function has characteristics of philosophic reflection, recollection, exclamation shade. In the
constructions with nominative theme the expressive function serves as the function of the
heading, the function of certain isolation to emphasize the attention of the addressee.

The peculiarity of realization and functioning of nominative theme in the texts of
newspaper-publicistic style is characterized by the genre the text belongs to, its pragmatism. It
depends on the author’s personality and on the content of the published work. Studying the texts
which contain nominative theme shows structural and positional variety of the nominating
complex, which is able to function both within a sentence and within the complex syntactical
whole. Formally, nominative theme is expressed by: a noun in nominative case; free combination
of words with a noun as the main word; a combination of words with a cardinal numeral as the
main word; syntactical rows of coordinative nature. We consider reasonable to include the
following peripheral components of this paradigm to express nominative theme: adjectives in the
function of a predicate; widespread nominative complexes, the members of which are used for
specification or explanation.

About 95% of the investigated micro texts contain nominative theme in the initial
position and only about 5% - in the final position. It can be explained by the pragmatism of the
isolated unity - nominative idea or general content of the message. Nominative theme in the
initial position has distinct text making nature, as it is the starting element of the complex
syntactical whole. It is intended to give further information not as a long line-structure of a
sentence but via independent sentence syntagma, which are aimed at widening, specification,
explanation of what is included in the isolated unity.

The analysis of the definite construction of the expressive syntax brings us to the
conclusion about its text building potential in the texts of publicistic character. The first attempt
to go deeper into the nature of these phenomena calls for the necessity to describe structure-
semantic changes in terms of text building.

Key words: nominative theme, publicistic style, segmental constructions, expressive
syntaxys.

0. A. SicuHenbka
ApTeMiBCbK, YKpaiHa
VK 81°25:821.161.2
KYPUO3U XYI0KHbOI'O TEPEKJIATY

IlocranoBka npodJjemu. Yu HEe KOXKEH MOYATKIBEIb Y Tally31 XyJI0XKHBOTO
NepeKyIaay 3aMHUCITIOBABCS HAJ THUM, SIK CIPHIIME HOTO APYroTBip HOCIH ITHOBOI
MOBM Ta $KYy OIIHKY HaJaB OW I1HIIOMOBHMM ¢axiBelp 13 TepekIaxy u
JiTeparypo3HaBcTBa. Ha sxanb, komepiriaiizaiisi BUJIaBHUYOI CTIpaBu MpU3BeEJIa 10
TOTO, IIO Cy4yacHa XyAOXHA JITeparypa B OpPUTIHAJII YU MEpeKyajl BCe piAlle
CIpUUMAETHCS SIK 3Pa30K JIEKCHKO-TPAaMaTHUYHOI Ta CEMaHTHKO-CTHIIICTUYHOI
SIKOCT1 MOBJICHHS.

dopmysOBaHHs Mijiedl crarri. MeTta cTarTi — BUCBITIUTH CYTHICTh
npo0iemMu SKOCTI Ha MaTepialli XYJOKHbOIO Tepekiaay aBTobOiorpadiyHoi
kiHomoBicTi Onekcanapa [losxenka “3auapoBana Jlecna” [1] aHTIIIICHKOIO MOBOIO
[4; 5; 6; 7] musiXOM aHani3y nepekiaay, IpopeKIaMOBaHOTO il OIMyOIiKOBAaHOTO SIK
JIPYTOTBIp  BU3HAHOTO  JITEPATypO3HABI,  BHKJIaJadya  MHUChbMEHHUIIBKOI
MalCTEepPHOCTI, MOETa/MTMCHbMEHHNKA, TIEPeKIIaiaya il IiTepaTypHOTO PelaKTopa.

