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AHOTALIA

Apxinosa I. M. PedepenTHa cHiBBiIHECEHICTh aABTOPCHKOIO BiJACTYNy B
AHTJIOMOBHHUX XY/JA0KHiX MP0O30BHX TEKCTAaX.

CrarTsa npuCBsSYEHA BUSBJICHHIO PEPEPEHTHOI CIIBBIJIHECEHOCTI aBTOPCHKOTO
BIJICTYIy 3 TEKCTOM OCHOBHOI O1oBi/i. PedepeHiiiina criiBBiIHECEHICTh 3MaJIbOBAaHO1
y TEKCTl CUTyalii 3 AIMCHICTIO MPOSIBISETHCS, Y NEPIILY 4YEpry, 4epe3 3MICTOBHY
mpobyieMaTUKy TBOpPY. 3 ypaxyBaHHSM pedepeHTHOI CIIBBIIHECEHOCTI aBTOPCHKOTO
BIICTYIy 3 TEKCTOM OCHOBHOI OMOBIJi MW BHM3HAYWJIU CMHUCIOBI BIAMOBITHOCTI,
BCTAHOBWJIM 1HTEHIIIT BKJIIOYEHHSI aBTOPCHKUX BIJICTYMIB Y TEKCT. 3MICT aBTOPCHKOTO
BIICTYITy BHW3HAYa€ThCS KOMYHIKATUBHOIO IHTEHIIIEI0 aBTOpa, ILJIAHOBAHUM iM
MEePJIIOKYTUBHUM €(EKTOM, a TAKOK YMHHUKOM ajjpecara.

KarouoBi ciaoBa: aBTOpChKMW BIACTYI, ajpecaT, IHTEHIA, pedepeHrT,

XYJIOXKHIA TEKCT.

SUMMARY

Arkhipova |. M. Reference Correlation of Author’'s Digression in English
Literary Prose.

One of the most important problems of the text linguistics is the structure study
of the literary text, principles of its organization in accordance with the rules of the
compositions that suggest the splitting of the linguistic work in the interconnected
parts. The article is devoted to the detection of the reference correlation of the

author's digression with the text of the main narrative. The research has been made on
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the basis of English literary prose of the XIX-XX centuries. Author's digression is
determined as an autosemantic compositional unit of literary text, which ensures
semantic relationship of different elements of the text, performs emotional and
esthetic, phatic and cognitive functions, and is considered to be explicit means in
defining the author’s and reader’s images. The main purpose of author's digression is
to provide a description of characters, background information, establish interest and
create suspense for the readers. However, these functions vary from author to author.

The reference correlation of the depicted situation in the text with reality
manifests itself, in the first place, due to the meaningful problem of the narrative.
Taking into account the reference correlation of the author's digression with the text
of the main narrative, we identified semantic conformations, established intentions of
the inclusion of author’s digression into the text. The content of the author's
digression is determined by the communicative intention of the author, perlocution
effect, as well as the addressee factor.

Key words: author’s digression, addressee, intention, literary text, referent,

literary text.

IMocranoBka npodJjemu. XynoXHIA TEKCT € BepOaTbHUM IOBIIOMJICHHSM,
0 TMepeae TNPEeIMETHO-JIOTIYHY, €CTETUYHY, OOpa3Hy, eMOIlIHY 1 OI[IHHY
iH(dopmalii, 00’€qHaHI B 1I€WHO-XYJOKHbOMY 3MICTI TEKCTy B €JUHE IIlIe
(I. B. Apuonbn, FO. M. Jlorman). HaliBaxIMBIIIUMU BIACTUBOCTSIMU XY0KHBOTO
TEKCTY MOCTalOTh HOTo 1HQOPMATUBHICTb, IUIICHICTH 1 3B’A3HICTh. Came ToMy
BUSBJICHHSI CITOCOOIB 1 3ac001B, 3a JIOMOMOTOI0 SIKUX TEKCT OPTaHi3ye€ThCs SIK €IMHE
I11J7Ie, BBAYKAETHCS aKTyaIbHUM Ha CHOTO/IHIIIIHIN JICHb.

Crneundika XyI0KHbOTO TEKCTYy TMOJISIrae, MepeayciM, y TOMy, IO aBTOp,
3a0e3neuyrour YuTauyeBi HOBE TMI3HAHHS CBITY, OJHOYACHO TEPEIac 1 CBOE CTABJICHHS
710 300pakyBaHOTO, OPTaHi30BYIOUM TEKCT OCOOJMBHM YHMHOM 1 J0OMparoud MOBHI
3aco0u, 110 MaTepiali3yloTh POJib aBTOPA B TEKCTI BIJMOBIAHO JI0 MOT0 XYI0KHBOTO
3agymy [1, C. 262]. Poisib aBTOpa y CTBOPEHHI SIK XyJI0)KHBOT'O TEKCTY B IIJIOMY, TaK 1

aBTOPCHKOTO BIACTYIy 30KpeMa, 103a CyMHIBOM, Benuka. [IparmaTtnyHa ycTaHOBKa



aBTOpa 1 B TEKCTI, 1 y BIJCTyMax, CIpsIMOBaHa Ha Te, 00 MaKCUMaIbHO 3a0€3MeUnTH
OakaHM pe3ynbTaT, TOOTO JOHECTH iH(pOpMaIlifo, OyTH aJeKBaTHO 3pO3yMUIHM [5].

AHAaJi3 ocTaHHIX JocaiakeHb i myOJikanii. PedepeHiiiiina criiBBiIHECEHICTh
3MaJIbOBAHOI y TEKCTI CHUTYaIlli 3 JIACHICTIO TPOSIBISETHCS, Y TEPIIY 4YepTry, depes
3MICTOBHY MpooOnemaTuky TBopy. Ilig pedepeHiiero cydacHa JIIHTBICTHKA PO3yMi€e
CHIBBIJIHECEHY MOBHHMX BHpa3iB 3 AikcHicTIO [2, ¢. 26]. 3 Touku 30py k. Cepis, y
XYI0KHBOMY TEKCTI JiI0Th ABi pedepeniii — «icTuHHa» 1 «yaaBanay [8]. «YmaBaHay
pedepeHIlis BITHOCUTh YMTadya 1O BHTaJlaHMX OO'€KTIB 1 MEPCOHAXKIB; Y paMKax
«ICTUHHOI» pedepeHlli MU MaeMoO CIpaBy 3 pEaJbHUMHU JIIOJBMH 1 00'€KTaMu
(peanbuuii Jlonnon, peansuuil I'aiia-Ilapk 1 Tak nam).

I1. 3uman, b. XpymoBchkuii miji pedepeHIitHUMU BITHOIICHHSIMHU PO3YMIIOTh
«Oy/b-SIKWA KOHTUHYYM 3 JIBOX 1 OUIbIlIEe peEepeHTiB, 0 IKOTO YACTUHU TEKCTY abo
iXHI 1HTepHpeTalii MOXYTh BIJHOCUTHCS: O€3MOCepeHhO BiJCHIAIOYM ab0 MPOCTO
3rajiyroud 1 Hatsakatouu» [4, C€.12; 9, c.257-298]. Vcmig 3a II. 3umanom i
b. XpyImoBcbkuM MU BBaXKa€eMO, IO pedepeHTaMu MOKYTh BUCTYIATH TPEIMETH,
JIOIA, SKOCTi, (akTH, CUTyarli, moxii, igei 1 Tomy momioue [9, C.260]. Po3rmsn
pedepeHIIiHNX 3B'A3KIB XYJ0KHBOTO TBOPY OOYMOBIIIOE MOIIYK pedepeHTiB HEe Ha
piBHI cIiB, a Ha PiBHI AUCKYypcy [9, €. 261]. Sk BimzHauae I. Kpocman, "pedepeniis
Mae Mmicie B cuTyarii abo koutekcti" [3, €. 89].

3 Takoi MO3MIII MU pO3MNISIAATUMEMO AaBTOPCHKI BIJICTYNH 33 IXHBOIO
pedepeHTHOIO CHiBBIIHECEHICTIO 3 Ti€0 ab0 IHIIOK JIHOBOK 0CO00I0, TOJIER0,
CUTYalli€l0 CHUIKYBaHHS, OMKMCYBaHOW Yy TekcTi. Ha nHamy aymky, pedepeHToM
aBTOPCHKOTO BIJICTYIY € CUTYyallisl Y TEKCTI, TOJ1 K peQepeHTOM TEKCTy € CUTyallis
00'€KTHBHOT JTIMCHOCTI.

ABTOPCBKHMIM  BIACTYNl Yy HalOMYy JOCHI/DKEHHI MM BH3HA4aeMO  SIK
aBTOCEMAaHTUYHY KOMIIO3HUIIIMHO-CMHUCIIOBY OJIMHUII0 XYAOXKHBOTO TEKCTY, sKa
3a0e3neyye CMUCIIOBY 3B'A3HICTh TEKCTY, BUKOHYE €MOTHBHO-ECTETUYHY, (paTHUHY 1
KOTHITUBHY (DYHKIIIT 1 TAKUM YMHOM BHUCTYMA€ €KCIUTIIUTHUM CIIOCOOOM BU3HAYCHHS
oOpa3y aBTopa 1 yuTaya B TEKCTi. ByJqyun mo3acioeTHUMH €J1eMEHTaMH, aBTOPChKI

BIJICTYIH CIIPUHAMAIOTHCS Y TBOPI SK IIOCh AHAJIIOTTYHE BCTABHUM CJIOBaM y PEYEHHI,



AK siBULIE, 0e3 sIKOTro TBIp 30epirae CTPYKTYpHY LIUIICHICTh. Y TOM ke yac, Oyaydu
BBEJICHUM y TEKCT TBOPY BOJICIO aBTOPA, BOHU BUKOHYIOTh KOMYHIKaTHBHO-CMHCIIOBY
GbyHKITI0, TOOTO BIACTYIl € OPraHIYHOK YaCTUHOK IILOTO TBOPY, IO BUKOHYE
cMUCIOBI (PyHKIIT B peami3allii aBTOPCHKOTO 3aayMy. SIKIO Takui TBIp MO30aBUTH
aBTOPCHKUX BIACTYINB, TO BiH CTaHE HE JIMIIE KUIBKICHO YCIYEHHUM, aje 1 SKICHO
301IHEHUM.

TakuM yMHOM, aBTOPCHKI BIJCTYIH PO3TISAAIOTHCS Y Halliid poOOTI SK SIBUIIIE,
IO 3aJIy4a€TbCsl J10 TKAHUHM OMNOBIJAHHS 3 OCOOJMBOIO METOI 1 BHUKJIMKaHE
HEOOX1AHICTIO aBTOPCHKOTO CAMOBUPAXKEHHS, aJie HE 00YMOBJIEHE CIOKETOM TBOPY.

MeTo10 po60TH € JOCIIIKEHHST pePepeHTHOI CIIBBIIHECEHOCTI aBTOPCHKOTO
BIJICTYIy 3 TEKCTOM OCHOBHOI OTIOBIII.

Bukiaa oCHOBHOro marepiajgy JIOCHiIKeHHsl. ABTOPCBKHMM BIACTYIH, SIK
BHCJIOBJIIOBAHHS y3araJibHIOBaJIbHO-yYTOYHIOBAJILHOTO XapaKkTepy, Crpusie
MEPEMUKAHHIO YBaru ajjpecara 3 KOHKPETHOTo, PO M0 HAEThCS MOBa B OMOBIAaHHI,
JI0 SIKOTO BKJIFOYAETHCS aBTOPCHKUM BIJCTYN, HA aOCTpaKkTHE, Take, 110 BIAHOCUTHCS
70 HeBU3HA4YeHOTro 00'ekTa/ cyb'ekta/ moaii. KoxkHa nis moB'si3aHa 3 TIEBHOIO METOIO,
y 3B'A3KY 3 UMM CJiJ] BBaXaTH, IO OyIb-sIKUU aBTOPCHKUHM BIACTYI € peanizali€ro
MEBHOI METH aBTOpa. Y 1IbOMY JOCIIHPKEHHI MU 3BEPTAEMO yBary Ha Tou ¢akt, 1o B
OUTBIIIOCTI BUTIAJKIB aBTOPCHKHI BIACTYIT BBOJUTHCSA B TEKCT HaBMHCHO. Crienndika
aBTOPCHKOTO BIACTYIY BHU3HAYAETHCS THM, IO BIACTYN BUKOPUCTOBYETHCS SIK 3aciO
MOBHOI i1 Ha MO3uIlil0 ynTaya. Metoro il € popmyBaHHS B ajpecara MO3UTUBHOTO
a00 HEraTUBHOTO CTaBJIeHHs 10 pedepeHTa BIACTYMy, TOOTO 1O KOMEHTOBAaHOI
onuHMIl. BinmosigHo, mepeaaBaHa iH(opMailisi MICTUTH B CO01 MEBHY OIIHKY 1
aBTOPCHKI TMOCTAHOBHU, SIKI MalOTh HE SBHHM XapakTep, a NPHUXOBaHI B CaMHX
BificTynax. [{i HacTaHOBU TakOX po3paxoBaHi Ha Te, 110 ajpecaT MiATOTOBICHUN 10
iX CHPUUHATTSA, BOJOJIE€ TEBHOK CHUCTEMOIO 3HaHb. LI 3HAHHA 1 3yMOBIIOIOTH
YCHIIIHICTh 3aCTOCYBAHHS aBTOPCHKOTO BIACTYMY: a00 aapecar MOTOAUBCS 3 aBTOPOM
1 IpUHHAB HOTO TOYKY 30Dy, a0 Hi.

TeopeTnuHo, KITBKICTh OJUHHIIb, SIKI KOMEHTYIOTBCS Y TEKCTi, Oe3MexXHA.

KoxeH uwiieH pedyeHHS MoOKe cTaTh pedepeHTOM aBTOPCHKOrO BIACTYIY, TaKOX



pedepeHItiiiHa IHTepIpeTaIlisi MOKE BHUIUIMBATH 3 aBTOPCHKOTO 3HAHHS IMPO CBIT Y
mioMy. Y X0l JOCTIDKCHHS, MU JIWIIUIA BHCHOBKY, IO OCHOBHUMHU KPUTEPIsSMU
BHU3HAYEHHS CIIBBIIHECEHOCT] aBTOPCHKOTO BIJICTYIY 3 TEKCTOM BUCTYIAIOTh TaKi:

— Ilpaemamuunuii kpumepiii, KOIu BUOIp aBTOpPOM 00'€KTy, SIKOMYy Oyne
aJpecOBaHUI aBTOPCHKHM  BIJACTYI, BH3HAYAEThCS 1H(OPMAIIHHO-CMHUCIOBOIO
3HAUYIIICTIO IOTO 00'€KTa JUIsl IbOIO KOHTEKCTY, Uil MPaBUIBHOTO CIPUNHSATTS
CUTYaIIil aipecaTom.

Hapengemo sk umrocTpariito 1miei Te3n (PparMeHT, y SKOMY MM BHUILTUIN
aBTOPCHKUH BIJICTYI:

«1 did not know why Strickland had suddenly offered to show them (pictures) to

me. | welcome the opportunity. A man's work reveals him. In social intercourse he

gives you the surface that he wishes the world to accept, and you can only gain a true

knowledge of him by inferences from little actions, of which he is unconscious, and

from fleeting expressions, which cross his face unknown to him. Sometimes people

carry to such perfection the mask they have assumed that in due course they actually

become the person they seem. But in his book or in his picture the real man delivers

himself defenceless. His pretentiousness will only expose his vacuity. The lath painted

to look like iron is seen to be but a lath. No affectation of peculiarity can conceal a

commonplace mind. To the acute observer no one can produce the most casual work

without disclosing the innermost secrets of his souly [6, p. 154].

Pedepentom y HaBeneHOMYy HaMM TPHUKJIAAl aBTOPCHKOTO BIACTYITY BHUCTYIIA€
TBOPUICTh TOJOBHOTO Teposi. [l aBTopa-omoBiada TyT Ba)JIHMBO, 00 aapecaT He
CYIUB TIpO TOJOBHOTO Tepos (CTpukieHae) 3a Horo BUMHKaMHM, a 3BEpHYB yBary Ha
fioro TtBopuicth: A man's work reveals him. ®yHkIIOHANBHICTH BiACTYITY
MPOSIBIISIETBCSL Y TOMY, IO TOJOBHUM Tepoil — XyAOXKHUK. Takuil miaxix aBTopa
HAJIAIITOBYE ajpecarta Ha OadeHHsI TOJOBHOTO Treposi K XYJOKHUKA, 1 «IpOIIA€»
HOMY MOPYIICHHSI 3araJIbHUX MPaBWII, CIY>KIHHS CTEPEOTUIIaM, 1 TUM CaMHUM BHJLISIE
3HAYEHHS Ba)XJIUBOCTI JUIsl JIFOAMHU OyTH BIpHUM caMoMmy co01, TOOTO BiaOyBaeThCs
30arayeHHs 3HaHb MPO pedepeHTa NUIIXOM BBEACHHS HOBOI iH(OpMAIlii y TEKCTI

aBTOPCHKOTO BIJCTYILY.



— Jlociunuii xpumepiii: TPUIUHHO-HACTIAKOBI BIIHOIIEHHA Yy TEKCTI, IO
aKTyalli3yl0Th BaXKJIMBICTH HE caMmoi MOJil fK Takoi, a yMOB Ii MpPOTIKaHHA, IIO
00yMOBJICHO TIoniepeHIM KOHTeKcToM. He icHye monii, aii, sika Oyna O MO3UTUBHOIO
cama mo co0i. /[y BU3HAYCHHS ITO3UTUBHOCTI / HETAaTUBHOCTI Aii HEIOCTATHHO
KyJIbTYpHUX TlapaMeTpiB, Tpajuiliii, 3BUYOK. s oOIliHIOBaHHS Oynb-AKoi il
BaXJIMBUI KOHTEeKCT. Ko aBTOop yMmMuIo mudpye CeHC CBO€I OMOBifi, ane Oaxae,
o0 11e¥ CEHC 3p03yMiB aapecar, BiH BKIIFOUA€ B TEKCT aBTOPCHKUMA BIICTYII:

«Now the war has come, bringing with it a new attitude. Youth has turned to
gods we of an earlier day knew not, and it is possible to see already the direction in
which those who come after us will move. The younger generation, conscious of
strength and tumultuous, have done with knocking at the door; they have burst in and
seated themselves in our seats. The air is noisy with their shouts. Of their elders
some, by imitating the antics of youth, strive to persuade themselves that their day is
not yet over; they shout with the lustiest, but the war cry sounds hollow in their
mouth; they are like poor wantons attempting with pencil, paint and powder, with
shrill gaiety, to recover the illusion of their spring. The wiser go their way with a
decent grace. In their chastened smile is an indulgent mockery. They remember that
they too trod down a sated generation, with just such clamor and with just such
scorn, and they foresee that these brave torch — bearers will presently yield their
place also. There is no last word. The new evangel was old when Nineveh reared her
greatness to the sky. These gallant words which seem so novel to those that speak
them were said in accents scarcely changed a hundred times before. The pendulum
swings backwards and forwards. The circle is ever travelled anew. Sometimes a man

survives a considerable time from an era in which he had his place into one which is

strange to him, and then the curious are offered one of the most sinqular spectacles

in the human comedy. Who now, for example, thinks of George Crabbe? He was a

famous poet in his day, and the world recognised his genius with a unanimity which
the greater complexity of modern life has rendered infrequent. He had learnt his craft
at the school of Alexander Pope, and he wrote moral stories in rhymed couplets.
Then came the French Revolution and the Napoleonic Wars, and the poets sang new
songs. Mr. Crabbe continued to write moral stories in rhymed couplets. I think he
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must have read the verse of these young men who were making so great a stir in the
world, and I fancy he found it poor stuff. Of course, much of it was...» [6, p. 28].

