PAMKH YCJIOBHOCTEH U MOBTOPUB HEKOTO-
PpbIE U3 OCBSIIIICHHBIX HMH XYIOXKECTBEHHBIX KECTOB, TO BTOPOM OH CO37IACT TPOH3-
BeJICHHE, OTIIMYHOE OT MPU3HAHHBIX, 1 BIOOABOK MOMYYUT HE MEHBIIE, YEeM ero
co0part, yIOBONBCTBHE, MPHIAB STOMY MPOU3BEICHHIO XapaKTep arpecCHBHbIM,
00pallleHHBIH TPOTHB TOCIIOACTBYIOIIMX HOpM» [2, c. 255]. B pomane Erasure
paccMaTpUBaeTCs CHTYalIsl, KOrlia COBPEMEHHAs MaccoBasi TUTeparypa oeper 3a
o0pasel| MPOHU3BEICHHE, OTHAMKTBI OLICHEHHOE KPUTHKAMHU M YUTATEIISIMHU KaK HC-
KITIOYUTENBHOE, U IITAMITYeT TONOOHBIE 1O €r0 MAGIOHY, MPEIBU/I FapaHTHPO-
BaHHBIH yerieX. Cepbe3HbIii aBTOP, KAKUM Mpe/CTaBiseTcs: OHorpaduyueckuii re-
PO¥i, aBTOp ¢ COOCTBEHHBIM TBOPYECKHM JIULIOM, CTAHOBUTCSI 3aJI0XKHUKOM TPa/IH-
1un. VHTeIeKTyaIbHbIE IMTEPATYPHBIE OMBITHI MAJIO MHTEPECYFOT KaK H3/IaTeseH,
TaK W YMTATEJIeH, BKYChI KOTOPBIX (POPMHUPYIOTCS KOHBIOKTYPHBIMH 0030paMH B
CMU. Kecrkas maponust My Pafology, no3xe nepeuMeHoBaHHast B Fuck, 1o onieH-
KaM KPUTHKOB poMaHa Erasure HalpapjieHa [NIABHBIM 00pa3oM MPOTHUB pOMaHa
Native Son Pudapna Paiita, TouHee He IPOTHB CaMOro NMPOM3BEACHNUS, a IPOTUB
3aJI0KEHHOW B HEM TPAJULMK IeTTo poMaHa [2, c. 255]. Bexoaur, 4to coBpeMeH-
HbIC aBTOPBI a(poaMepHKaHIIbI 00pEUeHBI Ha MOIpaXKaHHe MPOOIeMaTHKe He-
TPUTSIHCKHX T€TTO, OECIIPECTAHHYFO AKCILTYATALIHIO TEMATHKH PACOBO# KOH(POH-
Talyy B YrOMY HU3ATEIbCKON TOMUTHKE M YUTATEIbCKMM OKUIAHUSIM. B TO e
BpeMsi repoii-nucaTtesib B poMaHe Erasure OTCTauBaeT CBOE MPABO HA TBOPUYECTBO
0e3 OIISAIIKU Ha PACOBYIO MPUHAJICKHOCTh, OH OTKPBITO 3aspisteT: «*...I hardly
ever think about race.<>I don’t believe in race” (51 mouTn HUKOLIA HE JyMAIO O
pace. <> 41 He Bepto B pacy)» [6, c. 2], TeM caMbIM YTBEpP>KAast, 4TO JOIDKHBI JIOMH-
HHPOBATh XYIOKECTBEHHBIC IOCTOMHCTBA MPOU3BEICHHUS JINTEPATYPBL, & HE Paco-
BbIe peapaccynku. [L1oxyro ciayx0y aist pOpMUPOBAHKS YUTATENBCKHX U U3a-
TENBCKUX OXKHAAHHH CITYXKHUT JTAXKe TIPAKTHKA pa3MelieH st (hOTO aBTOpa Ha 3aTHeH
CTpaHHIIE OONOKKH, O YeM CBUJICTEIbCTBYET AUATIOT TIUCATEIS M areHTa U3 POMaHa:

“The line is, you’re nor black enough,” my agent said.

“What’s that mean, Yul? How do they even know I’'m black? Why does it
matter?”