AHagi3 ocTa”HHiX JgochaimkeHb, Ta nyoOuaikauniii. JlocmimkeHHsS 1
penaryBaHHs TEpEKIafiB XYIAOKHIX TBOPIB 3QJIMIIAETHCA AKTyaTbHUM 00 €KTOM
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Cy4YacCHUX JIHTBICTUYHUX JOCIIDKEHb 1 PO3pOOOK, sIKI BHUCBITIIOIOTH CKJIAIHY
CUCTEMY BITHOIIICHh MOBH, MOBHOI CBIZJOMOCTI, MOBJICHHEBOI TIsUTBHOCTI JIFOJIMHU 1
HaBKOJIMITHROTO  CBITY [2]; 3HauHa yBara NPUAUIETBCS (HOPMyBaHHIO
KOMYHIKQTUBHOI KOMIIETEHTHOCTI CTYACHTIB Yy Ipoleci (axoBoi MiATOTOBKU
MaiOyTHIX mepeknanadiB [3] 1 HaB4aHHI 1HO3eMHUX MOB 3araiiom [8]. [Ipobmema
nepeKyiagaya MOXe MOJIATaTH He CTUIBKH y BIACYTHOCTI JIOCKOHAJIOTO BOJIOAIHHS
MOBOIO OpHUTIHAJIY 4Yd TEpeKiaay, CKUIbKM y HEyBazl 10 MOBHOCTHIIICTUYHHMX
0COOJIMBOCTEM 1 CMHCIOBUX BIJHOIICHb (OKPIM 1I€MHO-ECTETUYHOTO 3MICTY)
NEPIIOTBOPY, & TAKOK Y HEOCMHUCIECHOMY 1 HEY3TrOJKEHOMY BUKOPHUCTaHH1 3ac001B
HaBITh P1AHOI JI4 MepeKIajaayda MiIbOBOT MOBH.

Buknan ocHoBHOro martepiany i OOIPpYHTYBaHHS  OTPHMMAHHUX
pe3yJabTaTiB  AOCHiIKeHHS. Y TepeKkiaji, SAKUH CTaHOBUTH Marepian
JOCIIJIKEHHS, CIIOCTEPIraeThCs HEPO3YMIHHSI CMUCTIOBUX CKJIQJOBHUX MEPIIOTBOPY,
1 TOJI MepeKIaa 3ByUrTh SK JOBIIbHA IHTEpHpETaIllis, 63 yCBIIOMJIEHHS TOTO, 1110,
HanpuKiIajd, 1A€ThCAd HE MPO JAEKUIbKa 1KOH, a MPO IUIICHY KApPTUHY CTPAIHOIO
cyny (ska mae aHrIioMoBHy HasBy The Last Judgment, a me Judgment Day),
JETaNbHUI aHaNI3 SIKO1 3AIMCHIOEThCA Yy CHOpUUHATTI Majoro Cailka paHime 3a
TEKCTOM, 1 TIPO 3rajiyBaHe, a He Mo ysABHE: Omak MipKyrouu, HONJIAKA8 s Mpoxu,
32a0aewiu CMPAWHUIL CYO, NOOUBUBCL HA JIACMOBEHAM 1, 320PHYBUIUCL Y
oyoauuoxk, acaniono simxunys [1, c. 21]. — Trembling, tucked into myself like a small
bird, I imagined Judgment Day, the icons on the wall. | cried a little [5].

Hepo3yminHsi cMuCIly OpUTiHATYy CIOCTEPITaEMO M y TakuxX mnpukianax: |
npuemno oonimamu aowa. A6o npokurymucs yooceima |\ nobauumu 6 xami mens,
w0 nattmioca enoui [1, c. 21]. — How pleasant it is to hug a foal. Or at daybreak
to see your calf wandering in all by itself, to know it found its way home in the
dark [5]; Jlio6ue naeckim soou eecusanoi. I scab sue HidDCHO-JICYPIUBE KYMKAHH 8
bonomi, ak cnadana eoda eéecusana [1, c. 22]. — | loved the splash of spring water.
At twilight, the cry-croak of frogs during a rainfall in a bog [5]; fkace maiina, i
CcyM, 1 6IYHA HEYXUTIbHICHb 3AKOHY NOYYBATIUCA 3A6HCOU 68 UbOMY NAOIHHI NA00A
(fmeThes po maninHs A0yk 3 nepes) [1, . 22]. — | loved the thud of apples in the
orchard at dusk... A certain mystery and sadness, the inevitability and lawthatout
of what seemingly ends, come the pleasant things of this world [5].