Buninennii (parMeHT TEKCTY € KOHBEPI'€HTHHM AaBTOPCHKUM BiJCTYIIOM-
adopu3zMoM. SIKIIO pO3MIAIaTH e BIACTYI 1032 KOHTEKCTOM, Ba)XKO BH3HAYHUTH
MO3UTHUBHICTh a00 HETaTUBHICTH BIACTYIy-adopu3mMy. Y TEKCTI €KCILTIIIOETHCS, 110
aBTOp BUKOPHCTOBYE aBTOPCHKHI BIJCTYN 3 MEBHOIO METOIO, 3aCTOCOBYE HOTro 10
TOJIOBHOTO Teposi, TUM CaMHUM, OIMCYIOYM HOr0o CTaH, CTAHOBHUIIE, a TaKOX
3HAYYIIICTh I[LOTO CTAHOBHILA AJIS MOJAIBIINX TO1H, TOOTO pedepeHTOM BIICTYIY €
CUTYaIlisl, sIKa BIIOYBAETHCS 3 TOJIOBHUM T'€POEM Y TEKCTI.

— CemanmuyHuti Kpumepiil: KOXEH OIUC, KOXHA IMOJis, SKa OMUCYEThCH,
TEKCTOBAa CHUTYyallil MalOTh TEBHY I[IHHICTH I MOJAJBIIOTO CIPUUAHATTS TEKCTY.
ABTOp BUKOPHCTOBYE BIJICTYIl Y TOMY BHUIIQJKy, KOJIM BiH HE yIEBHEHUH, 1110 TyMKa
azpecara 30iraeTbcs 3 WOTO BIIACHOIO, 1 BIACTYIIOM BiH Hade KOpurye, "mgomomarae"
YUTa4YeBl UTH B OOpaHOMY iM HAIPSIMKY.

HaBememo mpukiiam aBTOPCHKOTO BiACTymy 3 poMaHy «Bymuis Anrema»
Jlxona bornrona Ilpictii:

«She returned to the subject of Christmas. It was, on the whole, she decided,
revolting. You gave people a lot of silly things, diaries and calendars and rot, or

useful things that were not right, gloves of the wrong size and stockings of the wrong

shade (and she would have to be thinking out her presents now, and she would

terribly hard up); and they in their turn gave you silly things and the useful things

that were not right. You ate masses of food you did not want, and then you sat about,

pretending to be jolly, but really stodged, sleepy, headachy, and in urgent need of

bicarbonate of soda. If you stayed at home, you yawned, tried to convince your

mother that you had not a rich secret life you were hiding from her, and drearily

sampled the family supply of literature. If you went out, you had to pretend you were

having a marvelous time because you were wearing hats from crackers and playing

pencil and paper games. And what was so terribly depressing and revolting about it

all was that it was possible to imagine a really good Christmas, the adult equivalent

of the enchanting Christmasses of childhood, the sort of Christmas that people

always thought they were going to have and never...» [7, p. 291].




Buninennii gparMeHT TEKCTy € KOHBEPreHTHHM aBTOPCHKUM BIJICTYIIOM.
[Mpenmer pedepenmii 1poro aBTopchbkoro BiacTymy — the subject of Christmas,
BXKMBAETHCS B MPETO3ULIIT MO BIAHOLUICHHIO O aBTOPCHKOTO BIACTYMY. Y OYAb-SIKOTO
ajzipecaTa CKJIaJIa€ThCs CBOS AyMKa 13 I[OTO MPUBO/Y, 1 aBTOP HaB'sI3y€ CBOE OaueHHs
JUIS TOTO, 00 ajapecar 1HTepIpeTyBaB OTpUMaHy iHGOpMaIlil0 caMe Tak, K Tpeda
flomy. BukopucroByroun 3aiiMEHHMK YOU, aBTOp 3BEpPTAETbCS JI0 YWTAYa,
3aCTOCOBYIOUM CYTe€CTHUBHY CTpaTeriio, aBTOp Mojae iH(OpMaliio Tak, M0 Yyxka
(aBTOpCBHKA) TyMKa CIIPUHAMAETHCA MIEPEBAXKHO SIK CBOSL.

BucHoBku gocaixxenns. [IpeacraBieHi cnocTepeXeHHs al0Th MiCTaBU 1Jis
HACTYITHUX BUCHOBKIB: 3MICT aBTOPCHKOI'O BIICTYIYy BU3HAYa€ThCA KOMYHIKATUBHOIO
IHTEHLI€I0 aBTOPA, IUIAHOBAHUM iM MEPJIOKYTUBHUM €(EKTOM, a TAK0X YUHHUKOM
aapecara. BixuBatounm OyAb-sKMid aBTOPCBKHM BIACTYI, aBTOP BpaxoBY€ CBOi
CaMOBM3HAUEHHS, CHPSMYBaHHS, 1/1€ajbHI OpPIEHTUPH, CBOI JYMKH, IOTJISIN.
Hacamnepen, aBTopchkuii BIACTYN BKa3ye Ha T€, PO IO CJIIJ 3aMHCIUTHCS «TYT 1
3apa3». MU BCTaHOBUJIM KpHUTEpIli, 32 SIKUMH CIIBBIAHOCHMO aBTOPCHKHU BIACTYN 3
OCHOBHHMM TEKCTOM OMOBiAl: 1) mparMaTU4YHUIA KPUTEPIid; 2) JOTIYHUI KpUTepiil; 3)
CEMaHTUYHUIN KpUTepid. BUIIIEHHS Yy TEKCTI aBTOPCHKOTO BIACTYITY 3 MOTJISAY HOTO
pedepeHTHOT CIiBBIIHECEHOCT] JO3BOIUIIO BU3HAYUTH CMHCIIOBI BIJIMOBIIHOCTI MIXK
OCHOBHHMM TEKCTOM 1 TEKCTOM aBTOPCHKOT'O BIJICTYIY, a aHaJl13 HOro KOMyHIKaTUBHO-
MparMaTU4yHOl COPSIMOBAHOCTI — BU3HAYMTH 1HTEHIII aJpecaHTa 3 BBEACHHS

aBTOPCHKOTO BIJICTYITY y TEKCT.
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AHOTALIA
be3conoBa A. C. AHIJIOMOBHUII HAYKOBO-NONMYJISIPHMH JIIHTBICTHYHUI
AUCKYPC: CTHCJIMI OTJIA e IKUX KAHPIiB (AaHIJIIHCHKOK MOBOIO).
B craTTi npoaHanizoBaHi MiAX01 CY4aCHUX JIIHTBICTIB 10 MUTaHb BU3HAUYCHHS
KaHPY, SKI BapilOIOTHCS BiJ JIOCTATHRO PO3TOPHYTHX O JIOBOJI CTUCITUX 1

MetaopudHmX, 3po0JeHO CcrpoOy BH3HAYEHHS JKAHPY B paMKax JOCIIIKCHHS
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HAyKOBO-TIOMYJIIPHOTO  JIIHTBICTUYHOTO JIUCKYpPCY, IPOAHANI30BaHO MPHUKIAAN
(GYyHKIIIOHYBaHHSI JEAKUX >KaHPIB B CTPYKTYpl IOCHIIKYBAaHOTO THIY AHMCKYpCY,
PO3IIISIHYTO TPUKIAAW Ta OCOONMBOCTI iX BXXMBAHHS B AHTJIOMOBHOMY HayKOBO-
MOMYJISIPHOMY  JIIHTBICTUYHOMY JOHUCKypcl. B  po3rmsHyTux mnpukiagax Oyno
BIIMIU€HO cepe]] 1HIIOr0 MIMPOKE BUKOPUCTAHHS KIIIOBAaHMX BHUCIIOBJIIOBaHb Ta
3ac001B BUPA3HOCTI SIK Ha JICKCHYHOMY TaK 1 HA CHHTAaKCUYHOMY P1BHSX.

Kito4oBi cjioBa: HAyKOBO-TIOMYJISIPHUN  JIIHTBICTUYHUIA ~ JUCKYPC, >KaHD,

ICTOpUYHA JIOBIKA, TIOSCHEHHS, KIIIIIIE.

SUMMARY

Bezsonova A. S. The English Science Popular Linguistic Discourse: a Brief
Overview of Certain Genres.

The article analyzes the approaches of modern linguists to the definition of
genre, attempts to define the genre in the study of science popular linguistic
discourse, and analyzes examples of the functioning of some genres in the structure
of the studied type of discourse, examples and features of their use in English science
popular discourse. Within the investigation carried out in the article it has been found
out that scientific definitions of genre in modern linguistics vary from broad
definition as a kind of literature to enough concise and metaphorical. It’s been
decided to treat genre as a set of certain frames, necessary and sufficient for the
implementation of communicative tasks, both in spoken and written language,
serving as a model of text organization. It has been stated that to build up a
comprehensive structural model of science popular discourse it’s essential to study
separate genres, functioning and interacting within it, for this purpose the genres such
as historical reference and explanation have been analyzed. The genre of historical
reference in science popular linguistic discourse was outlined as written presentation
of information about events, personalities, phenomena, facts and epochs in the history
of linguistic science, which aims to briefly and as easily as possible to describe them.
Along with clichés, this genre can be characterized by the use of means of

expression, both at the lexical and syntactic level. It has been concluded that texts
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that serve as the base for the science popular discourse are built according to certain
patterns — speech genres. Genres of historical reference and explanation possess a
number of features and can serve to different purposes within a science popular
linguistic discourse.

Key words: science popular linguistic discourse, genre, historical reference,

explanation, cliché.

Setting the problem. The growing interest of the present-day linguistic
researches to the discourse studies resulted in scientific investigations into its aspects
such as types, genres, aspects, structure etc. Along with theoretical findings, linguists
focus on studying practical use and development of discourse. Despite the fact that
there is no unanimous agreement about definitions, types and structures, every
approach stands on its firm grounds.

Analysis of recent studies. The massive work has been carried out by
Ukrainian scientists as well as researchers from the abroad. Among them studies
devoted to genre studies (O. O. Selivanova, F. Batsevich, J. Swales, A. Kibrik,
St. Gaida, V. A. Salimovsky and others). The modern approach to genre definition
ranges from the broad definition as «speech genre is a kind of literature, a historically
formed work of speech. It has a form generated by the task of presenting reality and
alternative worlds in speech works, arising in typical situations of communication in
accordance with their purpose in the personal and public life of the representatives of
this people» [2] to a concise and metaphorical one: «speech genres are "the horizon
of expectations for listeners and the model of construction for speakers» [5, p. 24].
However, no matter how scientists interpret the definition of the concept, still an
integral part of it is often a communicative interaction, social interaction, language,
verbal design.

Formulation of the purpose of the paper. The article is aimed at analyzing
scientists’ approaches to genre definitions, studying the examples of different genres

functioning in English science popular linguistic discourse and their peculiarities.
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Presentation of research. Genre studies are quite widespread in Ukraine and
abroad. Despite the differences in approaches scientists carry out their profound
researches and support their views with relevant data and clear explanations. One of
the well-known Ukrainian scholars O. O. Selivanova characterizes the speech genre
as «a sample of classes of communicative events based on appropriate text clichés,
characterized by certain standard settings, communicative strategies, features of
Interactivity, communicative environment» [1, p.367]. We can note that the
understanding of the speech genre as a communicative event can be applied to a
greater extent in the study of oral speech, but to study the genre as a component of
discourse, provided that the discourse is understood through the text, this definition
does not seem to consider these concepts completely. However, the fact that
communicative events are based on text clichés demonstrates the connection between
the speech genre and the text: text clichés are the basis of speech genres, which are
communicative events. The variety of definitions the term speech genre, among other
things, may be due to the field of study, the scientist’s attitude to oral or written
language.

Researchers abroad also pay attention to the problems of discourse and genre.
Thus, J. Swales, an American scholar who studies linguistics in one of his works on
genre analysis, gives the following definition of this concept: «Genre is a set of
communicative events that members of the discursive community use to achieve
common communicative goals. These goals form the basis of the genre (rationale),
which forms the structure of discourse and influences the content and style» [14,
p. 58]. J. Swales identifies six defining features of the discourse community:

1) has a broadly agreed set of common public goals;

2) has mechanisms of intercommunication among its members;

3) uses its participatory mechanisms to provide information and feedback;

4) utilizes and possesses one or more genres in the communicative furtherance of
its aims;

5) in addition to owning genres, it has acquired some specific lexis;
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6) has a threshold level of members with a suitable degree of relevant content and
discoursal expertise [14].

J. Swales’ views are shared by the Russian scientist A. Kibrik, who speaks of
the need to use extralinguistic principles of genre selection. It should be noted that the
concept of J. Swales is used mainly in the analysis of scientific genres. Discourse
communities, according to J. Swales, are mostly limited and static, which can be
criticized in modern research. Scholars emphasize that even the most cohesive
discourse communities (for example, academic) are not invariable homogeneous
groups of experts with common goals. Currently, the discourse community is
understood as diffuse groups of people with different levels of expertise and changing
social relations, whose communicative needs more or less coincide in different time
frames. However, in the field of science popular discourse, this understanding of the
genre does not seem relevant enough, because the addressee and the author can
hardly be attributed to the same discourse community, in addition, in most cases, the
goals they pursue will be different and, finally, strong knowledge, more likely, will
be possessed only by the author.

Foreign linguistics is also characterized by the definition of the genre through
communicative goals and language tools that the speaker chooses according to the
type of situation [12]; as «frames for social action, life forms, ways of life that shape
our thoughts and determine our communicative actions» [10]; as a nexus between the
reaction of the individual and the socially defined context [11, p. 31]; as a social
action [13].

It should be noted that working on the definition of the speech genre,
researchers also correlate it with the text. Thus, I. Borisova distinguishes between
«parameters of the communicative event that affect its product (text), and attributes
of the communicative situation, i.e. socially and communicatively significant features
of identification of the communicative event that determine its genre» [3, p. 52]. At
the heart of the genre is, according to the author, a communicative goal, which
depends on the social context, mode of interaction and social norms, which act in

unity and give the result in the form of text. Taking the above mentioned into
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consideration, the researcher considers the speech genre as a form of text
organization.

St. Gaida defines the genre as a culturally and historically designed, socially
conventional way of speech communication; sample text organization. This term also
means a set of texts in which a certain pattern is updated [5, p. 104].

According to V. Salimovsky speech genres are relatively stable forms (models)
of spiritual socio-cultural activities (carried out in everyday situations, artistic,
scientific, legal and other areas) at the degree of its objectification through a system
of speech actions in the text as a unit of communication [8, p. 49]. This understanding
of genres through the text (as a unit of communication, the space of actualization, the
result of implementation) can significantly expand the possibilities of studying
speech genres of written language, which in turn will affect the study of genres of
science popular discourse.

Thus, following St. Gaida, V. Salimovsky and F. Batsevich, we believe that in
science popular discourse, the speech genre can be considered as a model of text
organization taking into account socially and communicatively significant features,
communicative interaction, as a stable form of the scientific situation, as a component
of discourse. In the research of scientists devoted to the problems of studying science
popular discourse at the present stage of discourse development the application of
achievements in the field of genre studies, theory of speech genres is quite
significant, genre variability of science popular discourse texts is studied, attention is
paid to communicative functions and behavior of individuals.

Based on the studied researches, it can be noted that the speech genre is
interpreted in modern linguistics as a social action, a set of parameters of the
communicative situation, type of speech action, verbal design of interaction
situations. The speech genre is presented as a set of certain frames, necessary and
sufficient for the implementation of communicative tasks, both spoken and in written
language, serves as a model of text organization. Defining genre as a conventional
category of discourse emphasizes its importance for research in the field of discourse

analysis. As part of the study of popular science discourse, it would be appropriate to
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focus on understanding the speech genre in its connection with the text. Models
focused on the study of scientific discourse can be applied to research in the field of
science popular discourse.

Paying attention to the fact that the genre serves as a model of text organization
and a component of discourse, we must note that a comprehensive study of popular
science discourse is impossible without studying the individual genres that make it
up, its genre structure.

In order to build up a comprehensive structural model of science popular
discourse it’s essential to firstly study separate genres, functioning and interacting
within it, for this purpose we suggest studying examples of the genres such as
historical reference and explanation.

Historical reference is widely used in various fields of science. In linguistics, it
is traditionally attributed to the written genres of discourse. It should be noted that
this genre is used by various types of discourse (scientific, political, popular science,
etc.). Historical reference in science popular linguistic discourse can be concentrated
both around the linguistic phenomenon and around the personality of the scientist.
Researchers in the field of scientific discourse O. Bazhenova, M. Kotyurova consider
historical reference in the context of studying old knowledge in order to provide the
reader with scientific and biographical information about the authors of the cited
texts, as well as to demonstrate the scientist's affiliation to a particular scientific field,
scientific school [7, p. 72].

Researchers in the field of lexicography consider historical reference as a
component of the extralinguistic context, which makes it possible to obtain a
complete, multifaceted idea of the described phenomenon [4, p. 15].

Foreign researchers consider the historical reference as a certain reconstruction
of data, knowledge, facts, evidence, in order to reproduce any event, phenomenon.
Such reconstruction can be based on modern research or on facts, traditions, events
from the past [16].

Along with historical information, researchers also use biographical

information, the essence of which is to convey information about the lives of certain
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historical personalities. Thus, the researcher in the field of biographical text speaks
about such features of this genre as a high degree of cliché, standardization, as well as
conciseness of presentation [9]. Moreover, within the popular science discourse we
can define the genre of historical reference as a written genre, the purpose of which is
to provide reliable information about the personality of the scientist and the history of
the linguistic phenomenon, as well as a description of events relevant to linguistics.
Conventionally, we can distinguish two main types of the genre of historical
reference in popular science discourse: event and person related.

Event related historical reference offers a description of an important linguistic
event, phenomenon or epoch. Here a description of a certain period of development
of language as a whole and any areas of linguistics, significant linguistic events can
be described in their inseparable connection with historical events, which, in turn, can
serve as an explanation. The subject of historical reference can be an event that is
important for the development of science, describes the development of language in a
particular political situation.

The second big linguistic invasion came as a result of the Viking raids on
Britain , which began in AD 787 and continued at intervals for some 200 years.
Regular settlement began in the mid-9th century, and within a few years the Danes
controlled most of Eastern England. <...> In 991, a further invasion brought a series
of victories for the Danish army, and resulted in the English king, Ethelred, being
forced into exile, and the Danes seizing the throne. England then stayed under
Danish rule for 25 years [15, c. 25].

Personrelated historical reference is built around the personality of a scientist,
researcher, writer, in inseparable connection with his achievements in a particular
field of linguistics.

The Northumbrian monk Bede known as the Venerable Bede. Born at Monkton
on Tyne in c. 673, he was taken at the age of 7 to the new monastery at Wearmouth,
moving in 682 to the sister monastery in Jarrow, where he worked as a writer and
teacher. He died in 735 and buried in Jarrow. His masterpiece, the Historia

Ecclesiastica Gentis Anglorum ( "Ecclesiastical History of the English Nation™) was

18



begun in his late years and finished in 731. Its focus is the growth of Christianity in
England, but its scope is much wider, and it is recognized as the most valuable
source we have for early English history. Written in Latin, an old English translation
was made in the reign of Alfred the Great [15, c. 7].

William Shakespeare (1564 — 1616) was born in Stratford-upon- Avon, the son
of John Shakespeare, a glover and Mary Arden, of farming stock. Much uncertainty
surrounds his early life. Educated at the local grammar school, in mucsui n'smcom
gicimoecsam 06i he married Anne Hathaway, from a local farming family. <...> The
modern era of Shakespearean scholarship has long been noted for its meticulous
investigation of the text, chronology and authorship of the plays, and of the
theatrical, literary and socio-historical contexts which gave rise to them [15].

However, despite the fact that in science popular texts on linguistic topics you
can find information about certain personalities, the reader's attention will be focused
on their achievements and contribution to the development of a particular linguistic
discipline. Thus, historical information about the personality of the scientist will be a
combination of historical and biographical information. Despite the cliché and formal
way of presentation, the historical reference in science popular discourse will contain
both the author’s reflection and the axiological factor. In addition, popular science
presentation implies the presence of a certain expressive means. It should also be
noted that inversion (deliberate change of word order in a sentence in order to focus
attention on a certain part of it) is used as one of the effective means of expression in
science popular discourse. For example, in English, which is characterized by a direct
order of words, its violation can lead to a shift of emphasis, serves as a tool to attract
the reader’s attention or demonstration of emotion. Introductory words can also be
used along with inversion.

Chaucer himself, indeed, is more often seen as a forerunner of Modern English
poetry than as a climax to Middle English [15, ¢. 30].

The genre of historical reference in science popular discourse is a written
presentation of information about events, personalities, phenomena, facts and epochs

in the history of linguistic science, which aims to briefly and as easily as possible to
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describe them. Along with clichés, this genre will be characterized by the use of
means of expression, both at the lexical and syntactic level.