“We’ve been over this before. They know because of the photo on your
first book. They know because they’ve seen you. They know because you’re
black for crying out loud” [6, c. 43]

Bwmecre ¢ Tem, poman /nvisible Man Panbda DnnrcoHa npucyTCTBYeT B
poMaHe Erasure Kak METaTeKCT. ABTOp 0OpalaeTcsi K HeMy co Beell foneit
YBaXKEHHUs1, KOMUPYsI KYJIbMHUHAIIMIO pOMaHa Erasure NUTATaMH U aJUTIO3HAMH
Ha TEKCT MPEALICCTBEHHUK. DTa TeMa TpeOyeT AOMOTHUTENBLHOTO HCCIe10Ba-
HUA 1 OyZleT pacKphbITa B Halllel Tocieaytoniei padore.
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B pomane Erasure MOTHAMAETCS BOITPOC O XyI0KECTBCHHOM BKyCe YHlTaTe-
JIs ¥ KPUTHKA, ¥ €0 OTBETCTBEHHOCTH 38 MOMYJIAPH3AIHI0 HU3KOMPOOHOH JTHTE-
patypsl. TpaJUIIMOHHO CYUTACTCS, YTO CEPBE3HYIO JINTEPATYPY YUUTACT BHICOKO-
00pa3oBaHHas ITyOJTNKa, a TPUBUATIBHASI — YIIENT HETIOITOTORJICHHBIX unTaresnei. B
pomane Erasure Kak pa3 IpeICTABUTEH aKaIeMIYECKHX KPYTrOB — YWICHBI JKFOPU
HAI[MOHABEHOTO JIMTEPATyPHOrO KOHKYPCa OTBEPINIH MACCy JOCTOMHBIX BBICO-
Ko onieHKH rpou3BeneHnii (“ranking that most disgusting of novels as clearly
superior to its opponents™) U OTIAJIN IEPBESHCTBO HU3KOMPOOHO! (hasbIIMBKe
Croara Jles — k yxxacy mucarenst Morka: «”’Who in his right mind would consider
giving that novel an award”(Komy B 31paBoM yme MoIIa IpUIATH WIS TIPUCY-
JIMTH Harpajy 5ToMy pomany)» [6, c. 234]. Beictynas uneHoMm >xtopH, cam MoHK
PYKOBOJICTBYETCSI IPOCTHIMH M SICHBIMH KPHTEPHSIMHE OLIeHHBaHUs «’simply good,
well-crafted, serious, thoughtful” (mpocTo xoporwe, 1aTHO CKPOCHHBIE, CePhe3-
HBIE ¥ ITPOyMaHHBIE)» [6, ¢. 234], B TO BpeMsI KaK Ipyrie WICHbI )KIOPH IOJIb3Y-
10TCs KpuTeprsiMu Tuna «’because Rita is a good friend of mine and because she
got such a scathing review in the NY Times” (motomy uto Pura — Mot xopormii
JIpYT W eif /M TaKyro pa3rpoMHyio periensuio B Huro Mopxk Taiivc)» [6, c. 234].

B T0 e BpeMsi, aBTOp MPUBOAUT BCTPEUY CBOETO reposi C BAYMUYHBOH UM TA-
TENBHUILIEH, KOTOpasi TIOTYJaeT YIOBOIBCTBUE OT CEPhE3HBIX M HEMPOCTHIX KHHUT, B
YaCTHOCTH OOCYKIIaJINCh XyI0KECTBEHHBIE JIOCTOMHCTBA BasKHBIX JUTS adypoame-
PpUKaHCKOU JuTeparypsl npousBencuuil Their Eyes Were Watching God 3opsr
Hun Xepcron, u Cane Jlxuna Tymepa.. UpoHust coctout B ToM, 49T0 Oecena
TPOKCXOJIUT B IPHEMHOM OT/IeICHAH OOJIBHHIIBI OeTHEHIIIero pailoHa CTONHIIBI,
u cobecenHna MoHKa, MOJoast Math, Jiaxke He OKOHUHJIa IIKOMHI [6, c. 21].

Taxum obpazom, pomat [1.9BeperTa Erasure MOKHO paCCMaTPHUBATh, KAK
MpUMeEp MUCATENBCKON KPUTHKH, TPENCTABICHHOMN B (OPME XyTIOKECTBEHHOIO
JTHEBHHKA TTUCATENS, B KOTOPOM aBTOOHOrpaduuecKuii repoil BrIpaxkaeTt KpH-
THYECKOE OTHOIICHHE K JIUTEPaType, MpeIiaractT KPUTEPUH OLICHUBAHHS [TPO-
W3BE/ICHU Pa3HBIX LICHHOCTHBIX KATETOPHIA, TOTHUMAET BOMPOC 00 OTBETCTBEH-
HOCTH NpoeccHoHaTbHBIX KpuTHKoB 1 CMU 3a opMupoBaHUe YUTATETbCKO-
ro Bkyca. JlajgpHeImii HHTepec IS HCCIeI0BaHMs IPEACTABIISIOT HHTEPTEK-
CTyallbHBIE CBS3U pOMaHa Erasure ¢ TEKCTaMH-TIPEAICCTBEHHUKAMH, B 4aCT-
HOCTH ¢ poMaHoM [nvisible Man Panbda Dmnmcona.
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