HenonanHo Burisigae nponyiieHHs, sike HabMuxkae aHreniB 10 kad: 3aepat,
Mysuxa, 3acnieatime, aneenu 6 Hebl, nmawku ¢ Jaicl, scabonvku nonio depecamiu...
[1, c. 25]. — Strike up a tune, musicians; sing, angels in heaven; frogs along the
banks... [7]. bomicHo, moO 30epeXeHHS Yacy, a HE MeTa BpATYBaTU IiTeH,
HIIKPECITIOEThCS Y TIepekai: Ak 6in npomuasé mi mpuoysme 6epcmos, HewaoHo
0 touu KoHeli, adu wieuouie Hac epamysamu... [1, c. 26]. —...he drove them some
thirty versts whipping them unsparingly in order to save time... [7]. I crpamiHo,
HACKUIBKM  TEpPEeKJIaJ] MOXE CIOTBOPUTH CMHCJI  4Yepe3  HEPO3YMIHHS
CIIBBIJIHECEHOCT1 pedeHHs [Ipasuii 66 uu He npasuli NOHEBOJIeHUll cmapeysb, He
nam tioco cyoumu [1, c. 27]. YineTbcs mpo piBeHb CIIYIIHOCTI TOKOPIB Ha afpecy
30pOMHMX CHMJT KpaiHM, [KI BIACTYNWIM ¥ HE 3aBaJiuiid >KOPCTOKIM po3mpasi
dammcTiB HAJ| MENIKAHISIMU ceJia 3a I0NoMOTy naptu3anaMm. HeyBara 1o 3micty
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NEPIIOTBOPY Ta HEYCBIJIOMJIEHHSI ICTOPUYHOI peajii MiIIITOBXYIOTh MepeKiIaaaya
no omrosuipcra: Rightly or wronaly, it is not for us to judge, but Father felt
enslaved by the Nazi invaders [7].

[IpomymieHHsT MOEAHYETHCA 13 HEMOJIKAMH CMHUCJIOBOTO, TPaMaTUYHOTO 1
CTHJIICTUYHOTO Xapakrepy. Hanpuknaz, y mepekiai cnocTepiraéMo MpomyIieHHs
CJIOBOCTIOJIYYCHHS cnala 6 KOMopi 1 3MiHy 4acOBOi CIiBBITHECEHOCTI MiAPSATHOTO
peueHHs: Mamu Kkasnacs, wo Koau 6oHa, 6yeuwu we 0l6Kol, Cnaaa ¢ Komopi,
cesmuil [Opii... [1, c. 16]. — Once, when she was young, she swore that Saint
George... [6] (kisinacs, Oyayuun niBkoro?). [lokazoBuMu € MpuUKIIaau TOKOPIHHOTO
CMHCJIOBOTO 1 CTHIIICTUYHOTO CHPOINEHHS: Bech 6 nonownl y cymmoco 1 6ecv 6 moti
JHce uac 3 SIKOICh GHYMPIUHbOI0 BUCOKOIO KYbmypolo 0ymok i nouymmis |1,
c. 28]. —Yet despite the sadness that encircled him..., his spirit endured [7]; 2conoc
yorce oonimae eocmanne nagixku [1, c. 28]. — his voice falters [7].

HeyBakHiCTh 70 JTEKCHUKO-TPAMATUYHOTO 1 CTHJIICTUYHOTO YHOPSAKYBaHHS
AHTJIOMOBHUX PEYEHb Y JIPYrOTBOpPI CHPUYMHSIE TaBTOJIOTIIO. 30KpeMa:
Daxkmuuno, cesmum 6ys na 6cto xamy oour s [1, c. 17]. — The truth of the matter
was that | was the only holy person in our household [6] (uomy 0 He cka3atu
Actually a6oln fact?); Haeopy s 60s6cs nionimamu oui. Tam mene saice ne dyno [1,
c. 17]. =1 was afraid to look at the top of the picture, as I no longer existed in the
top row [6]; ...pobomu i ecaxoeo neycmpoticmea movma, a mym we i pamiioHa
npusepacenicmos 00 2ocmpozo ciosa [1, ¢. 15]. — There was plenty of hard work
and hardship and we shared an inclination toward the sharp word[7].