The genre of explanation in science popular discourse is aimed at providing
information to an addressee, giving explanations in an accessible form in order to
provide understanding and arouse interest in further study of the material.

The linguistic literature abounds with metaphors trying to capture the
significance of grammar. Grammar is said to be at the very “heart” of language, at
the “core” of communication. It is seen as the key to our understanding of the way
meaning is expressed and interpreted. It has been called the “skeleton” of narrative
and the “touchstone” of verbal humor. <...> enables us to generate an infinite
number of sentences [15, c. 233].

Explaining the linguistic phenomenon, enriching the scope of the addressee,
the author does it in a relaxed and most accessible form. The author does not use
specific vocabulary, but on the contrary explains the grammatical phenomenon a
clear way which will be accessible and understandable even to those readers who do
not have any preliminary knowledge in a particular field. Speaking about the use of
expressive means in science popular discourse, lexical means such as metaphors are
used: the very “heart” of language, the “core” of communication.

Analyzing examples of the use of the genre of explanation in different types of
discourse, it should be noted that this genre can be implemented by means of several
sentences, as well as several pages. It can be supported by examples, brief definitions,
and built-in etymological reference.

Conclusions and prospects of future search. Within science popular
discourse, the texts that serve as its base are built according to certain patterns —
speech genres. Genres of historical reference and explanation possess a number of
features and can serve to different purposes within a science popular discourse.
Further study of genres of science popular discourse will contribute to the creation of

classification models for a more detailed analysis of its genre structure.
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AHOTALIA
Kapuxosa M. B. MoBHa rpa B iHTepHeT-MeMaXx.
[{im cTaTTi: KOHKPETU3YBATH TIOHSATTSA «IHMepHem-MeMm» — «iHmepHem-
Genomeny — «npeyedeHmHull GeHomen»; PO3TIISIHYyTH MOBHY TPy B IHTEPHET-

(dbeHoMeHax, TMPOTOTUIIOM SKUX € VyHIBepcajdbHa TPEIENCHTHA CUTYyaIlls
«KopoHaBipyc» 3 TOYKH 30py CTBOPEHHS KOMIYHOTO €(eKTy; MpoaHai3zyBaTu
OCHOBHI THITH iHmMepHem-mMeMie 3 JaHOT TEeMaTUKHA B CY4aCHOMY iHTEPHET-TIPOCTOPI:

MeKCmosi MemMu, Mem-KapmuHKu, 8i0eomemu, Kpeoaiz08animemu.
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B «iHTepHET-MeMaxy» TpeneneHTHI (PEHOMEHH € OJHHMM 3 Ba)JIMBUX 3ac001B
CTBOpeHHs e(pekTy MOBHOI rpu. [ 10OaBHICTS MacIITabiB 1 MOXIHBOCTEH [HTEpHET-
CIIUJIKYBaHHS TOPOJIKYIOTh OCOOJIMBI MOKJIHMBOCTI JOCATHEHHS KOMIYHOTO e(eKTy 1
BU3HAYAIOTh TMOSBY HOBHX BHUIIB 1 JDKEped KOMi3My, BIIMIHHHMX BiJ] TpPaJHIIIHUX
dhopM. MOXKITMBOCTI IOCATHEHHS] KOMIYHOTO €(PeKTy BU3HAUYAIOThCS HE TUILKH HOBOIO
01AYCI0 iHMmepHem-gheHoMeHi8, ale 1 IX TUIIOM.

KurouoBi cjioBa: npereieHTHI GEHOMEHH, IHTEPHET-(DEHOMEH, IHTEPHET-MEM,

TEKCTOBIMEMU; MEM-KapTUHKH; BIJICOMEMH; KPEOJ130BaHIMEMHU.

SUMMARY

Zharikova M. V. Language Game in Internet Memes.

The article is devoted to the phenomenon of Internet meme, actively operating
in the Internet as a means of achieving the comic effect. Internet meme is a special
kind of precedent phenomenon, a unit of information, transmitted via Internet
communication.

The aim of this article is to specify the following concepts: «Internet memey —
«Internet phenomenony — «precedent phenomenony; to consider the language game
in the Internet phenomena, the prototype of which is a universal precedent situation
«COVID-19» in the view of creating a comic effect; to analyze the main types of
Internet memes, such as: text memes; meme pictures; video memes; creolized
memes, — in the modern Internet space concerning this topic.

Precedent phenomena are one of the most important means of creating the
language game in «Internet memesy. Precedent phenomena fulfil several important
functions acting as a device to trigger a humorous effect, to establisha dialogue with
the reader, to convey an aesthetic effect or to set an intellectual game. The study
shows that a large variety of precedent phenomena (precedent names, statements,
texts and situations) can be found in internet memes.

The possibilities of achieving the comic effect are determined not only by the

new presentation of the Internet phenomenon but by their type as well. To sum up,
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precedent phenomena play an important role in internet memes, which is justified by
the high occurrence and diversity of precedent phenomena in internet memes.

Key words: precedent phenomena, Internet communication, precedent text,
Internet meme, text memes, meme pictures, video memes, creolized memes,

demotivator.

IlocranoBka  mpodaembl. OJHUM U3  BaXHEWIIUMX  HaINpaBJICHUUN
JMHTBUCTUYECKUX HWHTEPHET-KOMMYHUKAIlMNA SIBJISIETCS MHTEPHET-JIMHTBUCTHUKA.
HecMoTpst Ha TO, 4TO BCe Oouibllie MCCIeAOBaTeNed 3aHUMAETCsl U3ydeHueM (opm
yOOTpEOJeHUs] M  HWCHOJb30BaHUA fA3bIKA KMMEHHO B 3TOM IPOCTPAHCTBE
(JI. ®. Komnannesa, O. B. JlyroBunoBa, HW. A. IOpuna, H. FO. boponynuna,
M. H. MakeeBa T. 1.), JaHHO€ HalpaBJCHUE HE TEPSET CBOCH aKTyaJIbHOCTH H3-3a
BBICOYANIIIUX TEMIIOB Pa3BUTHUS JaHHOU cephl.

bnarogapsi NOSIBIEHUIO COLMAIBHBIX CETE M BOBJIEYEHHUIO BCE OOJIBIIETO
KOJIMYECTBA MOJb30BATENEH B MHTEPHET-IUCKYPC, SI3bIK MPAKTUYECKH €XKEIHEBHO
mpeTepreBacT W3MEHEHHs, TpeOyrommue uzydeHus. [7100aabHOCT, MacIITabOB U
BO3MOKHOCTEl 3TOr0 KOMMYHUKATUBHOTO MPOCTPAHCTBA SIBJISETCS HJI€AJIbHOU
chepoil Ui MTHOBEHHOTO pacrpoctpaHeHus uHpopmaruu. [lo MHeHUIO
A. A. CpiueBa, MHTEPHET-KOMMYHUKAITUSI UMEET OOIHUE YepThl CO «BCEHAPOIHOU
KapHaBaJIbHOW »KU3HBIO CPEAHEBCKOBBLS» B TpakToBKe M. M. baxtmua [1, c. 82].
IIpexxne Bcero, BUPTYaJbHOCTb, KaK U KapHaBall, €CTh CaMma U3Hb, HO KU3Hb,
BBIXOJSIIAsl 3a TMpeAesibl OOBIIEHHOCTH UM O(UIMANbHBIX pErIaMEHTAlil |
oopMiieHHass 0cOObIM UIPOBBIM oOpa3zoM. Urpa- ogHa u3 npeBaiupyromux (hopm
KOMMYHUKAIIMU B CETH. B 3TOH cpene oHa «mepepacTaeTy CBOK Pa3BICKATEIbHYIO
(YHKLIHMIO M CTAaHOBUTCA CpeICTBOM O(OpMIeHUS XapaKTEPHBIX YeEpT
MHTEPHET-KOMMYHHUKAIMU: 00OCOOJICHHOCTH BHUPTYaJIbHOTO MPOCTPAHCTBA M
BPEMEHH OT IMOBCEAHEBHOCTH, CBOOOJIBI CaMOBBIPAKECHUS, HAIUYUS JTOOPOBOJIBHO
MIPUHATBIX NTPABUJI, TO3UTHBHON AYMOIMOHAIBHOCTH U T. A. [10].

CpencTBOM KOMITJIEKCHOW KOTHUTHUBHOW OOpaOOTKM  JIEHCTBUTEIHLHOCTH

OTPa)XKCHUEM ILCHHOCTHBIX OpI/IeHTaHI/Iﬁ COOTBCTCTByIOIHGﬁ JIMHI'BOKYJIbTYPBI,
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0€3yCJIOBHO, SBIAIOTCS TMpeLeNeHTHbIE (EHOMEHbl — EeAMHMIBI, HMEIOIIIe
BepOaNbHOE BBIPAKCHUE, W3BECTHHIC 3HAUUTENBHOM YacCTH TpeACTaBUTENCH
JIMHTBOKYJIbTYPHOTO COOOIIECTBA; aKTyalbHble B KOTHUTUBHOM ILJIaHE; OOpaIlleHHue K
KOTOPBIM ~ OOHapyXHBaeTcsi B peYd NpPEACTaBUTENIH TOro WJIA  HHOTO
JUHTBOKYJIBTYPHOIO coobiectna [8, c. 63-64].

[TockonbKy pa3BUTHE MHTEPHET-KOMMYHUKAIIMK CYIIECTBEHHO HW3MEHWIO
JMHTBUCTUYECKUH JTaHIIIaT, KaTeropus MpereAeHTHOCTH PEalln3yeTCsl CErOIHs MO0~
HOBOMY, B TOM YHCJIC U OJ1aroapsi MOSIBIICHHIO HOBBIX BHJIOB MHTEPHET-AUCKypca [7,
c. 123]. CpenctBoM AOCTHXKEHHUS KOMHUYECKOTO 3 (deKkTa B MHTEPHET-MPOCTPAHCTBE
B TIOCJIEIHUE TOJIbI MPUHATO CUNTATh UHMIEPHEN-MeMbl. DTO BOSHHUKIIIEE B MIEPBOM
necstuietu XX| Beka sBI€HUE CIIOHTAHHOTO PAaCHpPOCTPAHEHUSI B UHTEPHET-CPEe
HEKOTOpoil WHpOpManMu WK (pa3sl TOCPEACTBOM «TUPAKUPOBAHUA» BCEMH
BO3MOKHBIMH CIIOCO0aMH (IO 3JIEKTPOHHOMU MOUTE, B YaTax, Ha popymax, B O6JIorax u
ap.), a TakKe caMmy 3Ty uHpopmaruto win ¢ppasy [6].

Bnepseie noustue «uem» 010 BBeneHo P. Jlokunzom: «lIpumepamu memoB
CIIy>KaT MEJIOJIUH, UJIeH, MOJIHBIE CJIOBEUKU U BBIPAXKEHUS, CIIOCOOBI BapKH MOXJICOKH
WA COOpY>KEHHUsI apoK. TOUHO TaK ke, KaK TeHbl pPaCIpOCTpaHsAI0TCA B reHo(oH/e,
Nepexo/isd U3 OJTHOTO Teja B JPYroe C MOMOIBI0 CIEPMATO30MI0B WK SHIEKIIETOK,
MHUMBI pacIpOCTPAHSIOTCS] B TOM )K€ CMBICIIE, IEPEXOAs U3 OAHOIO MO3Tra B JIpYroi ¢
MOMOILBIO MpoIIecca, KOTOPBIM B IMIMPOKOM CMBICIIE MOYKHO Ha3BaTh UMHUTALUE» [4,
c. 189]. B mMpoOKOM CMBICIIE MeMm paccMaTPUBAETCS KAK MEXAaHU3M MEpeladyd U
XpaHeHus KyJbTypHOU HHPopmaruu. OCHOBHOE €ro CBOMCTBO — CIIOCOOHOCTH K
PETUIMKAIIHH.

Tak kak cam uwmepHnem-mem SIBISETCS TPEUEACHTHBIM (PEHOMEHOM,
MTOCKOJIbKY TpEICTaBIsIeT co0oii eIMHUILY WHTEPHET-KOMMYHHUKAIIAH,
NEePEealolIylocsl OT IOJIb30BaTelsl K IOJIb30BATENIO, THUPAKUPYIOIIYIOCA U
PENPOAYLUPYIOUIYIOCS B HMHTEPHET-NIPOCTPAHCTBE, TO, IO HAIIEMy MHEHHUIO,
CUHOHUMOM «UHMEPHEem-MeMa» MOKET ObITh TEPMUH «UHMEPHEM-DEHOMEN.

AHaJIM3  MOCHEAHMX  HMCCIeAOBAaHMH M nyOuukanuil.  Bomnpocsl

MpEeUCACHTHOI'O XapaKTepa unmepHem-memos Kak CAMHNUL HHTCPHCT-KOMMYHHUKAalIH
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uccnenytorcss B padorax FO. B. lllypunoit [11; 12], JI. C. 'yropenko [3], C.B.
Kanammunoii [7]. [lo muenuto JI. C. I'yropeHko, unmeprem-mem nNpeacTaBisieT coOon
NpeleleHTHbI (EHOMEH, MOCKOJIbKY B €ro OCHOBE <JICKHUT TEKCTOBBIM JHMOO
rpadudeckuii 00pa3, MHOTOKPATHO BOCIPOW3BOAMMBIA B Pa3IUYHBIX KOHTEKCTaX»
[3]. B Hamem wuccnemoBanuu Mbl onupaeMmcsi Ha ompeneicHue H0.B. Llypunoii:
«MHTepHeT-MeM (WM UHTEpHET-(GCHOMEH) — eAuHMIAa HHGOPMALUH, OOBEKT,
KOTOpPBIA MOJY4YWJ MONYJAPHOCTh — KakK IMpPaBUJO, CIHOHTAaHHO — B Cpelne,
o0cykuBaecMoi HH(HOPMALIMOHHBIMU TeXHOJIOTUIMI» [11].

Humepnem-mem 005a7a€T KyJIbTYPHOM KOHHOTALIMEW, TaK KaK COXPAHSIET
nH(pOpMaLMI0O O NEPBOUCTOUYHHKE (TEKCTe, cOObITHMH, HMeHH). W 31ech oO4eHb
BOXHBIM  (AaKTOpOM  SIBIISIETCA  KOpPpEKTHash  WJACHTU(UKAIMA  aJpecaToMm
MpeneAeHTHOro peHomMeHa. DP(PEKTUBHOCTh KOMMYHUKAIIMM B 3TOM CJIy4yae MpsSMO
3aBUCHUT OT YMEHHSI MHTEPHET-TIOJIb30BATEINS OCYIIECTBUTh HKCIUIMKAIIMIO CKPBITHIX
KYJbTYPHBIX KOHHOTAIlUW MeMd, BOCCTAHOBUTH T€ ACCOLMATUBHBIE CBSI3U, KOTOPBIMU
obecrieueH komuaeckuid apdexr [12, ¢. 78-79].

Ecnu panbIie c4uTanock, 4To uHmepHem-meMsvl OrpaHuueHbl (DOKYC-TPYIIION,
Ha KOTOPYIO OPUEHTHPOBAHbBI, TO B CBSI3U C OOIIMPHBIMU BO3MOXKHOCTSIMH MHTEPHETA
MeM CTAaHOBUTCS TIOHSATHBIM IIHUPOKOW ayJUTOPUM, W MOXHO TOBOPUTH 00
M3MEHCHHH MacCIITaOHOCTH UHTEPHET-(heHoMeHdA.

Hctounukamu memo8 MOTYT OBITh BCE€ BHUABI MPELEICHTHBIX (DEHOMEHOB,
BhIiesieHHbIe B Kiaccudukanuu U. B. 3axapenko, B. B. Kpacuwix, 1. b. I'yakosa,
J. B. Baraenoii [5, c. 85-86]: nmpereaeHTHBIC TEKCTHI, TPEICICHTHBIE BHICKA3bIBAHMS,
Mpele/ICHTHBIC UMEHA U TIPEIEICHTHBIE CUTYaIlUH.

IO. B. lllypuna  BelIensieT  CIHEAYIOIIME  TUIIBl  UHMEPHEM-MeMO8 B
COBPEMEHHOM HHTEPHET-NPOCTPAHCTBE: MEKCMOBbIli MeM: CIIOBO WU (pasa; mem-
KapMUHKA;, 6uoeomem;, Kpeolu308aHHblli MeM, COCTOSIIIUA W3 TEKCTOBOM W
BU3yanbHOU vactu [11, c. 105]. [To HameMy MHEHHIO, K MEeKCnOBbIM MeMAaM TaKKe
MOYXHO OTHECTH aHEKJIOThI, IIyTKHU, CCHUIKA Ha MEIHUa-O00BEKThl Pa3BIICKATEILHOIO
XapakTepa, KOTOpbIE TPAJUIMOHHO TNEpeAaBaliuiChb B HWHTEPHET-Cpele  OT

IMOJIB30BATECIIA K ITOJIB30BAaTCIIIO.
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Ieab cTaThbMm — MOPOAHATU3UPOBATH OCHOBHBIC THIIBI UHIMEPHEM-MEMO8,
CBSA3aHHBIX C KODOHABUPYCHOW TEMATHUKOU.

AKTYaJIbHOCTh HCCJIEIOBAHUS ONPEICIIACTCS MaJOU3yUYCHHOCTBIO JaHHOTO
BOIPOCA BBU/Y HOBU3HBI TCMATHKH.

N3n0keHne OCHOBHOTO MaTepuaJia. B crarbe Mbl MCCIIEIOBAIM MHTCPHET-
MEMBI, MPOTOTUIIOM KOTOPBIX SIBJISICTCS YHHMBEpCAJbHAs TPEIECACHTHAS CHUTYyallus
«KoponaBupyc». Ilpere/ieHTHbIE CHTyalldi — camasi MHOTOYHUCICHHAs TpyIa
NPELEACHTHBIX (EHOMEHOB B unmepHem-memax. IIpelieICHTHbIC CUTyallud MOTYT
OBITh XPECTOMATHHHBIMH, a TaKKE COBPEMEHHBIMHU, IIMHUPOKO OCBEIIAEMBIMH
cpencTBaMu MaccoBoil mHpopmaru. Peanusytorcs U GQyHKIHOHUPYIOT OHH B BHJIE
pa3IMYHBIX PEMUHUCIICHIIMH (OT MO3/AHENat. reminiscentia — «<BOCIIOMUHAHUEY).

Anemsinys K IpeleIeHTHON CUTYAIlMH B UHMEPHem-MemMax OCYIIECTBIISICTCS
HE TPSAMO, a MOCPEICTBOM oOpaineHus K e€ arpulOyram. MHTEpHET-NOIh30BaTEIb
JOJDKCH TIOHSATh M WACHTH()UIMPOBATH HMCTOYHUK. Y TPEHEISHTHOrO (EHOMEHa
«KopoHaBupyc» JOCTATOYHO MHOTO IIMPOKOU3BECTHBIX aTPUOYTOB: CMeEpmMenbHAsl
ONACHOCMb, KAPAHMUH, MbIMbE PYK, CAMOU3OTIAYUSL U C8A3AHHbIE C Hell NOCIeOCMBUs,
myanemnas Oymaea, epeuxa, UmMoOupsb, Mackd, AHMUCeNMuK, 6aKYUHA ¥ TIp.

OIHMM W3 TUIIOB HMHTEPHET-MEMOB, KaK Mbl YK€ TOBOPHUIIH, SBIISIOTCS

TEKCTOBBIC Membl. OHU TIPEICTABIISIIOT CO00H CIIOBO, (hpa3y, ITyTKH, aHEKTOTHI.

«il Vodafone UA = 09:18 89 % @m)
@ Hosoctu ~ MNHTepecHoe Q

BepHbiit criocob!

My>X NPUBEN >XEHY B MNMOJIUKIN-
HUKY COATb AHANU3bl. YEPE3
ABA OHS C BEOJIbHULbI 3BOHUT
BPAY U cOOBIAET: «K coxa-
NIEHUIO Mbl NEPEMNYTAJIU PE3Y/b-
TATbI AHANU30B BAWEN cynpPy-
' C APYrMM NMALUMEHTOM M
TENEPb HE YBEPEHbI ¥ HEE NIUEO
KOPOHABMUPYC, JIMEO BOJIE3Hb
Anburemmepra. Myx:
«JAOKTOP, TAK UTO XXE MHE B
TAKOM CRYYAE OENATL?»

- BbIMOUTE C HEW HA MPOrYIKY
NMOOANbLUE OT AJOMA U OCTABb-
TE EE TAM oaHY. Ecnu oHA
HAMOET OOPOry OGPATHO
NOMOW, HE OTKPbIBAWUTE EW ,
ABEPb! ~

1,2K 10
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[IyTéM ynoMuHaHHS B 3TOM MeMe YHUBEPCAIBHO IPEUEACHTHBIX CHUTYalluk
«Koponasupyc» — «bone3np AnpureriMepa» B CO3HAaHWM WHTEPHET-NIOJB30BATEISA
IIPOMCXOJNUT  CTOJKHOBEHME JBYX  CLEHAapUEB, CBS3aHHBIX C JAaHHBIMHU
IIPELUEICHTHBIMA  cuTyauusmu: «KopoHaBupyc» — cMmeprenbHas ONACHOCTS,
«bone3np AnbrreliMepa» — noTepsi OPUEHTALIMU B IPOCTPAHCTBE, a OOBITPHIBAHUE UX
B paMKax Memda MPUBOJAUT K KOMUYECKOMY IPQEKTY.

Crnengyer OTMETUTh, YTO, KaK TOJBKO 3MHUJEMHUS MOJOILIA COBCEM OJIM3KO, Ha
MHTEPHET OOpYyIIWJICS LENbld IIKBAJ MeMo8, B KOTOPBIX KOMUYECKHH 3(deKT
CO3JaBaJICA 3a CYET aneusiuuu K aTpul0yTaM IpPeLeNeHTHOro (eHOMEHa
«KopoHaBupyc»: macka, camouzonayus u céA3anHble ¢ Hell NOC1e0CmEuUsl, KapaHmuH,

ammucenmuk, mecm Ha KoOpoHaesupyc u np.

HacTtynuno Bpems, koraa
3anax cnupra ot cobeceaHuka

[Mpuwnu uz marazuna

C MYXKEM,CHINU macku.

BbI3bIBaeT AoBepue U Oxaganoce, myx ne moi!
yBaxeHue! bydeme Sdumenenor !
—

[opockon Ha cneayoLLyto Heflento:

. AOMALLHWUHA TECT
OBEH: CCV'VGV‘MAOO","\AAA HA KOPOHABMPYC
Tenew:
OuyeHb XOpOLas METOANKA, YTOBbI
wChan i
E B6an3HeLbl: CM,U,V‘ ,ﬂ,OMA KOHTPONWUpOBaTh Ce6s:
. War 1. HaneiTte BuHO B 60Kan n nonpobyite
E paK' Cl/lﬂ,l/] ﬂ‘OMA €ro NoHKoXaTb
m aesa: CAW JOMA War 2: Ecnv Bel novyscTayere sanax,
BbINeiTe 1 IOCMOTPHTE, CMOXKETE N1 Bbl
BeChbl: CVIAV‘ AOMA NOYYCTBOBATH BKYC.
CKOPMMOH: CM,U,M ,D,O MA LWar 3: Ecnu Bbl YyBCTBYETe 3anax U BKYC
: BMHE, Bbl MOXETE CAIeNaTh BbIBOL, 4TO y BAC
ctpenew; CUAN IOMA Her Covid-19
3 MpownbiM BeYepom s caenana 9 TECTOB, U BCe
K03eP0r-CMﬂ.V| AOMA OHM, cnasa 6ory, okasanuch
B sogoneii:CUAN JOMA STRTSN .
Sl cHOBa NPOWAlY TECT CErOAHRA BEYEPOM, TaK
pbl6bl: CV‘,D,V' AOMA KaK CerofHs yTpoMm sl BCTana ¢ Nerkou
ronoeHoi 60nbi0. 310 MOrNO 6bITh
m nes: CUAN AOMA NPU3HAKOM 60MesHM. fl TaK HEPBHUYAIO ...

***Karxoul cecoons oenv kapanmuna? Cnuics co cuéma.
*EX Bcem, kmo npooicun mecay camouzonayuu 06e3 HapyuleHut - eujé 0OuH
mecsy 8 nooapok!

*EEB cea3u ¢ 3amAHYBUUMC KAPAHMUHOM, Uy macky pasmepa XXL.
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***Bom 3akonyumcs kapauwmut, 60006uie 00Mot npuxooums He 6y0y.

***[lepeo xapanmunom 631 kpeoum. Tenepvb uz Oanka 360HAM KANHCOBIU YAC,
Yymo6 st MbLIL PYKU U YACTO MEHSL MACK).

*REECau 6bl ecomosume aHMUCEnmuK, oepacume npu SMom nooaiblie 02ypyvl
8 bamKe: OHU MO2YM KAPOUHATbHO USMEHUMb UCNOIb308AHUE BOOKU.

MeMbI-KAPTHHKH CYIICCTBYIOT B JIByX OCHOBHBIX Pa3HOBHJIHOCTSX: BO-
MEPBBIX, y3HABaEMOC H300paKEHUE, BO-BTOPHIX, BBHIMOJIHCHHAsS B TpaduIcCKOM

penakTope KapTuHKa, oopadorannas gororpadus:

I'nmaBublii repoit kuHocepuu «Ilupatel KapubGckoro Mopsi»», CO31aHHBIN
cuenapuctamu Tegom Dmmorom u Teppu Poccuo, ek Bopobeit HeoxkumanHO AJis
M0JIb30BATENS MPEACTAET B 3TOM MeMme-Kapmuuke YOEramluM OT pPa3bspeHHOU
TONMNBI (YTO 3HAKOMO JIFOOUTENSIM AaHHOTO (GUIbMA) ...... C PYJIOHOM TYyaJICTHOU
oymaru. Komuueckuii 3¢(ekT OCHOBaH Ha OOBITPHIBAHWUU TOBBIIIECHHOTO, HUYEM
HEONPABAAHHOIO COpOCa Ha ATy MNPOAYKIMIO B CAMOM Hayajle MaHIEMHH
KOpPOHAaBHUpYca.

Camom3zonauus Kak OJIMH U3 aTpuOyTOB IMpEIEelIeHTHOro (eHOMEeHa
«KopoHaBupyc» orpaHM4MBaET MEPEABUKEHUE YETOBEKA, MPUBOJIUT K MCUXUYECKUM
pacctporictBaMm. UToObI HE HapymIaTh MPUBBIYHBIA XOJ COOBITHI B KWU3HHU KaXKIOTO
W3 Hac, aBTOPbl JTAHHOTO MeMAa-KapmuHKu TPEIIararoT BOT TaKO€ HECTaHIAPTHOE
pelieHue A1l IPOTUBOACHCTBHS BCEM HETaTUBHBIM MOCJICICTBUSIM KapaHTHHA, YTO U

BBI3BIBACT Y HAC YIIBIOKY.
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VOGLIA DI RICOMINCIARE

[epen HaMu U300paXkeHHe 00JI0KKH POMAaHA-aHTUYTOIMH «ATJIAHT paclpaBml
wieun» (anri. Atlas Shrugged) amepukanckoit nmucatenbHuUIBI AlH Pana (citeBa). A

CIipaBa IMpoMu3BOaAHAA OT Hee MeM-KapmuHKa.

AVIH POHA AVIH POHA
ATAAHT | AT/IAHT
PACITIPABMNA ~ CBAPU/1TPEYU

[TAEYM

YACTE MEPBAS
HEMPOTHUBOPEIME

YACTL TTEPEAS
HENPOTUBAEHWE

Ksiegamia Rosyjska Booker

BpinonHeHHBIT B peNAaKTOpE MmeM BBICMEMBAET BO3HUKIIMKA BO BpeMs
MaHIEMUN AKUOTaX, CBA3AHHBIA C TEM, YTO JIFOAM TOKYMAId OOJNBIIMMH TApTHSIMH
rpeuHeByto kpymy. Takue oOpabotanHbie (oTorpaduyd MOIYUUTU CIECHTOBOE
Ha3BaHUE homo-sicabwl. IlpuueM aBTOPBI COXPAHSIIOT TOYHYIO KOTHIO M300paKCHHSI
OOJIO)KKHM TIEPBOMCTOYHMKA, HO MEHSIOT Ha3BaHWE M KOMIIOHEHTHI. Tak co3maércs
KOMHYECKHI 3P HEKT.

BuneomeMbl — KOMHYECKHE BHJICOCIOKETBI, KOTOPBIC pa3MEIIAlOTCA Ha
JUYHBIX CTPAHWIAX T[OJb30BaTENCH  COIMMATBHBIX CETeH, TepelarTcs TI0
ANIEKTPOHHON TmodTe W Tpod. Crnenuduka WX HMCIOIB30BAHMS 3aKII0YACTCS B
BO3MOYKHOCTH HEOJHOKPATHOTO BOCITPOM3BEICHUS, MMOBTOPHOTO MPOCMOTPA, B TOM
YHCJIe KOJUIEKTUBHOTO. VX MOMYJSIPHOCTH OIEHWBAETCS KOJMYECTBOM IPOCMOTPOB

[11, c.107]. Camoii mnomynsipHO# BHACOMIATPOPMOM JJIsi KOPOTKHX BHICO B
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nocneanee Bpems cran «TwukTok» (anrmn TikTok) — cepBuc mnst co3maHus u
MIPOCMOTpPa KOPOTKHUX BUJIEO, MPUHAICKAITUN IEKMHCKOW KommaHuu «ByteDancey.

Buoeomembr MOryT OBITH Kak B BUJE NapoJui, TaK U CaMOCTOSTEIbHBIX
KOMUYeCcKuX eauHuil. [IpumedarenbHO, 4TO C TEYECHHEM BpPEMEHHU MeMbl OBICTPO
MEHSIOT CBOIO KOMHMYECKYI0 HANpaBJICHHOCTb: €CJIM B Hayaje IMaHJIeMUu
BbICMeUBaNuCh aTpulyThl «KopoHaBupycay, ONKMCaHHbIE HAMU BBIIIE, TO HA TaHHOM
JTane NpeaIMETOM BBICMEHBAHUS B MeMAX CTAHOBATCS MAcCuimabHas 6aKYUHAyusl,
pasnoobpazue eakyun u 1up. Kaapsl U3 udeomema, MOCBSIICHHbIE MapOAUM Ha
pacrpocTpaHeHUe BaKI[MH, UICTOYHUKOM KOTOpOro siBysieTcs: puiabM Jleonuna Nalinas
«Omnepanusa bl n npyrue npuxmouenns lllypukay». B nmepBoncToyHuKe IS JIIOAEH,
OCYXJCHHBIX Ha 15 CyTOK, mOpejarajvuch pa3iMyHbIE BHUABI pPadOT: TeCYaHbIN
Kapbep, yoopka ynui u np. Ha cambrii BocTpeOOBaHHBIN 00BEKT — MSICOKOMOMHAT —
pasHapsaku HeT. M oOpamaercs MWIMIIMOHEpP K HUM: «[ pajxcoane aiko2oluKu,
xynueausl, myHesaoywvl! Kmo xouem cecoons nopabomams? A?» Texkct eudeomema
MOJTHOCTBIO Ha 37100y JIHSI, HauMHasi ¢ oOpatneHus: «I pasxcoane meouxu, yuumens u
opyeas epynna pucka? Kmo xouem npoeakyunuposamwsca?» Jlanee cruemyer
MEPEUUCIICHNE M3BECTHBIX BaKIMH, Ha CaMyl0 BOCTpPeOOBaHHYIO BakiuHYy: «Ha

ce200Hs 003 He npucvliaiu!y

KomnuecTBo mpocMoOTpoB JaHHOTO sudeomema B TuxkToke mpuOmmkaeTcs K
3000, 4TO TOBOPUT O MOMYJISIPHOCTU JAHHOTO KOMUYECKOTO UHmMepHem-(heHOMEHA.
Kpeonu3oBaHHbIH MemM — Pa3HOBUAHOCTh KpPEOJU30BAHHBIX TEKCTOB,

«pakTypa KOTOPbIX COCTOUT U3 JABYX HETOMOT€HHBIX YacTel (BepOanbHOU s3bIKOBOM
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(peueBoii) m HeBepOanbHOU (MPUHAMICKAIICH K JOPYrMM 3HAKOBBIM CHCTEMaM,
HEXEJHM €CTECTBEHHBIN s3bIK))» [9, ¢. 180]. Tak kak B coCTaB KpEOJIM30BAaHHOTO MeMd
BXOJIAT JIBa KOMIIOHEHTa — BepOasibHasi 4acTh (HAJAMUCH / TOJANUCH) U UKOHUYECKas
9acTh (PUCYHOK), TO KOMHYECKHH 3P EKT CTPOUTCS HAa KOHTPACTE WM XOPOIIO
M3BECTHOTO BCEM U300paKEHUS M HAIUCH, WIM MPOCTO HAMIMUCHU, COCTOSIICH, Kak

MpaBuJjIo, U3 JIBYX YacTeH.

Mem mpencrtaBisieT €000l KapTUHKY U3 XOpPOILIO H3BECTHOTO BCEM
MPEJCTABUTENSIM  HAITMOHATBHO-JIMHTBO-KYJIbTYPHOTO COOOIIECTBa MYJIbT(HHIbMA
«Kanukyinbl B [IpocTOKBaIIMHOY, T/I€ 3HAMEHUTHIA Tepoil — mouTaiaboH IleukuH. Ero
3HameHuTas (Ppaza: «lIpuHec TOCBUIKY...», PAacCIOJOXKEHHass BBEpPXYy Memd,
MpuoOpeTacT HEOKUIAHHOE MPOJIOJDKEHNE BHU3Y n3o0paxenus: «3 Kuras», uto B
MocJjeaHee BpeMs UMEET MHYI0 KOHHOTALMI0. JDTUM OIPAaBIBIBAECTCS y’KAC JIEBYIIKH,
M300paKEHHOM CcrpaBa Ha KapTUHKE. BO3HUKHOBEHHME KoMHUYecKOoro »sddexra
OCHOBaHO Ha A (EeKTe HEOMPaBIaHHOTO OXKHUJIAHKS TIPU COOTHECEHHUH JIBYX HAAMHCEH
Y U300paKEeHUM.

[To muenuto FO. B. lIlypuHO#l, UCTOYHUKOM MOSIBJICHUS UHMEPHEM-MEMO8
KPEOJIM30BAHHOTO THUIIA YACTO CTAHOBUTCS CICIM(PUICCKUN KOMHUYECKUN WHTEPHET-
KaHp — IEMOTUBATOP — COCTABJICHHOE MO OrpeeaecHHOMY dhopMaTy U300pakeHue,
COCTOSIIIIEE U3 PUCYHKA U KOMMEHTUPYIOIIEW €ro HEOKHIAHHOW HAJNMUCH-CIIOTaHA.
Jlns mpoayluupoBaHHUST W BOCHPUATHS JEMOTHBATOPOB HEOOXOIMMO HE TOJBKO

HaJM4Ke YyBCTBA FOMOpA, HO M CIIOCOOHOCTh YBUJIETh SIBJIEHUSI B MHOM pakypce [11,

c. 102-103].
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Kagp w3 ¢unema JI lailigas «bpunnuanToBas pyka» CONPOBOXKAAETCS
HAJAMKChIO, TZI€ BEPXHAA (pa3a SBIAETCS 3aBA3KOM, a HWXKHIS — HEOXHUIAHHOM
pasBsizkoit:  «lIpodan umoOupvy. ANCIISIUS B uUHmMepHem-meMe K aTpudyTy
npeueneHTHoro ¢geHomeHa «KoponaBupyc» — HMOUpPIO, B TaKOM KOHTEKCTE
BBI3BIBAET Yy MHTEPHET-NIONB30BATENS ACCOLMATUBHYIO LENOYKY: CHaceHue Om
bonesHu — cpedcmeo obozaweHue 80 8pems naHoemuu, 9To Ha (hoHe 3HAKOMOM BceM

KapTHHKH U3 (UIIbMa ¥ IPUBOAUT K KOMHUYECKOMY 3 (PeKTy.

- Boixogn! Camounsonaumnsa sakoHuunace.
- He mory...

B uHOM pakypce Mbl BUIUM MeM, TAS KapTUHKA U3 3HAKOMOTO BCEM C JIETCTBA
mynbpThunpma «Buaan Ilyx u [lsTadok» m cBS3aHHBIE y HAac C HEW acCOIMAIMH
KOHTPACTUPYIOT C JHAJIIOTOM BHHU3Y, YTO TYT K€ MEPEOCMBICITHBAET MEPBOMCTOUYHUK
(IpereaeHTHRI TEeKCT) M Ha IEePBOE€ MECTO BBIBOIUT aTPUOYTHI MPEICACHTHOM
cutyanuu «KopoHaBupyc»: camousonsiyus —manono08uiCHOCMb —uU3IUUHUL 8eC.
DTO ¥ MPUBOJUT K MOSIBJICHUIO KOMUYECKOTO Y PekTa.

B HEKOTOpBIX unmepHem-memax NeMOTUBATOPAMHU CTAHOBSITCS HEBEpOAJIbHbBIE
npereieHTHbIe (DeHOMEHBI (MMPOU3BEICHUS KUBOIUCH, CKYIBITYPHI | TIp.). S3bIKOBas
UIpa B HUX OCHOBBIBA€TCS HA CIOCOOHOCTH MHTEPHET-TIOJIb30BATENEH COOTHECTH

HCTOYHHUK M HOBOC BUJICHHUC CTO, OTPAKCHHOC B KOMMCHTApPHU. HpI/I 9TOM HAaAAIINCbh
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y’K€ XapakTepusyeT OJUH M3 aTpuOyTOB HOBOTO (PEHOMEHA, B HaIlleM clyyae —

«KopoHnaBupycy:

Kak BuosaT cebs Kak Buout
yOQNeHLWMKU yOaneHLmMKoB
MNX HaYanbCTBO

[IepBOMCTOYHUKOM JaHHOTO Mema SIBISIOTCS 3HAMEHUTBIC CKYJBITYPbI
AtnantoB B llerepOypre. Ilo nerenne, B Haka3aHWe, OHU BBIHYXICHBI Jep>KaTh
HEOOCBOJ. DTOT TUTAHUYECKUU TPYJ IOJTHOCTBIO IEPEOCMBICIUBACTCS B Meme
TOJIBKO JIMIIIb CMEHOU TOJOXEHUS ATIaHTOB. VI BOCpUHUMAEM MBI 3TOT MeM YKE C
TOYKHU 3pPEHMsI acCOLMATUBHOU Ienouku: «KopoHaBUpYyC» — yoanewHas paboma —
bez0esmenbHoCmb.

Jns mpegoTBpallleHus pacnpoCTpPaHEHHUs] KOPOHABHPYCAa Bpadyd HACTOWYHMBO
PEKOMEHAYIOT MPEKPaTUTh BCEBO3MOXKHBIE PYKOMOXKATHS, YTO TYT K€ OBLIO
BBICMESHO B Memax. IIpu 3TOM Haanmuch B JAHHOM MpUMEpPEe HE MNPOTUBOPEUHUT
kaptuHke (kaap u3 ¢uibma ['eoprus Janennu «Ky! Kun-n3a-13a»), a npeacraiser
c000i MHTEPECHOE PEIICHHUE.

TyT 06Cy>KaatoT, Yem

3aMeHUTb pyKonoxaTtue. He
MOry NMpoMoyaThb.
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B HEKOTOpBIX Memax ¢ MeNblo co3manus KoMuueckoro addexra n3odpaxeHue
¥ HaJIIMMCh CMYTHO OTCHUIAIOT HAC K YK€ 3HAKOMOMY TpaduuecKoMy H300pakeHHUIO,
IpUYEeM OTCHUIKA 3Ta OyJeT BBICTYNATh KaK BTOPHUYHOE CPEICTBO MO OTHOIICHHUIO K

CMBICJIIOBOMY CXOACTBY.

HARK FrOBOPSAT 3AEKTPUKMU:
«AYYUWE U30AAUUSA, YEM 3A3EMAEHUE »

N

CKpBITBIﬁ CMBICJI mMema — He Hapymaﬁme CaAMOoU3oJIAlyur0 Ha KapanwmuHe, HO
H306pa>1<eHHe 6PYTaJII>HOFO QJICKTPHKA, aIrpCCCUBHO KOHCTATHUPYIOIICTO ICYaIbHBIN

HCXO0Hd, OTChLIACT HAC K XOPOIIO 3HAKOMOMY Fpa(bI/I‘-IGCKOMy HpOFI/I6HTI/IBy2

YBbET!