3MiHa TOPSIAKY CJIIB MNPU3BOJIUTH JO JIEKCUKO-IPaMaTUYHOI 1 CTHJIICTUYHOL
HEY3rOJKEHOCT], 30KpeMa y mnpukiaai, B skomy O. JIOBXKEHKO 3aCTOCOBYE
eniopuyHUl TMOBTOP CHHOHIMIB Y BIAHOCHO MapalieIbHUX CTPYKTypax: ...I
bopooa Oyna 6 Hbo2o He Dina, a pyoa, npucMmaileHa 80ZHeM, a 80J0CCs HA 20061
cmosiio cmopy i adxc ysipuano 6 neaym’i [1, c. 15]. —...and unlike Grandfather, his
beard was red from the scorching fire, not white; his hair stood straight up,
crackling with flames [6]. CwmmucioBYy HEY3roMKEHICTH CIOCTEpIraeMo y
nactynaomy: Whether he reaped or sowed... [7]. CioyaTky 30upaB yposKaii, a BiKe
MOTIM CiIB. 3BYyUHUTh, SIK OPUTIHAJIbHA aHTUTE3a JI0 “II0 TOCI€ell, Te i moxkuenr”. Y
O. [omxxenka Tpaaumiiina jorika: Kocue [mpasy] ein uu cize... [1, c. 28].

CXunpHICTh TMepeKiiagada JO0 TPaMaTUYHOTO CIPOIICHHS MPHU3BOIUTH [0
aOCypJIHOTO BUKPUBJIEHHS cMuUcTy: OOHe, wo 6 bamvka 6y10 HeKpacuee, — 0052
[1, c. 28]. — One thing Father didn’t have was good clothes [7] (HiOu Bce iHIIe
MaB, XKMB Yy JOCTaTKy). Takuil camMuii HEraTUBHUN HACIIJIOK CHPUUYUHSETHCA 1
3MiHOWO TOpSAKy chiB: /losidaswuce na spmapky ¢ bop3ui, wo ooma
dimuzazubaroms 3 nesioomoi xeopobu, bamvko yoapus no xkowsx [1, c. 26]. —
When Father first found out his sons were dying while at a fair in Borzna, he
hurriedly hitched up his horses [7].

VY kinomoBicTi nokiHuM npaaia Tapac 300pakeHuil K came Ta IIaHOBaHA
ManuMm CaIrrkom JIt0/IMHA, sika HaBisia oMy Jt000B 110 pigHoi JlecHu 1 crioHyKasia
710 JIIPUYHOTO CBITOCHPUMHSTTS; MPOTE MEPEKIIa] MPUKPO ITHOPYE TaKy BAKIUBY
JIeTaNb 1 OTOTOXHIOE Tipaaiaa Tapaca ta niga Cemena (0O0uaBa MO3HAYAOTHCS Y
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nepekinani sk Grandfather): Tapac mooi, 0idie 6amwvko, Opas mene na pyku i
po3nosioas npo Jlecny, npo mpasu, npo maemnuyi ozepa — /3106une, LlepxosHe,
Tuxe, npo Ceum [1, c. 23]. — Grandfather took me in his arms and began telling
me about meadow grass, about mysterious lakes—Beak Bill Lake, Church Lake,
and Silent Lake—and about the Seim River [7]; npuxasysas meni npaoio Tapac [1,
c. 23]. — Grandfather comforted me [7]. HeobGaunictes (?) mnepekiagava
MPU3BOJIUTH 10 BUIO3MIHHU 1IEHHO-TICUXOJIOTIYHOTO TUIaHY OIOBIII.

CXWIBHICTh TMepekyazada 10 TPaMaTHYHOTO CHPOIICHHS MPU3BOIUTEH [0
HEY3TOKeHUX Ti0pumiB: [ioa (mamu boxcunacs, wo ye npasda) mpumas y pykax
cam Ous8os 3a me, Wo 611 YOPHOKHUICHUK | WO, YUMAIOYU No HeOlisax onumeOHUll
ncanmup, 3aKaunag it, | momy 6ona mpemiil pik 6ce X60pi€;, wio my uopHy KHU2y
BOHA YACMO PBANA HUWKOM HA wimamku | po3kuodana... [1, c. 15]. — As Mother
predicted, the devil himself gripped (mepenbaunna ¥ cxommB oOgHOYACHO?)
Grandfather for his sorcery as well as for reading the magic Psalter every Sunday
during which (mig wac yuranusa? um mpotsrom Henini?) he cursed her casting a
spell (in 3aknunaB i uu BoHa ¥oro?) that made her sick for three years (a mics
TpbOX pokiB oxyxana?), and for the fact (dpakr!) that when she secretly shredded
the black book, scattering (croci6 nuii: pana, po3kunarouu?) its pages... [6].

[TonepenHiii mpukiIag 3acBiIUye HEYBaXHICTh TMEpekiagadya y BHOOPI
nekcuku (predicted, fact). CnocrepiraemMo i iHIN BHIIAAKH, 30KpeMa: ...1 3pA3)
nomonoowas ou [1, c. 23]. — I'd immediately grow younger [7]; woo... ne 6ue
mamepi [1, c. 15]. —for hitting Mother [6]; Bumu mamip? [1, c. 26]. — Hit Mother?
[7]; 3 Hvo2o modicna 6yno nucamu auyapis, 602ie, anOCMoNi, BEIUKUX YUEHUX YU
ciamenie [1, c. 28]. — Father could’ve modeled for drawings of knights, gods,
apostles, great scientists, and enlightened beings [7]. Baxkko Takox ysIBUTH, 1100
npajiych TOBOPHUB y Takiil cruiictuuniin manepi: “We’ll hammer our scythes.
Then we’ll go down to the Desna to a hayfield and cut hay. Afterwards, we’ll
catch fish and cook ourselves a meal” [7]. Ctunp O. JloBXKeHKa SBHO 3MIHEHO:
“Ilpuxnenaemo rxocy, ma noidemo Ha CiHOKic Ha /lecHy, ma HaKOCUMO CiHa, ma
Hanosumo pubu, ma nasapumo kawi’ [1, c. 23]. Komm #igeTscs mpo cMepTh
4oTUphOX OpatiB manoro Caiika, 6aunuMo Taki BiAMOBIAHUKYU: JIuxo npuiiuino 6
nawty xamy 6inensky [1, c.25]. —...misfortune visited our white cottage [7];
..Jioou kazanu: “Omo 20cnoods 3abpas ix 00 ceo2o aneenvcokozo xopy’[1, c. 25].
—...rumors spread that God took them for his own angelic choir [7] (10 4oro Tyt
IITKA a00 uyTku?). B ocTaHHbOMY IpUKIIaAl 3HOBY NOMIYa€EMO HEY3rOJI’KEHICTh
gacoBux ¢opm: rumors spread that God took.

CnocrepiraeMo  3HayHI  IPOOJEMH  JIGKCUKO-CMHUCIOBOTO  XapaKTepy:
Hoensoanu mene 3maneuxy asxc vomupu uanoku. Lle 6ynu moi 6pamu [1, ¢. 25]. — In
early childhood four nursemaids looked after me. They were my brothers [7].
CrnoBo maid crocyerhcsi OCIO JHIe KIHOYOTO poay. Bakko TakoXk YSIBHTH, SIK
MOKHA BIIpUBATUCA BiJl 3eMJIi (MACTpUOyBaTH, 3TITATH), CTOSYN HA TAJIBIX PYK,
a He HIr (MOODKHO miAKpecaroeMo opdorpadiyHO-CMHUCIOBY MOMWIKY): [ 5
NPUMOBKAE MOOI, NOMIM MUXEHLKO, CAMUMU KIHYUKAMU NAIbYI8, 00PUBABCH GIi0
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semii... [1, c. 24]. —| stopped crying. Quietly letting go of the earth with
myfingertips... [7].

[lepexmnamay BAA€THCA 1 10 HEJOTIUHUX 3MIH Y MOJIABHOCTI: A 6 cKa3ae, ujo
Oinvw 3a 6éce s mobus cayxamu kienanns kocu [1, c¢. 22-23]. — I’d have to say it
was the sound of a scythe being hammered [7]; [6e3 cni3] ne sumpumyesanu ixmnix
xonyepmie [1, ¢. 25]. —...couldn’t bear to hear their concerts [7]. Croctepiraemo
TaKOXX HEJOPEYHY 3MIHY CMUCJIOBUX aKUEHTIB: Bucokutl, wucmuii 036iH KocCu
nepeosiwae meni padicme i emixy — Kocoeuuro [1, c. 23]. — The high clear
ringing reminded me of haymaking and aroused a sense of happiness and
pleasure [7] (i macTs 4oMych BUSBIISIETHCS MCHII BOXKJIMBHM 3a BTiXy: happiness
— pleasure).