BoiBoabl. [lepcniekTuBbI Hccaea0BaHusA. B Haiieil cratbe Mbl pacCMOTpENHU
beHoMeH unmepHem-memo8, (HYHKIMOHUPYIOIUX B ceTh MHTepHET B KadecTBe
CpeACTBa JOCTIKEHHUS Komudeckoro sddekra. YacTOTHOCTH W pa3zHooOpaszue
MpeleeHTHRIX (EHOMEHOB B uUHmMepHem-MeMax JOKa3blBaeT, UYTO KaTeropws
MPEIEICHTHOCTU UTPAET OYEHBb OOJIBIIIYIO POJIb B UHMEPHEM-MeMAX, CO3JaeT 0COObIN
THIT SKCTIPECCHUU, KOTOPBIH BOCTpeOOBaH B 3TUX eauHUIaX. OHa, ¢ OJJHOW CTOPOHHI,
BBICTYNIA€T B KaueCTBE CEMAHTHUYECKOTO KapKaca uHmepHem-memd, 3aleHCTBYsI
KIJTFOUEBBIC JUII TTOHMMAaHUS KOHIICNTHI, (PEHMBI M CIICHAPHH, C JIPYTOM CTOPOHBI

MpeucACHTHOCTb HMECT OoyipIlIOE 3HAUYCHHE B IMOCTPOCHUHU I/I306paBI/IT€J'IBHO-
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BBIPA3UTEIILHOTO MPOCTPAHCTBA UHIMEPHem-MeMd, YIacTBYsS B CO3JaHUUA KOMH3MA,
HMHTEIUICKTYaIbHOW HMIPhl U 0c000ro screTrueckoro sddexra [7, c. 122-124]. Ha
MaTepuase HaIero HMCCIEIOBAHUS MBI TOMBITAIUCH J0Ka3aTh, YTO BO3MOXHOCTH
JTOCTHKCHHSI KOMIYECKOTO d(PeKTa ONMpeAeTTIOTCS TUTIOM UHmMepHem-MeMd.

Kpome TOro, TUHTBHCTHYECKAsh KaTEropHisl MPEIEACHHOCTH pEan3yeTcsi B
unmepHem-memax He Tak, Kak B APYTUX BUJAAX TUCKYpcCa, TTOCKOIBKY HAOIIOIAl0TCS
Takue  OCOOEHHOCTHM  TpeleneHTHoro  (eHoMeHa, Kak  TpaHcopMmalus,
MHTEPTEKCTYAIbHOCTh, PEUHTEPIPETUPYEMOCTh M JIMHTBOCEMUOTHUYHOCTh. OJTO U
OTpeJeNsieT Halle JalbHeIee U3yuyeHue SI3bIKOBOM UTPHI B CTPYKTYPE UHMEpHem-

mema onpez[eneHHOﬁ TCMAaTHKU.
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AHOTANIA

Kyxrina-Aanaxsepass T. M.  Jlo NUTAHHA po  TEeKCT  HK
repmeHeBTHYHUI Ppenomen: @. I'enbaepain i A. ne Jlamapris.

VY cTaTTi po3rsgaeThes MpodaeMa POMAHTUYHUX YABICHD PO «paid Ha 3eMII1»
y 3B’sA3Ky 3 MeMyapHo-koH(peciitHoo Tpanuiiero XK.-XK. Pycco sk omHoro 3
HaWBAXJIMBIIIMX  €TamiB  JipuKo-(iocopcrkoro  auckypey. lLleit  3B’s30k
nposiBisieTbesi B TBopl @. 'enbaepnina «l'imepion» Ta «lloeTHuHux MemiTanisax»
A. ne JlamapTina, B Teml BHUPOJDKEHHS pPaIllOHAIBHOTO CYCIUIbCTBA, KOHIEMIIIT
YL, «IyXy» Ta «JIIOJAUHI» B HOBOMY ICTOPUKO-KYJIBTYPHOMY Ta JIITEPATypHOMY
KOHTEKCTI, B aHaJI131 B3a€EMO3B'3KY MK «OCOOUCTUM» Ta «3arajlbHUM).

PoManTnyHa cTparteris HacTaBHUIITBA CHPsIMOBaHA HA TOPO3YMIHHS MIX
JIOJIbMH, YTBEPJKEHHSI BCEOIYHOI 171€1 «CBOOOAM TBOPUOCTI» Ta <GKUTTS HA CAMOTI».
Memyapizanist Ta cnoBiganbHa Tpanuiis JK.-JK. Pycco BU3HA4YaroTh TIpUYHUN pUTM
POMAHTHUYHOTO TEKCTYy, HOTO €MICTOJISPHHUN JUCKYpPC, (hparMEHTOBAHHMI HapaTHB Ta
MPOCTOPOBO-YACOBUI aHai3 17€1 paliChbKOT0 KUTTS HA 3€MJII.

KuawuoBi  ciaosa: Ienppepmin,  Jlamaprin, Pycco,  pomaHTH3M,

repMEHEBTUYHHUIN (PEHOMEH, 171ed «pasi Ha 3eMJI1», POMAHTHYHA YysIBa.

SUMMARY
Zhuzhgina-Allahverdian T. N. About the Text as a Hermeneutic
Phenomenon: F. Holderlin and A. de Lamartine.
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The article considers the problem of romantic ideas of paradise on earth in its
connections with the J.-J. Rousseau’s memoir-confessional tradition, as one of the
most important stages of the lyrical and philosophical discours. This connection
manifests itself in F. Holderlin’s «Hyperion» and A. de Lamartine’s «Méditations
poétiques», by the theme of degeneration of rational society, the concept of the
«souly, «spirit» and «man» in the new historical, cultural and literary contexts, in the
analysis of relationship between «personal» and «social».

The romantic mentuel strategy is directed towards understanding between
people, establishing comprehensive idea of «freedom of creativity» and «life of
solitude». The attention to the process of memorization in J.-J. Rousseau’s tradition
determines the lyrical rhythm of romantic text, its epistolary reflection, fragmented
narrative and spatio-temporal analysis of a sweet idea of «paradise on earthy.

F. Holderlin and A. de Lamartine presented the study and description of the
inner world of a multi-component person as a complex individuality from the
philosophical, ethical, aesthetic, historical and psychological points of view. For
F. Holderlin, to comprehend a book meant to understand the inner world of its creator
by answering the questions he posed. A. de Lamartine’s «Méditations poétiquesy,
unlike F. Holderlin’s «Hyperion», was close and understandable to the reader, as it
turned out to be timely and coincided with the aspirations and feelings of people,
gave them hope for finding paradise.

Key words: Holderlin, Lamartine, Rousseau, romanticism, hermeneutic

phenomenon, the idea of «paradise on earthy, lyrics, romantic imagination.

IlocranoBka mnpodaembl. HecmoTpss Ha BoO3pocmMii B MOCIEIHUE
JNECITUIIETASI UHTEPEC K POMAHTHUYECKOW IO33MH, MHOTHE BOIIPOCHI OCTAIOTCS MO-
MPEKHEMY HEIOCTAaTOYHO M3YYECHHBIMU. B dYacTHOCTHM, MNpOCTOp I aHaiIu3a
OCTAaBJISIET BOMPOC O POMAHTHYECKOM JIMPUKO-(PHIOCOPCKOM TEKCTe Kak
F€PMEHEBTUYECKOM (EHOMEHE, O «MHOXXECTBEHHOM TOJIKOBAHUM» aAHTUYHBIX
00pa3oB U MOTHBOB, IMOTUYECKOM BOTUIOIICHUH POMAHTHYECKON KOHIEHIIUU «pas

Ha 3CMIIC». Tp€6y€T ACTAJIBHOT'O HMCCICIOBAHHUA HpO6HeMa BIIUSHUWSA CpCI[HGBCKOBOﬁ
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WJIEH «MHOYKECTBEHHOCTH CMBICIIOB [lncaHus» Ha AEHUCTBUTEIBHOCTb, KYJIbTYPYy U
MOA3UI0 DJMOXM POMAHTH3Ma, €€ poid B (HOpPMHUPOBAaHHH MHUGOTOITUUECKOTO
co3HaHus poMaHTUKOB. B TtBopuectBe @. I'enpnepinHa u A. ne JlamapTtuHa,
HECMOTpSI Ha OTCYTCTBHUE CBHJCTEIICTB O B3aUMOJCHCTBUN MOATOB, OOHAPYKUBAEM
UCHbIC, SCTETUYECKUE, XYJI0)KECTBEHHBIE TEPEKINUYKH, OJIM3KUEe O0Opa3HbIe
napajijiesii, CXOJHO OCMBICIICHHbIE AHTUYHbIE U OUOJICHCKME MOTHUBBI, BIUSHUE
[limatona u HEOIUIATOHU3MA, METPAPKU3Ma U PyCCOM3Ma, OKA3aBIIMX BO3JICVCTBUE HA
MO3TUYECKHUM $3bIK, CTUXOCJIOXKEHUE, (POPMUPOBAHUE «CUHTETHUYECKUX)» KAHPOB U
nupuko-punocodckoro quckypea.

Crenenbr u3y4YeHHOCTH mpoOjembl. B jurTeparype, NOCBSIIEHHOU
mpo0jeMaM pOMaHTHU3MAa W POMAHTHYECKOTO TEKCTa, Bce OO0Jblllee BHUMAHUE
yaensercss TBopuectBy @. l'enbaepnnHa, B TOM 4YHCIIE, KaK T€PMEHEBTUUECKOMY
¢dbenomeny. TBopuecTBo A. ae. JlamapTiHa U3y4eHO HEIOCTATOUYHO U (PparMeHTapHO,
BHE CBfI3M C BONPOCAMH POMAHTUYECKOIO CUMBOJIM3MA, JJUIMHU3MA U
HEOIUIATOHU3MA, PAHHEXPHUCTUAHCKOW TE€PMETUYECKOM MBICIA M CPEIHEBEKOBOMU
UTANbIHCKOW  JUpHUKUA. OrpaHU4YeHHOCTh MOJXO0Ja IMOPOXKIAeT B  LEIOM
MOBEPXHOCTHBIE, YINPOIIECHHbIE TPAKTOBKU JUPHUKO-PuiIocopckoro Tekcra U
nuckypca A. ne JlamapThHa, pallMOHAIBHBIX W HMPPALUOHAIBHBIX ACIEKTOB €ro
MIOTUKHA, B KOTOPOW BaXXHOE MECTO 3aHUMAET KYJIbT YEJIOBEKA-CO3EpLATENs,
MOJHUMAIOIIETOCS] Ha BEPIIMHY, MEUTAIOUIET0 O «pae Ha 3eMJjie», KU3HU B JIIOOBH,
VeAUHEHUH U CcaMOyriyOsieHuu. TeopeTHuecKuM TMOJCIOPbEeM ISl HAyYHOTO
OCMBICJICHUSI MHU(OMOITUKU M TepMEHEBTUKM B TBopuecTBe O. I'enmpaepiauHa u
A. ne Jlamaptuna  sBisitorest  pabotel  H. f. bepkockoro,  H. T. bensieBoi,
4. O. T'onocoBkepa, I'. T'. 'anamepa, T. I'aBpuinuBa, A. JI. Bonbckoro,
T. H. Kyxrunoi-Amnaxsepass, U. b. Kazakosoii, JI. [Ipuxoxeii, K. I'. FOnra.

Heab crartbM COCTOMT B  U3YYCHUM  TPOOJEMBI  POMAHTHUYECKHUX
MpEICTaBICHU O «pae Ha 3emiie» B KHurax O.lenpnepnuna «l'mnepuon» wu
A. ne Jlamaptuna «llosTHueckue MenuTalum» B CBSI3U C PyCCOMCTCKOM TPaaullUuei u

B pPaKypce repMEHEeBTUYECKOr0 MOIX0/1A.

40



HN3noxenne OCHOBHOIO MaTepHasia MccjeloBaHus. [[nga co3nanus
Pa3BEpHYTOM KapTHHBI POMAHTH3Ma KaK TePMEHEBTHUYECKOTO (PEHOMEHa 00paTuMCst K
€ro Kjaccudeckoi gopmMmynupoBke, o ['agamepy, Kak TEKCTY, coJepkaiieMy B cede
«pasroBop M CTPYKTYpy Bolpoca — otBeTa» [5, c¢. 599]. 3amaua mHTEpmnperaTopa
3aKJII0YAETCS B TOM, YTOOBI TMOHATH HAMpPaBICHHOCTh 3aKIOYEHHOTO B TEKCTE
BOIIpOCa IyTEM «OOpETEeHUs TePMEHEBTUYECKOrO0 TOPHU30HTA», HHA4Y€ TOBOPA,
OTIpeeICHNS TPAHUIIBI CMBICTIA B TIpeIaraeMoM Tekcte [5, ¢. 599-604]: «<...> MbI
MOYEM JIEUCTBUTEIBHO MOHATH TEKCT JIUIIb B TOM CJIy4ae, €CJIM Mbl MOHSUIM BOIPOC,
OTBETOM Ha KOTOPBIM OH sABisercs» [5, c. 600]. I'maBHBII CcMBICT B TEKCTax
@. ['enpiepanHa BHIWTCS HaM B PACKPBITUM «BHYTPEHHEW MHO>KECTBEHHOCTH
YEJIOBEKAY.

Opunpux ['enpaepmun  (1770-1843) paccmarpuBaer CcBOMl COOCTBEHHBIM
BHYTPEHHHI MUP U MUP «JIPyTOro» 4epe3 Npu3My pOMaHTHUYECKUX MPEICTABICHUN O
30JI0TOM BEKE€ aHTUYHOCTU U HATYPPUIOCO(CKOTO MOCTIKEHHUS] MUKPOKOCMHYECKON
NpUPOABl  4YEJIOBEKa Ha (OHE CTPEMHUTEIBHOIO HapacTaHus  «Jaeduuura
YeJI0BEYHOCTH, rojioga Ha Hee» [l, c.509]. Ilog 3TuM yrjioMm 3peHHs TBOPIY
['unepuona BUAMTCS «OOHOBJEHUE YEJIOBEUECTBA» M BO3HMKHOBEHHUE HOBOIO
30JI0TOTO BeKa Mo 0o0pasily apKaguiCKOro WM artuyeckoro (adunckoro) [9, c. 55—
56]. BoccosmaBass wucropuio gro0uMIia OOTrOB, «ECTECTBEHHOIO 4YeJIOBEKa» U
OTILIEJIbHUKA, TOCKYIOIIEro MO Ujeaty, MO3T MpeiaraeT YATaTeN0 NOPa3MbICIUTh U
OTBETUTh HA TJIABHBIE BOIPOCHI: «KTO S7» U «rAe€ Mosl poauHa?». B 3ToM cMbicie
tBOpuecTBO . ['enpaepiuHa SBISIETCS HE «IPUIIOKEHUEM K POMAHTHUKaM
(3. Toriddens) u He «O60KOBBIM MOOeroM pomanTuzmay (P. INaiim) [1, c. 510], a ero
HayaoM. PoBecHuk reienboeprckux poManTuKoB . ['eabaepauH — Mo3T TyXOBHO
UM POJICTBEHHBIM, HO HE MPHUHSABIIMN HUIEH «ypOaHHOCTH W (HECTHUBAIHLHOCTHY,
MIPOBOTHUKAMHU KOTOPOH ObLTH «HM300peTaTesb 3TuX clioB» Opuapux Illnerens u ero
Opat ABrycrt, «camasi siCHas roJioBa Cpeld POMaHTUKOB» [2, c.21]. Jlupuueckwii
repoit @. ['enbrepianHa — HOCUTENh POMAHTUYECKOM MEUThI O OECKOHEYHOCTH U
«BO3HECEHUN», CO3MJIATENh «HEONPENEIEHHBIX W TYMaHHBIX» O00pa3oB HeEOECHOM

JaJIh, BBICOTBI, CBA3aHHBLIX CO Cp@I[HeBeKOBOﬁ KOHHGHHI/IefI HCJIOCTHOCTH MHpa U

41



yenoseka. Kak Bce pomanTuku, @. I'enpaepians BEpUII B CYLIECTBOBAHUE B IIPOLILJIOM
30JI0TOT0 B€Ka KaK «CYACTJIMBOIO CO3a» HPUPOAbI M YEIOBEKAa, HO HCKal
CBUJICTEIBCTB HE B (POJBKIIOpE, HE B Marepuanax Jjisa coopHuka «BommebHsiit por
MaJIbuMKay», a B aHTUYHON U XpPUCTHAHCKOW UCTOPUU U JIUTEpaType.

Kax HoBamuc, ®. 'enbaepnun cTpeMusicsi IpOSCHUTh CUMBOJIMYECKUM CMBICI
TaliHbl YEJOBEUECKOr0 POXKIEHUS — MCTHHBI «3a CeMblo meyaTsimu». Ho eciu
HoBanuc, nmo Beipaxkenuto H. f. bepkoBckoro, «ryOui CBOM JIydlllM€ CHIJIBI Ha
3arysIABIBAHUE TI0 Ty CTOPOHY cMmepTu» [2, c. 21], To I'enbaepauH yepnai CUJIbI B
mo0Bu k mnpuponae, bory, Juotume. Unean . I'enpaepnnHa BOIUIONIEH B €ro
riiaBHOM repoe — ['unepuone («Hyperion oder der Eremit in Griechenland», omy6:.
1797-1799), ocoOeHHO TMOPHI IOHOCTH, KOTJa OH, HEOTATOIICHHBIM 3a00TaMu U
IyMaMmH, TPOBOAMII BpeMsl, JieXka CpeAd LBETOB, COrPEBAEMBbI JIACKOBBIM
COJIHBIIIKOM, Jt00OBasicsi mpupojoil u odbmancs ¢ borom [6, c.48]. Uepe3 Bce
TBOpuecTBO M nucbMa ®. ['enpaepnriHa MPOXOJUT MBICHIB O JETCTBE U IOHOCTH KaK
UJIANIbHOM COCTOSIHUH, XapaKTEPHBIMH Y€pTaMU KOTOPOTO SIBJIAIOTCS MOKOH, MUp U
oeckonduukTHOCTh [18, c. 15]. O pamocTHOM neTcTBe, O pedOeHKe, 00JaCKaHHOM
COJIHIIEM U MPUPOAOH, TOBOPUTCA B cTUXO0TBOpeHUU «Korna s Obu1 auTs...» («Da ich
ein Knabe war...», 1797 uiau 1798) [10, c. 131-132, 460—461]. «Im Arme der Gotter
wuchs ich grofl» («Ha nagonu 6oros s poc» / mep. B. Kynpusinosa) [10, ¢. 132, 461]
— B ATOM 3aKJIFOUUTEIILHOM aKKOpPJ€ 3BYYHUT IMPHU3HAHUE, KOTOPOE MOAT HUKOTAA HE
ONPOBEPIHET.