PosznoBigatoun npo posmnau Ta rHiB Ha bora 3 Ooky OaTbka, SIKHil BTpPAaTHUB
4oTUpbOX cHUHIB, O. JIoBXEHKO TOBOPUTH: Asucs gin [Boe] mooi tiomy y éciii coill
culi, HaneeHo, OAMbKO KUHYECA O [ Npoxpomue tloco euiamu abo 3apydas
coxuporo. Tlona sin eucnas cemw 13 0sopy | 3aa6us, wo cam b6yoe xosamo Oimell
ceoix [1, c. 27]. Ana nepeknamada min BaxkiuBimui 3a bora. Illo Tam bor, komu
Oarpko HaBiTh momna BurHae!: Had He appeared in all his glory, Father would
probably have jumped Him, or driven a pitchfork through Him or struck Him with
an ax. He even chased the priest out of the yard, declaring he’d bury his children
himself [7].

HenocnigoBHICTh NOMITHA ¥ Y BIATBOPEHHI Tpajallii MOYyTTiB: y APYTOTBOP1
3’sBiseThes | liked, maBith skio B O. JloBiKeHKa HAEThCS MPO Oiibld 3a 6ce Ha
ceimi. I we npuemno, i Oysxnce a00UB 51, KOIU OI0 PO3MOBIIAE 3 KOHEM [ IOUAM, 5K 3
00bMU. ...Ane Oinbuwie 3a ece na ceimi nwoue s mysuxy [1, c. 22]. —It’s also
pleasant—and this | loved most—when Grandfather talked with a horse or foal as
if they were human [5]. ... More than anything else in the world I liked music [7].

[Tepekmagay He po3pi3HIE HOMIHATEM wopm 1 dusison (domy He devil 1 Satan
a00, 1110 TAaKOXK MOXKJIMBO 3a CTHJIICTHKOIO TBOpPY, IMp i the Devil?), HaBiTh konu B
opuriHasmi 1i Mi(oiCTOTH MarTh pi3HE TMO3HAYCHHS 1 BIJIMIHHUN CTYITiHb
EKCIIPECUBHOTO BUPAKEHHS: Tam eopinu epiwni oywi i wopmu [1, c. 14], Jioa...
mpumas y pykax cam ouseon [1, c. 15]. — Condemned souls and devils smoldered
there [6], ...the devil himself gripped Grandfather [6]. [To3a yBaroro 3aiuiaeTbes
TaKOX IpOHIsl y CJIOBiI Komimem (domy He committee?): A noousuecs socmanne
820py Ha cesamux, oe cuoig ysecwv ixniu komimem ... [1, c. 18]. — | looked up at the
full communion of Saints seated together for one last time [6]. IIpuuomy
CIOCTEpPIraEMO, 10 MEPEeCTaHOBKAa CJIB  aOCYpAHO 3MIHIOE  CMUCIOBY
CHIBBIJTHECCHICTh: 3aMicTh For the last time, I looked... untaemo Saints seated
together for one last time.

BignmoBiguuku 06 seuna (oronocmna) — considered Tta nmepersik  —
faintheartedness (manomyiHicTh, HEpilIy4iCTh) MOMOBHIOIOThH 3arajibHy KapTUHY
MepEKIANyY: Mamu 00’°a6una cebe 8opoxicKow i nouana aiKyeamu aoodetl 8i0 3y0is,
npucmpimy u nepeaaky [1, c. 16]. — Mother considered herself a mystic. She
began healing those who suffered from toothaches, the evil eye, or
faintheartedness [6].
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Henbanicte y apyrotBopi crocyerbcsi U opdorpadiuaux moxubok ([t’s
pleasant when grandfather yawns [5]; go of the earth [7]; the Dneiper [7]; Had He
appeared in all his glory, ... [7]), aptukiiB Ta mynkryaiii (Beak Bill Lake, Church
Lake, and Silent Lake; Waves chased after waves on Desna calling forth thoughts
from a distant warm land... [7]; our means were paltry, our hearts, passionate [6];
Father would begin hammering his scythe in the orchard which to me made the
most enticing music [7]). B anorarisx 10 mepekiaaiB TO MOBa 3a3HaueHa sk the
Ukrainian 6e3 imennuka language, To Ykpaina — sk the Ukraine: tekcr OyB
translated from the Ukrainian [5]; the Ukraine during the German invasion [6; 7].
[Iloxo TekcTiB, TO MeTa 3AIMCHUTH MEePEKIIa]l 3 YKPAiHCbKOI MOBH HE Y3TOKYETHCS
3 TUM, 1[0 MEepeKIIajad Hajae rmepeBary TPaHCKOyBaHHIO 3 pociiickkoi: Alexander
samicth Oleksandr, Kiev 3amicts Kyiv, the Dnieper 3amicts the Dnipro toro.