Mu¢, nosectByromuii 0 4ygo-pedeHKe, 00JaCKaHHOM OOramu, CTaj 4acTbhio
nodtuueckoir  aBrobuorpadun  @. l'enpnepnuna.  MoTuB  00XKECTBEHHOTO
MIPOUCXOXKJICHUS BBHITIONHSAET B €r0 MPO3€ W TO033UU (PYHKIUIO TPHUCKA3KU, TOPOH
CKa30YHOT'0 3a4MHAa, MOPOM KPAaCHOM HUTHIO MPOXOJIUT Yepe3 BCE CTHUXOTBOPEHHUE.
Otcrola BOCIIOMMHAHUE O POJAMHE, KAK MHUPHOM, yTOHaromed B 3ei1eHu PelHcKon
JIOJIMHBI, CTpaHbl JackoBoro CoJHIIA; 3BYKH KOJIBIOCIBHOW M 00pa3 peOceHKa «B
BBICOKOM TpaBe», KOToporo «barokaet Matb» («Ha ponune» / nep. H. U. Tlo3usakosa)
[6, c. 504—-508]. O6pa3 MajeHIIa, JISKAIIETO Ha 3eJICHHOH JTy)alKe B JIydaxX COJIHIIA,

Mbl BUIUM Ha KaptuHe pomaHThka @. O.PyHre «YTpo», Ha KOTOPYIO yKazal
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H. f1. BepkoBckuit  [2, c¢.43]. Ha OonpmmHCTBE KapTHUH 3TOT0 XYyJIOKHHKA
M300paKeHbl CIIOKOWHbBIE, CYACTIUBBIE, YXOKEHHBIE IETH B OKPY>KEHUHU 3a00TIUBBIX
B3pOCHBIX. Y HEMEUKHX POMAaHTHUKOB, — HE TOJIBKO y HUX, HO OCOOCHHO y HUX, — ObLI
KyJnbT JnerctBa [2, c.42]. Hemenkue pOMaHTUKM TOABEIM TMOJ JTOT KYyJIbT
¢unocopckyro ocuoBy. Ho @.T'enpaepiuH ObUT Takke NPUBEPKEH KYJIbTY
KEHCTBEHHOCTH, HEMOCPEICTBEHHOCTH, MATEPUHCTBA B XPUCTHAHCKOW TPAIUIIUH.
OTcroga «CTapyHHBII MOTHUB OJU3HEIOB B YpPEBE MaTepu», apXanuecKuili MOTHUB
«poxaeHus u3 moukm» [16, c. 367-368]. B «['unepuone» ropopurcs: «bezoTueTHo
paaysach OKpYXalollell €ero BCEJIIEHHOM, OH 3Hal OoJbllle, YeM Yy3Hal IOTOM,
npuoOpetst onbIT. OH 3Han bora. OH *xwui, 3Has ero Jar000Bb: «Thl TOOMIIL MEHS,
orery HeOecHbli? W cepaue Moe ¢ OJaXEHHOH YBEPEHHOCTHIO MPEAUyBCTBOBAJIO
otBeT» [6, ¢.48]. O ueM OBl HU TOBOPHUJ MOAT, OH MBICJICHHO BO3BpalajiCcsi K
CBETJIbIM oOpa3aM u3 mpouwioro. «Pasmyka ¢ AeTCKUM OJIa)KEHCTBOM, C FOHOCTBIOY,
TocKa o EAMHCTBY, HE JlaBajia eMy MOKOS, BeJla K BHYTPEHHEMY pasJialy; Mod3T TaK U
HE CMOT 3a0BbITh CBOE «IIEPBOE U BEUHOE OJaKEHCTBO)», MEUThI, HABCET/1a OTBJICKIIINE
ero OT JeWCTBUTENbHOM »xu3HW» [16, c.371]. Bo «®parmenre “I'unepuona’»
nupudeckuil repor Bompoman: «['me Haitm Ham OnpHO, 4TO ycmokout Hac? ['ne
3a3BYYHMT OHA BHOBb, MEJIOJIUS HAIIICTO cep/lia B OJakeHHbIe AHU AeTcTBa?» [6, c. 6].
. 3. T'omocoBKep TMOSICHAJI «BHYTPEHHUH pas3iaay Kak COCpPEJOTOYCHHOCTh Ha
WHIUBUYAIbHOCTH, Ha «00OCOOJEHHOM», KOTOPOE€ «HE pacTBOpsSieTCS B
KOCMHUYHOCTH, KaK HMCKYyIUICHHE 3a rpex obocobOieHHOCTH» [7]. JlymaeTcs, 3To He
COBCEM TakK, MO0 COCPEIOTOYEHHOCTh BO3HUKAET O]l BIMAHHEM HE TOJIbKO
BHYTPEHHHX, HO ¥ BHEIIHUX (DAKTOPOB.

Bo «®parmente “Tumnepuona’, HalMCAHHOM M OIyOJMKOBAaHHOM pAaHbIIIEC
(1794), uem poman «l'unepuon», JUPUUECKUNA TOJOC MO-POMAHTUYECKH HCKPEHHE
03BYYMBAE€T TMOTACHHBIE YYBCTBA pPa304apOBAaHHOIO 4YEJIOBEKa, YBHUJEBIIETO B
CMSTYIUXCS JIIOJIAX», HEOJIAarolapHbIX W TOHOCAIIUX MPHUPOAY, Pa3pyIIUTEIbHYIO
CUITy, KOTOpasi Bce OoJiee oTaaisia ero oT paiickoit xu3Hu. JKu3Hp B 1100BU (aHaIor
Dnema) sBIAETCS sl Tepos, Kak W IS €ro aBTopa, CHUMBOJIOM paJOCTU HU

IMPpOUBCTAHHA, HO OTO IMPCACTABICHUC OMpPAYACTCA OCO3HAHUEM HpCXO,Z[HIHCI‘/JI,
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BpEMEHHOM mnpupoasl cuactbs. Yxe JKan-Ilonp cokpymancs o CHpPOTCTBE U
HE3alUIICHHOCTH 4YenoBeka. @. ['enpaepnuH WAET [Oaiblle, IOKa3bIBas, Kak
M3THAHHBIN U3 pasi 4YelIOBEK, ObUT «OTIIYYEeH TOpAbIHEH» OT napoB 3eMiu («HUenoBek»)
U 3aMKHyJcs Ha cebe, Ha cBoedl wuHauBHayanbHOcTU. [locturas crtpamaHue,
reNbACPIMHOBCKAN JIMPUYECKUM Tepoll CETyeT Ha HayKy, MPUYYUBIIYIO €ro
«OTHENATH ce0sl OT BCETO OKPYKAIOUIEro». 3/1eCh OUeBUIHA AJUTIO3Hs Ha OUOJIEHCKYIO
HCTOPUIO U3THAHUS TIEPBBIX Jtojiel u3 Daema. ['unepuon-I'ensaepivH cokpyiiaercs:
TENEPh 51 «OTPEIIEH OT MPEKPACHOTO MUpA, U3THAH U3 caJa MPUPOIB», TIE€ «pOC U
pacluBeTam», a HBIHE UCChIXAI0 «I10]1 MOJYAECHHBIM cOJHIIEM» [6, ¢. 45]. ABTOp OyATO
CMOTPHUT BIIEpel, MNpeayrajbiBas COOCTBEHHOE OyAylllee: IMOCIEIHUE COPOK JIET,
nocie cmeptd Jnotumbl-Cro3eTThl ['OHTap, MOAT MPOKUI «B COCTOSSHUM MOYTH
MOJTHOM OTpemIeHHOCTH OT Mupax [1, ¢. 512].

[To MHEHUIO POMAHTHKOB, ITyTEBOAUTENEM ISl 3a0IyIIETO U pacTEePSBIIETOCS
YeJIoBeKa MOKET OBbITh TOJIBKO KHMBas mpupojna u bubnus. bubneiickue nputun
MOHYXX/IAI0T K TOKMCKY B CaMOM ce0e €IMHOr0 YeI0oBeKa, IETOCTHOTO «BETXOTO
Anlama», KOTOpbIN pacnaics, korjna corpemui. [1o nenocTHoMy 4enoBEeKy TOCKYET U
I'enpaepnun, u ero I'mnepuon. Kak yreepxkaan f. 2. ['onocoskep, y @. I'enbaepinna
«00KECTBEHHOCThY» BbIpaXallaCh 4Yepe3 MNPUPOAY U «CTUXUWHBIM TE€HUATUTET
XyJIOXKHUKA. DTO 3HAYUT, 4YTO «JJIi HEro NpUpoJa TIEHUalbHA, €€ CHUJIbl —
BCEMOTryIIME reHuu. TOT )K€ TeHul, 4To B HEM, B ['unepuone-I énpnepinne, TOT ke U
B 1npupone» [7]. HelctBurenbHo, 1o MHeHuo @. lenpaepinnnHa, BbICIIUN
YyBCTBEHHBIN OMNBIT MPOSIBJISIETCS B INPUYECKOM T€HUHU, B €T0 BEPE B CYILIECTBOBAHUE
«30JI0TOTO BEKa», KaK BeKa €JWHEHHUs, JIOOBUM M CUACThS. DTO BEIUKHUU OIIBIT,
pEAIbHBI U KHHMXKHBIM, KOTOPBIA MOMOTAET YEJIOBEKY CTAaTh JMYHOCTBIO, T'OBOPS
CJIOBAMM T03Ta, «IBUIKO M HEMPUMHUPHUMO» BOCCTABATh MPOTUB «IEMEH, YTO KYET
cynb0a» W JT000BAThCS SICHOW 3BE3HONM HOYBIO, CTaBIICH €ro CTUXHEH B TMOPY
nar00Bu k Iuotume [6, ¢. 131].

PomaHTHueCKMIT MUCTULIM3M U YHUBEPCAIU3M Yy HEMELIKOIO I103Ta COYETACTCS
co CBOOOAOMBICTHEM, C(HOPMHUPOBABIIUMCS, BEPOSTHO, IOJ] BO3JECHCTBUEM HIICH

CpE€AHCBEKOBBIX TonkoBareiaen Ilucanus 0 KOCMHUYECKOM COOTBETCTBUU «AYXOBHOT'O
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BHYTPEHHETO 4YEJIOBEKa», KOTOPbIA caM «BUAUT M mo3HaeT bora» [17, c. 237]. Ho
ecid paHHexpuctuanckue mnucarenu (OpureH) u Qumocopsr  Bospoxnenus
(ITapauense, I'. JlopH) HCKpeHHE BEpUIM B peabHO CyIIeCTByIoIlee EaMHCTBO
«BHYTPEHHETO YEJIOBEKa», BCEJICHHOW M MPUPOJbI, OOHApYKHUBasi BHYTPU YEJIOBEKA
«3Be3/1bl U UX (aCTPOJIOTHYECKOE) BIUSHUEY, «BCE, YTO €CTh B Mupe» [15, c. 45], Bce
YEeThIpE AJIEMEHTa — BOJAY, 3€MJII0, BO3IYyX M OroHb [15, c.45], ToO pomaHTHKH
MIEPEHECIIH ATY BEpy B 00JIaCTh MEUTAHUN, CHOBHJICHUI ¥ BOCITIOMUHAHUHN O 30JI0TOM
Beke denoBeuecTBa. Y @. lenpaepiamHa 3To 00JacTh BEYHO MHPHOM ApKaauu
(Oparment «l'unepuonay») [6, c. 11], «3aHeOecHOr0 DIU3UL», «30JO0THIX OEpEron
Cupuyca» u «BoNIIEOHBIX 1010B ApKTypa» [6, c. 131], uBeryuieit Attuku u ApuH B
IIOpY pacuBeTa, CHMBOJIOM KOTOPOIO SBIIIFOTCS B TEKCTE «calapl AHrene» c
MIEPELIENTHIBAOIIMMHUCS PACTEHUSMH, MACIMHOW W Kunapucom [6, c. 156]. Baxno,
YTO 3a MPEKPACHBIMH TPEUYECKUMHU TMeH3aKaMH, «IPU BCEM OOWIMHM JPEBHUX U
HOBOTPEUYECKUX HAUMEHOBAHUI OCTPOBOB, TOp, PEK OIJajb», CKpPbIBAECTCS
wianamadt FOxuoi 1lIBabum, poauHbl MmosTay, ['epMaHuu Sm0xu (GpaHIy3CKOM
peBostronui [7].

Kapauonentpusm @. I'enpaepivHa gopmupyercss B J0OOBH K POAMHE, €€
neizaxkam. B onmHoM u3 mepBeix muceM K bemmapmuny ['mnepuon oOparaercst K
cepaly kKak BepHbIi nocienoarensb JK.-JK. Pycco: «Tak 3a0ynp ke 0 TOM, 4YTO €CTh
Ha CBETE JII0JIU, O MOE 00€370JIEHHOE, MATYILIEECS, CTOJIBKO pa3 ysSI3BIEHHOE CEpIIE,
¥ BO3BPATHUCh Ty/a, OTKYJA ThI BBIIIUIO: B O0BATHS TPUPOIbI <...>» [6, c. 41]. Bcnen
3a Pycco T'mnepuon-lI'enbaepinH jeneeT BOCIOMHUHAHME O CYACThE HA JIOHE
MPUPOBI, HO HE B OAMHOYECTBE, a ¢ JoOumon. Ha moabeme uyBCcTB ['MnepuoH c
JlnoTuMo¥ B3leTaM K HeOecaM M «KaK JJaCTOYKH, HECITUCh OT OJHOM BECHBI MHpa K
IPYToii, HECIUCH MO HEOOBITHOMY LapcTBY ConHIIA U Janbllle — K IPYruM OCTPOBaM
B Hebe...» [6, c. 131]. TpancuennentamsM @. ['enpaepivHa MOYTH BCEraa IMUTAJCS
U3 «HEOECHOro» HMCTOYHMKA M BOIUIOHIAJICA B COIO3€ YEJIOBEYHOCTH M KOCMHU3MA,
MO3TU3UPOBAHHOM B 00pa3ax NTHUL, B MOTHBE BO3HeceHUs (moseta). [loaTrueckoi

CTUXHEH HCMCIKOTO MMO3Ta ABJIACTCA 3EMJIA B COJIPYKCCTBC C BO3AYXOM.
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B npencraBnenun coBpemeHHoro wucciaeposarenst, O. [enpnepmua  —
«JIparoMaH», MPOBOJHHUK MO TEKCTaM [4], TPU3HAHHBIM BUPTYO3 «3aMyTaHHOU
MBICIIN», A00AaBUM, — B COKpaTH4ecKoll Tpanuuuu. B mepBom Tome «l unepuoHa
aBTOp TOKAa3bIBAET MOJOXKHUTEIbHBIE U OTPULIATEIbHBIE CTOPOHBI B 0Opa30BaHUU
CBOEro Teposi, B OOJBIION CTENEHW OMUpasCh Ha IMOITUKY HACTaBHMYECTBA B
COKpaTHYECKOM TpaauIlMu «CO3laHus Jojei». PacckaspiBas 00 ydyeHHYECTBE Y
MyApOro «cosmarens Joaen» Apnamaca, l'unepuon Bompomaer: «Pa3Be He
MOBTOPSIIUCH BO MHE Menoauu ero nymu? To, uyTo s Buaen, Obuio 00KECTBEHHO, U 5
caM CTAHOBWJICS T€M, 4TO s BUAem» [6, c. S1]. [Iporotunom yuurens Anamaca mMor
owITh caM Cokpart, KakuM Moka3zan ero [lnaTtoH B cBoux auanorax. HecmydaitHo my3a
I'uniepuona-I enbaepiraa HOCUT UM JIMOTUMBI — MYJIpOM KpULlpl U3 MaHTHUHEH, C
kotopoit Cokpar Oecenyer B «llupe» Ilmarona [10, c.631]. Cokparuueckum
(TUTaTOHOBCKUM) BIMSTHUEM OOBSICHSETCS CMBICI BHYTPEHHEH TUAaTOTUYHOCTH MTHUCEM
['unepuona x bemnmapmuny. Crnemys oaHO 3a APYTUM, 3TH TUCbMa HE TPeOyIOT
OTBeTa, MO0 B HUX MPEAMETOM MOCTOSHHOIO CaMOHAOJIIOJEHHUS CTaHOBUTCSA
BHYTpEHHHMII Mup numyniero [12, c.245]. JluanoruyHOCTh POMAHTUYECKOTO
SIUCTOJISIPUSL HE B JABYBEKTOPHOCTH, @ B PEKOHCTPYKLIMH MaWE€BTHUKH, BOIPOCO-
OTBETHOM CHCTEMBI, B KOTOPYIO BpacTaeT MOHOJoOrudeckas (UCroBeAaIbHAs)
cTtpykrypa B tpaauuuu JK.-)K. Pycco.

Bormpocsl, KOTopble TOAHUMAET JIMPUUYECKUN Tepoid, pa3HOOOpa3HbI, TIIyOOKH,
MCKPEHHHU, OeccTpaiiHbl, HO oOpalieHbl HE CTOJIBKO K bemmapMuHy, CKOJIBKO K
caMoMy cebe wiM K Apyromy cBoeMmy «S», orpaxkenHomy B [[uotume. Ilucbma
['unepuona x bemnapmMuHy — 3TO «KOIMaHHWE B COOCTBEHHOH TIiyOWHE», MOMbBITKA
YBUAETH CO CTOPOHBI JIMYHBIM XU3HECHHBIM OIBIT. MeuTaTenbHbId JUCKYPC TEX
ctpanul] «l'unmepruoHa», Ha KOTOPBIX OMMCHIBAIOTCS MEUThl OO0 YEeAMHEHUH Ha
OCTPOBE WJIM B JIOJKE IOCPEIH 03€pa, B COAPYXKECTBE C IPUPOIOH, HANIOMUHAET
ctwib Pycco, mpencraBisiBiiero cedst «HOBbIM PoOMH30HOMY», (haHTa3UPYIOMIUM O
«mapanorudeckoM paey. [Ipu stom @. I'enpaepnun, kak u XK.-K. Pycco, He cTapancs
OBITH JOCTYITHBIM JIJII YUTATENs, €Clii ynoTpeOouTs Tepmunosoruto X.-I'. 'amamepa,

I109Ta  HC 3a00THJIa  YHMTaATENIbCKas CKHUHTCPIIPpECTAMA» €ro MCUYTHI, noo
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MPEANoaarajioch, 4YTO «HHTEPIPETAaTOpP» BeChbMa JaleK OT  «OOpETCHHS
TePMEHEBTHYECKOTO TOPU30HTa». O0 3TOM aBTOP BIIOJIHE ONIPEICTICHHO BHICKA3AJICS B
npenucnoBuu K «l'unepuony»: «MHe Obl O4EHBb XOTEJIOCh AYMaTh, YTO ATy KHUTY
x7eT mo0oBb HemileB. Ho, 60t0ch, oM OyIyT YuTaTh €€ KaKk KOMICHINN, CTPEMAChH
noctuub Tosbko fabula docet, a mpoure BOCIPUMYT CIUIIKOM MOBEPXHOCTHO, TaK
YTO HU T€, HU JAPYrue ee He moumyt» [6, c. 41]. CMeeM NpeanosioxKuThb, 4TO I
@. ['enpiepanHa MOHITh KHUTY O3HAYaeT MOCTUTHYTh BHYTPEHHHUI MHUp €€ TBOpIIa, a
320/THO U CBOM COOCTBEHHBIH MHUp, OTBETUB Ha BOIPOCHI, TIOCTABICHHBIE aBTOPOM.
Hecomuenno, s HeouTa OCTArOTCA 3aKphITHIMU U caM TBopel ['unepuona, npu
BCEl OTKPBITOCTH M HCKPEHHOCTH, M «TOPU30OHT BOIPOCA» O «BHYTPEHHEM
YEJIOBEKE», M AHTUTE3a «CMEPTh — BO3POXKICHHE», MOYEPIHYTas y MHUcaTeIen
nponuioro. Ilo-poMaHTHYECKH TIEPEOCMBICIICHHAs, O3Ta AaHTUTE3a CTAHOBUTCS
CMBICIIOOOPA3YIOIMM ~ MEXaHU3MOM, TIOpOXKasi TJIAaBHBIA MApajioKC: CMEpTh
MMOHUMAETCSL MOATOM, roBopsi B TepMmuHax K. FOHra, kak cTapuHHOE IpPEI4yBCTBUE
OeccMepTHs BCAKOM KU3HU, KaK CTPEMJICHHE K BO3POKICHUIO.