BucHOBKH Ta mepcneKTHBH MOJAJIBIIUX A0CJTiAKeHb.3aCBITUCHI y CTATTI
KypiO31 HE TOLIUPIOIOTHCS HA CHOPUHHATTS IHIIMX TEKCTIB 13 TBOpYOro W
MepeKIaaabKoro J0poOKy aBTopa mepexnany. OaHak y KOHTEKCTI MPOBEACHOTO
aHaJI3y HAroJoONIyeMO Ha HEOOXIAHIN BIANOBIHAIBHOCTI TEpeKIagadiB 1
pPENaKTOpIB MIOA0 MyOJiKaIii XyHOKHIX TEpPeKIaliB, OCOOJIHMBO TOMY, IO
JIPYTrOTBOPH TIEBHUM YHHOM TIPEICTaBISAIOTh aBTOopa opuriHamy. | HaBiTh
BHJIO3MIHA 1JIIOCTUJIIO HE HACTUIBKUA HEOE3MeYHa, SIK BIUIYYEHHS 3 TEKCTY JIOTIKH 1
CMUCJTY, BUKPHBJICHHS CBITOOAQUEHHS 1 MEPEKPYYECHHS 3MICTY BHUCIIOBIIIOBAHb
aBTOpA MEPIIOTBOPY.

AHani3 1 pearyBaHHsl XyJ0KHIX MEPEKIIaJIB 3AIUIIAIOTHCS aKTyaTbHUMU Y
NEePeKIao3HaBUMX  JOCHIJDKEHHSIX, a TaK0oX HEBII €EMHUMH  CKJIaJIOBUMU
(dbopMyBaHHS KOMYHIKATUBHOI 1 TPoQeciitHOT KOMIETEHTHOCTI y mporeci (paxoBoi
MirOTOBKM MaOyTHIX MepeKkiafaviB 1 (17I0JIOTIB 3arajoM.
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Annomayus (12 wpughm)

Acuneykas E. A. Kypvé3vl xyooocecmseennozo nepesooa.

B cmamve noonumaemcs onpoc o Heo6X00UMOU OMEEMCMEEeHHOCMU NePeso0YUKO8 U
peoakmopos 6 nyOIuUKayuu Xyo0HCeCmEeHHbIX Nepesoodos, 0COOEHHO NOMOMY, HMO OHU
onpeoenéHHbiM 00pazom npeocmaesnawm aemopa opueunana. Ilpobrema asmopa nepesoda
Modicem  3aKII0UAMbCS He CMOIbKO 8 B03MONCHOM OMCYMCMBUU COBEPUIEHHO20 6lIA0eHUS
A3LIKOM  OpUSUHANA UMY Nepesood, CKOIbKO 6 HEeBHUMAHUU K JUHSBOCMUIUCMUYECKUM
OCOOEHHOCMAM U CMBICIOBLIM OMHOWEHUAM (KpoMe UOEUHO-ICMEMUUECKO20 COOEPHCAHUL)
NOONUHHUKA, A MAKHCE 8 HEOCMbICIEHHOM U HeCO2NACO8AHHOM UCHONIb308AHUU CPEOCME 0adce
POOHO20 0/ NepegooyuUKa Yeneso2o A3blkd. AHAnU3 u pedaxmupogaHue Xy00dHCeCcmBeHHbIX
nepeso0os ece20a aKmyaivbHbl OJis NEPeBOOYECKUX UCCIe008AHUL U ABNAIOMCS HEOMbEMAEMbIMU
cocmasnawumMu 8 npoyecce QOPMUPOBAHUS KOMMYHUKAMUBHOU U NPOGhecCUOHANIbHOU
KOMnemeHmHOCmu Oy0yuux nepesooyuKkos u puioio2os 8 Yeiom.

Knwouesvie cnosa: opuecumnan, nepesod,  uHmepnpemayus,  KOMNEMEHMHOCMb,
0MEemcmeeHHOCb.

Anomauin

Acuneyvra O. A. Kypiio3u xy002ichb020 nepekiaoy.