Otor MotuB, 1o MHeHuto K. FOHra, npoxoautr uepe3 BcCe€ TBOPYECTBO
HeMeIKoro modta. B cruxorBopeHun «YenoBexk» peyb HIET O HAUYUHAIOIIEMCS
OTUYXIEHUU OT MPUPOJHOW AECHCTBUTEIBHOCTH, & MOTHB «JIO3bl B KOPMUJIMIIE)
MPOYUTHIBAETCS KaK JIPEBHUU  «IUOHMCHICKMU Hamek» [16, c¢.369]. B
cTuxoTBOpeHuu «llamuHomus» TMOAT coXKajleeT O TOM, YTO «30JIOTOM Oreck
MPUPOJIBI», COMPOBOXKIABIIMI €ro JETCTBO M IOHOCTh, YTPAu€H BMECTE C HHUMH.
Bynymee mnpencrabiseTcss «0e3HAACKHO NYCThIM», MO0 «sll OIJISABIBAIOIICHCS
TOCKH, CTpemsielicas oOpaTHO, Aa0bl OMYCTUTBCS B COOCTBEHHYIO TyOHHY,
OTHHMAeET OJIeCK MPHUPOABl U panocTh >ku3Hu» [16, c. 371]. B Tparemun «Cmepthb
Omnenokiay, nojaraet K. FOHr, 3anedaTieHo cTpeMyIeHHEe B MATEPUHCKYIO TIyOUHY:
repoi «xoten Obl pacTasTh B BHUHE, MOJOOHO KEMUY)KWHE LAPHUIIbI, XOTEN Obl OBITH
MOKEPTBOBAHHBIM B dHamie (Kparep — yama Bo3poxaeHus). Ho «io6oBh ere
yAEpKUBAeT ero B cBeTe JHA, libido eie uMeeT 00bEKT, MPUAAIOUINN TIEHY KU3HUY,
HO KakK TOJIbKO OH OTOMAET OT HEro, TYT K€ «IOTPY3UTCS B L[APCTBO IMOJ3EMHOI

BO3pOXxAarome matepu» [16, c. 372]. B atoit padote K. FOHr 00xoauT cTopoHOi
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JIPYTU€ CEpbe3HbI€ MPUYMHBI, BBI3BIBABIIME TOCKY WU HACTPOEHHUS TOTPYKEHUS,
BO3BpAILIEHUS B «MAaTEPUHCKYIO yTpoOy» (poauHy). HamomHuM, YTO IOHOCTB
®. ['enpaepauHa npuiLiach Ha BpeMs (paniy3ckoi peBomtonnu 1789-1794 ronos,
SKOOMHCKOTO Teppopa W JUIMTEIbHBIX BOWH, KOT/Ia «PE3KO U OYPHO» MEHSIOIIASICS
KapTUHA MUpa «TpedoBajia CBOETO MOJUTHYECKOTO, (GUI0CO(CKOTO M MOITUYECKOTO
ocMmeicienus» [1, ¢. 09].

B «lIpenucnoBum» k «I WnepuoHy» JUpUYECKUI repoid oOpaiiaer BHUMaHHE
HA HECOBMECTUMOCTh COOCTBEHHOTO MHEHHUS C OOIIENPUHATHIM, Ha CBOIO
COpUTHHAIIBHOCTBY:  «JlJI1  MEHs  OpUTMHAJIBHOCTH — 3TO  BHYTPEHHSS
COCPEIOTOYEHHOCTh, TIIyOMHA ceplla 1 ayXa, a 00 ’TOM UMEHHO ceiuac, 1o KpaiHei
Mepe B UCKYCCTBE, HUKTO U 3HaTh HE >kemaeT <...>» [6, c. 36]. Takoe oObsicHeHHE
«OPUTHUHAIILHOCTWY JAeT MPEACTABICHUE O POMAHTUYECKOM THUIIEC UHIUBUAYAIIUCTA, K
KOTOpOMY BO (GpaHIly3cKOM mod33uu Ommke Bcex crosl A. ne Jlamaptun. B ero
paHHEW JIMPUKE T[IO3TUYECKAash «OPUTHMHAIBHOCTH» TOJAYEPKHYTAa U yCHUJIEHA
AJETUYECKOM  peduieKcuel, aHTUYHBIMMU W  NETPApPKUCTCKUMU  MOTHBaMH,
dbumocobhemMamMu, COCTABJISIONIMMH CEMHUO-CEMAHTHYCCKUM KOJa  (PpaHITy3CKOro
POMAHTU3MA, TAKMX KaK «TailHA BCEJIEHHOW», «MBICIAIIMNN AyX», «UUCTBIA TyX»,
«aTOM MHUPO3JAHUS», «OYIIa», «CEPALE», «TCHUI» KaK «BHYTPEHHUN TO0JIOC» IO
Cokpary, «moda3us», «JIBOWHUK», 00pa3bl pas u aga. CHUMBOJIOM 3alpeiesibHOTO Y
A. ne JlamaptuHa cTaHOBUTCS 00pa3 «Oe€3HBbI», 3HAKOMBIH HaM IO TBOPYECTBY
HoBamuca n xynoxnuka Kacmapa [laBupa ®Ppuiapuxa, BCTPEUAIOLIHUNCSA TAKXKE B
panHem TBopuecTBe A. ne Bunbn, B «Xumepax» K. ne Hepana. YV Hosanuca
HOYHasi Oe3/Ha pa3Bep3aeTcsi Kak BHYTpU «S», Tak u BHe ero. bezmgna — 3T10
«r1y0OOKOBOABE YYBCTBY», BHYTPCHHHH YHHMBEPCYM, IapajuIeIbHbBIN BCEICHCKOMY
MHUDY.

B ctuxotrBopenuu A. ne Jlamaptuna «OnunodectBo» («L’Isolementy», aBrycr
1818), xak nHa xaptune K. J[. ®punpuxa «CTpaHHUK Haa mMopeMm TymaHa» (1818),
«0e31Ha» OTKPBIBAETCS y CAMBIX HOT I'eposi, MOJHSBIIEIOCS Ha TOPHYIO BepiivHy. B
npenucioBun K «IloaTuueckus meaurtauusiMm» u3ganus 1849 r. A. ne Jlamaptuo

OIIMCBIBAJI BIICUATICHHA, 3apOXIABHIMCCA I10J BJIHUAHHEM JTIFOOUMBIX dBTOpPOB —
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utanbsHckoro mo3ta TopkBarro Tacco u motmanackoro Oapaa Occuana.
@paHIy3CKUi MOAT BCIIOMUHAJN, KakK YXOIWJa B Tropbl ¢ TomukoM OccraHa
(Ix. MakdepcoHna), u TaM, CuUIid B TEHH IO MNHXTaMH, HAOJIOAAT KapTUHBI,
MTOX0XHUE Ha OCCUAHOBCKHUE, CPEAU 00JIAKOB U TYMAaHOB, Ha KPAr0 MOTOKA, MO CBHUCT
CEBEpPHOr0 BETpA, MOJ POKOT Tajoro CHera, MaJarmllero B JIOMMHBIL. B mosmax
Makdepcona-Occruana IOHOIIY OCOOCHHO BOJHOBAJIM 3arajlouyHble BHUABI — MOPS
nocyie Oypu, JIyHHOTO CBETa, JAEBYIIEK-KYyNaJbIIMI], B3IAbIMAIOIIMX TOHKHE PYKH
MOCPEeIM PEBYIIUX IEHUCThIX BoiH [19, c. 13-14]. B kxoMMmeHTapuum K 3STOMY
CTUXOTBOPEHHUIO (PPAHIy3CKMI IMOAT BCIIOMHUHAJ TakKe 00 YBIEUEHWU COHETaMU
[lerpapku, yel «B3/10X, €CTECTBEHHO NEPEXOAMI B CTUXW». JlamapTHHOBCKUI 00pa3
OnpBUpHl ObUT HaBESH WTANbSHCKOW JIMPUYECKON TMo033uel, obpaszamu Jlaypel u
beatpuue («la Béatrice de ma jeunesse»).

OnwIT «cepama u MeuThl» («une expérience vécuey, «l’expérience des ceeurs et
des réves»), pacronaraBmui K «O3THYECKUM MEAUTAIMAMY, K aHAIIU3Y Aylid (Ame),
MOAT MPEACTABIISIET KAK CBS3b C «reHUEM» (génie), T. €. KaK «BHYTPEHHUM TOJI0COM»
B COKpaTW4YeCKOW Tpaauiuu. BHyTpeHHU#N rosoc moOyKgan Tpe3y IModTa K
COTPYIHHMYECTBY C MPUPOJOH, K COIO3Y C MPUPOJHBIMU CTUXUSAMH. DTOT MOTUB €CTh
y XK.-XK. Pycco, ®@. I'enpaepnuna, @. P. [llaro6puana. A. ne JlamapTuH mnepegaBait
COCTOSIHHE CUACThs B JINPUYECKON MaHepe Pycco, onuceiBasi, Kak OTIABAJICS HA BOJIIO
BOJIH U CTUXWH, KaK yJIaBIIMBAJI UX PUTMbI, KaK YEJIOBEK, KUBYIIHA B TAPMOHUU C
MIPUPOJION, BCEIIEHHOM, «MUPOBOM nymioi», Baoxunosnenusiii [llatoGpuanom, moat
OYapOBBIBAJICS «KOJIJOBCKOM CHUJION» M «Marn4ecKkoi B3BOJHOBAHHOCTBIO» 3€MIIU, €€
3amaxaMu, BOJTHYIOIIMMH 3BYKaMH.

B cruxorBopenusax A. ne JlamaptuHa 3By4aT U HAJpPbIBHbIE WHTOHAIINH,
HaroMuHasi o I'enpaepiivHe, TOCKYIOIIEM O pachaBIIEMCS «EIMHCTBE YEJIOBEKa U
npupoas [9, c. 54]. OnHako B KOMMEHTapusax K m3ganuio 1849 r. dpaniry3ckuii
MO3T CIIIAXUBAET BHYTPEHHUN pa3iajl, cMsArdaeT 00b MOTepU, HACTUTIIIEH MOJIOIOTO
yenoBeka B 1819 r. B KOMMEHTAapUsX OTCYTCTBYET MOTHB «II03Ta» U «THEBHOU
TOJIMBI», TATOCTHBIX TPEAIYBCTBHI, MO0 HBIHENIHWN JlamapTuH 4YyBCTBYeT ceOs

3allIMIICHHBIM B 3TOM MHUPEC. TeM He MeHee 110 06H.Ieﬁ TOHAJIBHOCTH JIaMapTHHOBCKHC
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«MEIUTAIMM» O4YeHb Onu3ku K mod3uu D. ['enpaepiavHa: B HUX OOJIbIIE HEKHOCTH,
YyBCTBUTEIBHOCTH, JIMYHOTO CTPaJaHUs, MCKPEHHOCTH, YeM Yy IO0Oro JIpyroro
¢dpanIy3ckoro nosra-coBpemeHHuka Jlamaptuna. Pannss nupuka A. ne Jlamaptuna
MEPEKIIMKAETCS C TBOpUYECTBOM ['enbaepianHa TakKe B BONPOCAX, KACAIOMIMXCA HE
TOJIKO BOOOpa)X€HUsl IM03Ta, HO M MPUPOAHOTO MCTOYHHUKA T0I3UU. ABTOP
YTBEP)KJAET, UYTO JCHCTBUTEIBHOCTH OOJiee TMOITHYHA, YE€M BBIMBICEN, TaK Kak
«BEJMKUH MOAT» ecTh cama mpupojaa («La réalité est toujours plus poétique que la
fiction; car le grand poéte, ¢’est la nature») [19, ¢. 117].

B nentpe BHuUMaHusA paHHEero JlamapThHa OKa3aluCh «PANUCKHUE YTOIKW»:
sasmB bans, o3epo Jleman, pacnonoxkenHoe B IlIBelimapum; o3epo bypxke — B
ctuxotBopeHun «Yenunenue» («La Retraitey»). K cTuxoTBopenuio «YeaunHeHHE»
IIOAT OCTaBWJI IPOCTPAHHBIMN KOMMEHTapui. B HEM OH WM3JI0XKUI HCTOPHIO
CIy4alHOTO 3HAaKOMCTBA CO CTapblM CaBOMCKUM JBOPSIHUHOM, IIO3TOM H
OTIIETHLHUKOM (ermite), >KUBIIMM OJIMHOKO B KUBOIMCHOM CTapOM 3aMKE Ha OCTPOBE
nocpenu o3epa. JIamapTUH U €ro Apy3bs, BHIHYKICHHbIE BBICATUTHCS Ha OCTPOB BO
BpeMs TpO3bl, 3aMEUaTelIbHO IMPOBEJINM HECKOJbKO JTHEW CpElId KHUT U IIBETOB B
MPUATHOM 001IecTBE «aepeBeHcKoro ['opamus u3 nukoro TuGypa» (Tibur sauvage).
Crapuk moBenan Apy3bsiM O CBOEH CHACTJIMBOMW KW3HH (son bonheur) B yenuHeHuu,
YTl WM M3AIIHBIE CTHXHU, <«IblIAlIMe OE3MSATEKHOCTHIO U  JYIIEBHBIM
cnokoiicTBueM» (la sérénité d’une ame calmée) [19, c. 113-114]. Uepe3 HECKOIBKO
JHEW MOCTIe 0ThE3/]a aBTOP OTIPABUII CBOEMY «HOBOMY JAPYTY», B KAUECTBE BUZUTHOM
KapTOUYKH, CTUXOTBOpPEHUE «YEIAUHEHUE», TMOCBSIIEHHOE 3TOM HEOOBLIKHOBEHHOM
BcTpeue. OnucaHHbIA Cily4yail JaeT npejacrapieHue o0 otHouieHuu A. e JlamaptuHa
K OTNMO3UIIMHU «vita activa u vita contemplativay u cOmmkaer QpaHIry3cKoro mosta ¢
reienb0eprcKuMU MeUTaTe s IMU, MPEANOYUTABIIMMH PAJIOCTHBIA CTUJIb JKU3HU, B
ONPENICICHHOW Mepe ONMPEAECIUBIINNA POMAHTUUECKUE MOPAJIbHbIE KPUTEPUU, UI€AITBI
U HOpMaTuBHYI ATUKYy »moxu [11, c.111-115]. HoBas 3THka JI€KUT B OCHOBE
«YyBCTBEHHOW PENUTHN», HOBOU «MHU(OJIOTHH pa3yma, BOIUIOTUBILUXCS B MOA3UU

®. I'enpnepauna  [3, c. 145]. KoHuenmuss «4yBCTBEHHOW pEIMTUM» U HJIEH
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OTIICTLHUYECTBA KaK Pa3yMHOTO CYIIECTBOBaHUS ObUIM ONU3KK (PPAHITY3CKOMY
MOJTY.

A. ne JlaMmapTuH BOCIpPUHUMAET MPUPOJY M CO3EpIAHUE B YEIUHEHUU Kak
OCHOBHBIC YCJIOBHSI M WMCTOYHUKH BIOXHOBEHHUS W BooOOpaxeHus. DpaHIy3CKUN
POMAHTHK MPUIIOMHUJ CYACTJIMBBIE ONYKJIaHHUS B XBOWHOM JIECYy Ha CKaJIMCTBHIX
Oeperax oszep llIBeliniapuu, mporynku mno mnecyaHomy Oepery B Mranum, korja,
MIPUCITOHUBIIKCH K 00JIOMKY 1aMOBI UJIM CTEHE Xpama, OH CMOTPEJ Ha IIYMHOE MOpE
U CIyllan «HeucTronmMoe OopMoTaHbe BOJH» y cBomx HOr («I’inépuisable
balbutiement des vagues»). B Takue MUHYTBHI 11033Us HAMOJHSJIA CepJilie mo3Ta: «Sl
COUYMHSII JIJIs1 ceOsl OTHOTO, HE 3aIKChIBas, CTHXOTBOPEHUS TaKue ke 00beMHBIE, KaK
MpUpoja, TaKUe ke cusitolre, kak Hebo (resplendissants), Takue ke MaTeTUYECKUE
(aussi pathétiques), kak myMm (les gémissements) Mopckoro Opuza cpeau COCEH U
MAaCTHUKOBBIX JIEPEBbEB, OCTAHABIUBAIOIINX, MTOJJOOHO MaJICHHKUM MeuaM, JIBH)KCHHE
BETpa, 3aCTaBlsAs €ro IUTaKaTh W PhIAaTh MWILIMOHaMHM rojocoB» [19, c. 15].
JlamMmapTHHOBCKMN 3TOLEHTPU3M, TO OCCHAHUYECKOH, TO OalpOHMYECKON OKpacKH,
otnuyaics ot kapauorieHTpusma lllarodbpuana [8, c. 247-252]. B ominuune oT aBTOpa
«Pene», A. ne JlamaptuH cuuTas, 4TO OOKECTBEHHOE OCTAETCS B YEIOBEUYECKOM
cepaue («le plus divin dans le cceur de ’homme»), uTo HapyX y BBIXOIUT TOJBKO
CJIOBO, MO0 ayiia OECKOHEYHAa, a f3bIK — TOJHKO HEKOTOPOE KOJIMYECTBO 3HAKOB,
MPUCTIOCOOJICHHBIX JIJIi  MOBCEAHEBHOIO JIIOACKOro oOmieHust («besoins de
communication du vulgaire des hommes») [19, c. 15].

«Menutanun» A. ne JlamapTuHa TIOCTENIEHHO HAIMOJHAKT JUCCOHAHCHBIC
o0Opa3bl TEHH, OOBIYHO HMMEIONMIEH «OMPEIEIEHHO HETAaTUBHYIO 3MOIIMOHAIBHYIO
neHHocth» [17, c¢.40]. Ot o6paspl, CBA3aHHBIC C 3BIOKOH MEUTOH M TPEBOXKHBIM
cHoM B HemelrkoM ctujie (I’ombre entremélé; 1’ombre du passé; un songe effacé),
VBUJEHHBIE W YCIBIIIAHHBIE MMOATOM «CKBO3b OOJIaka» W CHOBHJICHHS, CO3MAI0T
[EJIbHYI0 KapTHHY «BEYHOTO TIOKOS» U «BO3HECEHHS B MeuTax». Otroro
A. ne JlaMapTuH TaKk YacTO HCIOJIB3YeT MOTHBBI KpPBUIBEB, IOJIeTa B OO0JaKax,
npaktudecku orcyrcrByromue y JK.-JK. Pycco, HO dYacto Berpewarommecs |y

@. 'enpaepnuHa.
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Ectp eme onmna ocoOeHHocTh, cOmmkaromas A. JlamapTuHa ¢ HeMelKUMU
nodramu HoBamucom u @. l'enpnepmuuom. Ero nupudeckuid repod — OJIHUH U3
HEMHOTUX BO DpaHIMM, KOTOPHIA B SIOXY HAIMOJEOHOBCKMX BOWH MeUTald HE O
BOEGHHOM Kapbepe, a 0 THXOM ceMeHOM cuacTbe. C OONBIIMM YIOBIETBOPEHUEM
MO3T BCIIOMUHAET O HEOXHUJAAHHOM i Hero ycmnexe «lloathueckux memutanuiiy
(1820), 0OBsICHSS 3TO TEM, YTO CTUXHU, HAMCaHHbIC UM Tociie cmeptr JKromu [lapib,
3KUIIM CAMOCTOATENILHO OT aBTOPA, KOTOPBIA MOCIIE CMEPTH JIFOOMMOW KEHIIUHBI
cTan «0ojee YyBCTBUTEIbHBIM, 00Jiee CEpbEe3HBIM U OoJiee MpaBauBbIMY: «UuTartenu
yCIbIIAIA YNy, HE BHIA €€, YBHJEIU 4YeloBeKa, a He KHury. llosBuics moar,
kotoporo onu xnamm co BpemeH JK. K. Pycco, bepnapaena ne Cen-Ilbepa u
HlaToOpuana. [103T 611 MOJIOJI, HEOTIBITEH, HEMOCPEACTBEHEH, HO OH ObLIT HICKPEHEH.
OH B3bIBaJ K CepJly, €ro B3J0XH MEPEeXOJWSIM B HXO, a CJe3bl BBI3BIBAIU
aIuIOIUCMEHTBD» [19, c. 17-18]. HeBoJIbHO  BCIIOMHMHAIOTCI  COMHEHUS
®. l'enpaepaHa B TOM, YTO €ro KHUra o l['umepuoHe OyJeT NpaBUIBHO TOHSATA
HEMELKUMHU 4YHUTATENsIMA. ['OBOpS O KHMre, mucaTelb Jymall, HaBEpHOE, O Hylle,
ujeanax u yrparax.