YV cmammi nopywyemvca numanns npo HeoOXiOHY 6i0N08I0ANbHICIb NepeKiacavis i
peodaxmopie wooo nyoniKayii XyO00HCHIX nepekiadis, 0cooIuso momy, wo 0pyecomeopu neeHuUM
YUHOM NpedCcmasiaioms agmopa opuzinany. IIpobiema agmopa nepekiady modxice noisgeamu He
CMINbKU Y MONCIUBIU BIOCYMHOCMI O0CKOHAN020 BON00IHHA MOB0I0 OPULIHANY YU NepeK1ady,
CKIIbKU ) Hey8asi 00 MOBHOCMUNICMUYHUX OCOOIUBocmeti i CMUCIOBUX BIOHOUIeHb (OKpiM
i0elino-ecmemu4Ho20 3MICmy) Nepuiomeopy, a MakKodC y HeOCMUCIEHOMY U HeY32004CEHOMY
BUKOPUCMAHHI 3ac00i8 HA8IiMb piOHOI O nepekiaoaya Yinbosoi mosu.Ananiz i pedacy8anms
XYOOJUCHIX NepeKknadié 3anuularomvcs aKmyaibHUMu y Nepekiaoo3HA8YUX OOCHIONCEHHSX, a
MaKodic  Hegio €EMHUMU  CKIAO0OBUMU  (POpMYBaHHA  KOMYHIKamueHoi 1  npogeciiinoi
KoMnemenmHocmi 'y npoyeci ¢haxoeoi ni02comosxku Mmaubymuix nepekiaoavis i @inonocie
3a2a10M.

Knwouosi  cnosa:  opucinan,  nepexknad, — inmepnpemayis, — KOMNEMEHMHICMDb,
8ION0BIOATLHICD.

Abstract

Yasynetska O. A. What makes or mars aliterary translation.

The article emphasizes the importance of responsibility in translating literary works and
publishing literary translations, which inevitably represent the original author.The study
explores the translation of Oleksandr Dovzhenko’s autobiographic film story The Enchanted
Desna into the English language in the target textsthat were electronically published during
2003-2006 and integrated in acommercialized book in 2006.The researcherargues that literary
experience andbilingual proficiency are supposed to help the translator highlight the importance
of the original, optimize the effectiveness of translation techniques in using the target language,
and attain a high level of translation quality. On the other hand, the translator can have

126


http://www.wildriverreview.com/1/wnt2006-essays_desna.html

sufficient fluency in the source and target languages but disregard lingual, stylistic and
semantic peculiarities (as well as the ideological and aesthetic content) of the original; even if
the target language is the mother tongue of the translator, its use can be unreasonable and
inconsistent.

The flaws of the translation under analysis primarily concerned the following aspects:
conceptual and semantic omissions, misinterpreted sense components, notional and stylistic
simplifications, absence of grammatical sequencing, misspelling, inappropriate use or absence
of articles and punctuation, transcoding from Russian rather than from Ukrainian, needless
tautology, irrelevant shifts of modality, illogical choice of lexemes to render emotional
gradation, stylistically failing or grammatically confusing changes of the word order, as well
as idiostylistic and ethical misstatements.The enumerated translation flaws were certainly
considered only within the studied translation, without any inference on the other works of the
translator. The research analysis was undertaken for a twofold purpose:(1) to emphasize the
importance of responsible literary translation and publishing and (2) to underline the
necessity of teaching foreign languages and translation adequacy through discourse analysis
and editing.

Literary translation analysis and editing remain important in translation research and
an integral part of fostering communicative and professional competence of future translators
and foreign language specialists. Editing should be an obligatory final stage in the process of
translation during which the target text is actually completed as a product. Mistakes can be
minor and serious. The extent of their gravity depends on the effect they produce in the process
of understanding the target text. Moreover, the stylistic merits and lingual peculiarities of the
original are frequently perceived through the translation text with its target language
equivalents.The translator, therefore, should be able to render the idiostylistics of the original
author.In case of several translations of the same literary work, it seems natural to expectthat
a chronologically subsequent translation should re-emphasize the importance of the original,
optimize the effectiveness of translation techniques in using the target language, and attain a
higher level of quality while avoiding some possible shortcomings of the previous
version.Studying translations in comparison can facilitate students’ proficiency in learning a
foreignlanguage and mastering translation techniques.In all respects,translation criticism as
the systematic study, evaluation, and interpretation of different aspects of translated works can
yield helpful findings.

Key words: original, translation, interpretation, competence, responsibility.
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