Kuura A. ne JlamapTtriHa, Ha000poOT, ObLIa OJIM3KA M MOHSATHA YMTATENIIO, TaK
KaK OKa3ajach CBOEBPEMEHHON W COBIAja C YasHUSAMM JIIOACH, MX YYyBCTBAMHU M
JaBaja HaACXKIy Ha OOpeTeHHe pas, BOIPEKH TOPECTHHIM MOTHUBAM «yTPaThl»,
pa304apoBaHUsI 1 COMHEHHMS], C KOTOPBIMH CBSI3aHbI IPUBBIYHBIC JIETUUECKHE 00pa3bl
— KpyXKalllero JIMCTa, «4allh MKU3HWU», «Ochllaromerocs uBetka». Ho cruxu
MOJIOJIOTO MO3Ta 0 OeccMepTuu B 00pa3e MTHULIbI, MOTUBE TOJIETA B BBIIIUHE J1aBaJIU
TOJAM HaAexky. B 3Tux mepBooOpazax OTUETIMBO MPOSIBUIOCH, €CIIM YIOTPEOUTH
tepmuHosiorvto K. FOHra, «BnusiHuEe 3eMJIM U €€ 3aKOHOB Ha Jylly» yernoBeka [14,
c. 136]. B mpomexyTke B 1eBsTH JieT Mexay «lloatnueckumu menutanusamm» (1820)
u «Meicsimun XKozeda [Hemopmay (1829) cknampiBarOTCSi HOBBIE DJIETHUYECKHE
TEHJICHIIUU, OTYETIMBO 3BYYHUT MOTHUB yracaHus Bepbl Ha BO3BpAILCHHE K paCKOMN
xu3Hu. XKozed Hemnopm, apoitnuk III. O. ne Cent-beBa, ucnbIThiBaeT riyOOKyrO
HEYJIOBJIETBOPEHHOCTh  OT  CBOEM  HEPEATM30BAHHOCTH, HO  JBWXKUM  HE

«BO3BBIIICHHBIM CTPEMJIICHLEM, / A nunb YHBIHUCM, TOCKOU U YTOMJICHBEM OT
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*Kankou cyetnu, / He Beps B Mmup uHOM, He oxkunas uyna» [13, c. 509]. @paniry3ckumii
POMaHTH3M COITHATN3UPYETCS, 0OpaniaeTcss K HaCyIIHBIM MpoOieMaM BPEMEHH.

VY A. ne JlamapTuHa BHYTPEHHHI TEW3aXk, BCE €UIE CO3BYYHBIM IMPUPOIHBIM
CTUXUSM, MPEJIOMJISIIT HOBBIN MCUXUYECKUIN ONBIT aTOMU3AIUU YEIOBEKA, Pa3BOCHUS
U «pachmaieHus» JU4YHOCTU. Tparenus pacnaieHus Bujaenach Jlamaptuny, 1O
Ienpnenuny u lllaroOpuany, B «OTHaJeHMH 4esOBEKa OT OO0MXKECTBEHHOTO», MJIs
['enpaepanHa — OT OPUPOBI U AE€TCTBA (BHYTpPEHHEH 4MCTOTHI), 11 [llatoOpuana —
oTr bora, HO B Hamexle Ha BO3BpalICHUE <«JAOMOI», B Onemckui caza. Ilocrme
Wronbckoit pesomtonmu 1830 roma oOpa3 «305I0TOro0 BeKay OOpPETaeT YepThl
TuOepasbHOTO COIMAIBLHOTO YCTPOMCTRA.

BeiBoabl u  mnepcnekTuBbl  ucciaeaoBaHusa. O.[enpnepivH U
A. ne JlamapTUH OCTAaBWJIM WCCJIEJOBAHWE W OMNUCAHUE «BHYTPEHHETO MHUPA»
MHOT'OCOCTaBHOTO 4YeJOBEKa, KaK CJOKHOW JIMYHOCTH U 3aMKHYTOM Ha cebe
WHJUBUAYaJIbHOCTA, C TOYKM 3pEHUS HE TOJBKO (UI0COPCKO-ITUUECKOM,
ACTETUYECKON, MUPOTOITUUECKON, HO TAKKE HUCTOPUUYECKON M IMCUXOJOTHYECKO.
HccnenoBarenbekas yCTaHOBKA Ha TPaJIULIIIO «MHOXECTBEHHOCTH
HMHTEpHIpeTaliii, Ha TPOOJIEMY «HEUCUEPIIAEMOCTH TEKCTa» KaK TePMEHEBTUUECKOTO
denomena (I'. I'. Tagamep) OTKpBIBaE€T OPUTHHAIBHBIA PAKypC MPOUYTCHUS JTUPHUKO-
¢dunocodpckoro Ttekcra [empaepnmuua u JlamapTMHa Kak TEePMEHEBTHYECKOTO
dbenomena, kak «oxupieHus apxeruna» (K. T.IOnr). IlepcnekTuBHBIM
MPEICTaBISACTCS u3ydyeHuee POMaHTHUYECKOU CUMBOJIMKH «S» KaK
FEPMEHEBTUYECKON MPOOIEMBbI, TPOSIBICHUNA ArOIEHTPU3MA, WHIUBUIyaIu3Ma H
NETIEPCOHAIM3AIMA  TE€pPOsi B  TBOPYECTBE IIOATOB, HW3YYEHHE THUIMOJOTHU
POMaHMYECKOr0 AUCKypca. KoHlleHTpalysi BHUMAaHUSI HA BHYTPEHHEHN KU3HU T0ATA,
cobuparonied kak B (OKyce MHOXKECTBO wuAed u 00pa3oB, CIOCOOCTBYET
OOHapY>KCHHUIO HEOCTAIONINX 3BEHHEB B HCTOPUKO-TIUTEPATYPHOM HCCIICIOBAHUH

IIpUPOALI HCJIOBCKA KaK Ba)KHEHUIINX COCTAaBJHIOIMKUX POMAHTHYICCKOI'O CO3HAHMA.
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XX CTOMTTS 3HAYHO BIAPI3HAETHCS BiA OIIHOK XYIO0KHHOTO METOAY OeneTpucra
CydacHUKaMHu. ABTOPOM TIPEACTABICHUM aHAITUYHUHN OTJIS] IEIKUX HAYKOBUX POOIT
O.Il. Ayepa, €. Barina, O. M. [llepman Ta A. B. Jlekcinoi, Hanucanux y 1990-Ti
poku. Ha ocCHOBI aHamizy pO3TISHYTHUX Yy CTaTTi Mpalb BUSBICHO HEAOCIIHKEHI
aBTOpaMU TpaHi BEJIMKOI TBOPYOI CIIAIIIUHNA POMaHICTA.

KirouoBi cjoBa: HayKoBHWA AWCKYpC, ICTOpUYHA IIpo3a, OENeTPUCTHKA,

BaJIbTEP-CKOTTIBCHKUN ICTOPUYHUN POMaH, MOETUKA, XPOHOTOII, ICHTAJIOT151.

SUMMARY

Karpina E. S. Vsevolod Solovyov’s Oeuvre in the Scientific Discourse of
the Last Decade of the 20" Century.

The article deals with the views of contemporary researchers on the creative
works of Vsevolod Solovyov — a famous Russian historical novelist of the turn of the
19-20™ centuries, whose artistic works that had been forgotten for about 70 years
“return” to the reader only at the end of the 20" century. It is determined that the
writer’s heritage reception by the literary scholars of the 20" century differs greatly
from the assessments of the fiction writer’s artistic method by the contemporaries.
Analytical review of some scientific works by A. P. Auer, E. Vagin, E. M. Sherman
and A. V. Leksina is presented by the author. Their appearance in the 1990s indicates
a renewal of interest in the novelist’s works of the professional researchers. It is due
to these works that the writer’s name begins to fit into a wide historical and literary
context. On the basis of the analysis of the papers reviewed in the article the verges of
Vs. S. Solovyov’s extensive creative heritage uninvestigated by the authors are
revealed. They are correlation between the historical fact and the artistic invention in
the novelist’s historical prose, peculiarities of the author’s transformation of the
Walter-Scott’s model of the historical novel, specificity of recreating the historical
flavor by the fiction writer, historiosophical problems of “The Chronicle of Four
Generations”, typology of the characters, imagological motives of the pentalogy. The

genre originality of the family chronicle and the peculiarities of the representation of
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the artistic time as the chronotope component of the writer’s historical novels also
require clarification.
Key words: scientific discourse, historical prose, fiction, Walter Scott’s

historical novel, poetics, chronotope, pentalogy.

The problem statement. Vsevolod Sergeyevich Solovyov is a famous Russian
fiction writer of the turn of the XIX—XX centuries, the author of numerous historical
novels. Despite great fame and readers’ recognition literary and critical reception of
his heritage by the contemporaries was rather ambiguous. Characteristic of the prose
writer’s literary activity by N. A. Engelhardt, A. A. Izmailov and P. V. Bykov was
extremely positive. A. M. Skabichevsky and N. N. Sokolov, on the contrary,
evaluated it negatively and spoke disdainfully of the novelist’s artistic method. In the
articles by K. P.Medvedsky who often wrote under the pen name K. Petrov
diametrically opposite evaluations of the writer’s oeuvre are presented.

In 1917 — a year of two Russian revolutions — the complete works of Vsevolod
Solovyov in forty-two volumes accompanied with an introductory sketch by
P.V.Bykov about the novelist’s life and oeuvre were published. Since then,
Solovyov’s works were not issued for a long time and his popularity was gradually
fading away. “He was not considered to be a forbidden, anti-Soviet writer, but it was
as if disdainful evaluations of the prerevolutionary liberal democratic journalism put
an end to all his oeuvre,” wrote V. B. Muravyov [4, p. 244].

Soviet readers did not need Solovyov’s novels. It was caused by the radical
change of the social and political situation in Russia along with which new artistic
trends came. Historiosophy of the revolutionary democrats who planned the global
reorganisation of the world denied the past as such. Many historical facts were
carefully hidden by them from the public. In addition, the novelist was inclined to
idealise many Russian monarchs depicted on the pages of his novels, while
tendentious criticism demanded that the past should have been depicted in black

colours as justification and substantiation of the revolutionism.
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Analysis of the recent researches and publications. At the end of the XX
century, after many years of oblivion, Vsevolod Solovyov’s oeuvre “returns” to the
reader. A new stage of understanding his heritage began. The scientific approaches to
the writer’s works changed substantially. In the 1990s many prose writer’s historical
novels were republished and accompanied with biographical sketches, introductory
articles and afterwords which characterised his oeuvre from a different perspective.
Thanks to their authors — A. N. Sakharov, V.B. Muravyov, T.F.Prokopov,
S. Sirotkin, 1. Vladimirov and others — the writer’s literary reputation was
reconsidered.

S. Sirotkin calls Solovyov a brilliant representative of the so-called “cheap
popular genre meant for mass demand which became widespread in the late seventies
of the XIX century” [6, p.5]. However, unlike K.P.Medvedsky and
A. M. Skabichevsky, who stressed the artistic imperfection of the novelist’s historical
prose with the help of the epithet “cheap popular”, the author of the preface uses it in
a completely different meaning and implies a wide readership.

Doctor of Historical Sciences, Professor A. N. Sakharov in the shortcomings of
the fiction writer’s artistic method which were pointed out by the critics saw its
advantages: “I think that his artistic weak points noted by the criticism were, to a
certain extent, the writer’s strength. It is this enthusiasm, passion and <...>
straightforwardness in the depiction of his characters that attract, in addition to other
strong points of his oeuvre, readers to him” [5, p. 9]. The scholar evaluated the works
of the writer, who knew the historical material perfectly, extremely high.

In the 1990s the first research works, both entirely dedicated to the
investigation of a particular aspect of the novelist’s extensive creative heritage and
those which contain only a few references to him, appear.

The purpose of the article is to give an analytical review of the most
considerable scientific works written within the indicated period and to reveal the
verges of the novelist’s creative heritage uninvestigated by their authors.

Presentation of the main material of the study. A.P. Auer in his book

“Saltykov-Shchedrin and poetics of the Russian literature of the second half of the
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XIX century” (1993) notes an impact of Saltykov-Shchedrin’s poetics on
Vs. S. Solovyov’s artistic system. In the author’s opinion, Solovyov comprehended
the satirist’s creative heritage through criticism with its further artistic interpretation:
“<...> at the beginning there is a critical delving into Saltykov’s oeuvre and then on
the basis of this fictional revision of certain devices and motifs takes place” [1, p. 61].

Vs. Solovyov’s article “New stories of Mr Shchedrin under the general title
‘Well-meaning speeches’” is a critical essay on “Golovlyov’s subject” in which two
story lines — the development of Porfiry Golovlyov’s character and the fate of his
niece Anninka — are considered. It should be noted that the writer used successfully
satirical exaggeration — the most widespread device of Saltykov-Shchedrin’s poetics.

In the novelist’s prose Shchedrin’s traditions were reflected in the narrative
“The Old Man”. Solovyov’s character, like Shchedrin’s Little Judas, is ready to do
anything for the sake of multiplying his wealth. Pushkin’s tradition is also obvious
which is indicated by the corresponding reminiscence in the text. Since “genetic
connection with the tragedy ‘The Miserly Knight’ comes through with great
evidence” in “The Golovlyovs”, A. P. Auer makes an assumption that “it is Saltykov
who brought Solovyov closer to Pushkin’s experience and suggested him a fair idea:
it is impossible to become proficient in this tragic theme without Pushkin [1, p. 63].

The development of Solovyov’s narrative plot almost completely duplicates the
final collision of Shchedrin’s chronicle which draws the reader’s attention to “Little
Judas’s torturous return to the human world” [1, p. 63]. Only being on the threshold
of death, the old man is ready to say goodbye to his wealth which estranged him from
people. But awareness of this fatal error comes too late: “There is no doubt that this
Solovyov’s tragic grotesque is firmly connected with the final grotesque in
‘Golovlyov’s’ chronicle where life and death met in the last duel” [1, p. 64].

The scholar pays attention to the fact that there are also Shchedrin’s motifs in
the final part of Solovyov’s pentalogy — the novel “The Last Gorbatovs” (1886). All
the characters of “The Golovlyovs” “were met by Solovyov with an aesthetic delight”
[1, p. 62], but it is the image of Anninka that made the strongest impression on the

fiction writer. In fact, Grunya repeats the dramatic fate of Shchedrin’s heroine:
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“passion for the theatre — disappointment — return home”. The community of plot and
style bring both novels together, but the narrative manner slightly differs. Thus,
Saltykov accompanies the story about Anninka’s theatrical life with a detailed
description of everyday life, sometimes resorting to naturalization. Solovyov avoids
detail and dissolves it in the subtext, retaining only a satirical metaphor — “the breath
of everyday banality” [1, p. 64].

The article by E. Vagin “Vsevolod Solovyov and Vladimir Solovyov” (1994)
deals with the problem concerning the interrelations between the brothers, each of
whom, according to the author, “has played a significant role in the history of
Russian culture” [2, Vol. 1, p. 195]. In the focus of the researcher’s attention is their
common interest in the problems of mysticism. Analysing Vs. Solovyov’s mystical
dilogy, including the novels “Magi” (1888) and “Great Rosicrucian” (1889), E. Vagin
makes an assumption that the writer’s younger brother could be the prototype of the
novels’ main character, Prince Zakhariev-Ovinov. Some essential features of the
philosopher’s personality, such as pursuit of the universal, are traced in the image of
the Prince. Their reflections about the meaning of love coincide (the fiction writer’s
novels are compared with the corresponding series of his brother’s articles). Portrait
similarity is avoided by the author.

Count Cagliostro is sort of Zakhariev-Ovinov’s “double” in the novel. The
literary scholar sees in this fact a certain impact of F. M. Dostoyevsky’s poetics. The
Prince’s cousin — father Nikolai — acts as his antipode. The opposition of two
characters is, according to the author, “one of the main story lines of the novel and
kind of predetermines Zakhariev-Ovinov’s spiritual evolution” [2, Vol. 1, p. 203]. At
the end of the dilogy he comes to the truly Christian conclusion: light without
warmth, that is knowledge without love, is nothing, the heart is above the mind.

The Ukrainian researcher E. M. Sherman in her Ph.D. thesis “The artistic
specificity of the Russain historical novel of the second half of the XIX century and
the problems of the genre development” (Odessa, 1998) singles out four trends of the
fictional historical novel of the 1870-1880s:

1) realistic novel (G. P. Danilevsky, M. M. Filippov, E. P. Karnovich);
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2) semi-realistic novel (E. A. Salias, N. A. Chayev, D. L. Mordovtsev);

3) romantic, or Walter Scott’s novel (Vs. S. Solovyov);

4) semi-historical, or Dumas’s novel (M. N. Volkonsky).

The given differentiation is based on the similar division of the historical
novels of the 1830s into three trends (didactic, romantic and realistic) depending on
the tasks which were set by the authors [9, p. 6-8].

The first two trends singled out by the researcher came into existence under the
influence of L. N. Tolstoy’s oecuvre and are characterised by a sufficiently high
degree of innovation. Representatives of the romantic historical novel were guided by
the model created by “the father of the genre”. In E. M. Sherman’s opinion, it is
Solovyov’s oeuvre where Walter Scott’s type of novel receives “the second wind.”

In the article “Russian historical novel of the 1870-1880s: tendencies of
development and problems of research” (1999) the literary scholar explains the
phenomenon of the fiction writer’s popularity by the fact that when creating his
works, he relied not only on Walter Scott’s novels but also on the contemporary
realistic novels and the best examples of the classical literature. “The Scottish
magician’s” oeuvre underwent significant transformation in Solovyov’s novels, but
one of the most important principles — a serious attitude towards the history — is
preserved by the fiction writer. His works are based on historical facts, consequently,
they are written for the purpose of educating the readers [8, p. 79-80].

Summarizing the characteristics of the writer’s heritage, the author of the
article notes: “Solovyov’s novels are a peculiar ‘typical example’ of the fictional
novel, its peak and the beginning of the recession at the same time <...> After
Solovyov Walter Scott’s pattern can exist only at the lowest levels of the literary
hierarchy — Solovyov’s novels were its ‘final rise’ within the bounds of high-quality
fiction” (my translation — E. K.) [8, p. 80].

In the article by E. M. Sherman “Vs. S. Solovyov’s historical novel ‘Tsar-
Maiden’ and Pushkin’s tradition” (1998) the degree of influence of A. S. Pushkin’s

oeuvre is investigated by means of comparing his historical drama “Boris Godunov”
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and Vs. Solovyov’s historical novel “Tsar-Maiden”. The author retraces the
mechanism of the artistic borrowing and notes the presence of the direct
reminiscences in the latter. The scheme of the main ideological and moral conflict of
“Boris Godunov” is almost completely realised in the work of the fiction writer who
used Pushkin’s text as a model. Continuing Pushkin’s tradition, Solovyov blames
Princess Sophia who came to power through a bloody coup. The conflict is
considerably simplified in comparison with Pushkin’s creation. As a result,
“philosophical tragedy turns into a banal story about the repentant sinner” under the
novel’s pen [7, p. 104].

The end of the XX century is marked by the defence of A. V. Leksina’s Ph.D.
thesis “Vs. S. Solovyov’s historical prose (genesis and poetics)” (Kolomna, 1999),
that is the appearance of the first major scientific work dedicated to the novelist. The
purpose of the research is “identifying genetic connections of Vs. Solovyov’s artistic
system with individual works of Russian and foreign prose of the XIX century and
analysing his poetics peculiarities in the context of the literary process of the 1970
1990s” [3, p. 7].

The author of the research motivates the necessity of considering the writer’s
biography by the fact that the biographical context predetermined some aspects of his
works’ poetics. In the literary scholar’s opinion, factors of literary succession, that is
the impact of the predecessors’ and contemporaries’ literary heritage on the fiction
writer’s historical prose, are more significant. That is why they are studied in detail.

The literary scholar divides genetic connections of Vs. Solovyov’s historical
prose into three types: contact, contrast and conflict. The division is based on
A. S. Bushmin’s conception. The predecessors’ impacts are subdivided, in their turn,
into direct (quotations, reminiscences, succession in the plot and composition
structure) and indirect (indirect familiarization with this or that writer’s oeuvre
through assimilating artistic principles of the other).

A. V. Leksina singles out two trends of Vs. Solovyov’s familiarization with the

predecessors’ heritage. The first trend comprises the writers the majority of whose
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works are dedicated to the modern times and only some of them are written in the
genre of the historical novel or story (A.S. Pushkin, N.V. Gogol, S. T. Aksakov,
L. N. Tolstoy, F. M. Dostoyevsky, E. Zola, E. Bulwer-Lytton). The second trend
includes historical novelists (K. P. Masalsky, V. I. Miroshevsky, E. A. Salias,
G. P. Danilevsky). Interaction of Vs. Solovyov’s historical prose with the artistic
systems of Pushkin, Gogol, Aksakov, Tolstoy and Dostoyevsky is realised according
to the contact type. Familiarization with Zola’s traditions is realised according to the
conflict type. Bulwer-Lytton’s ideological and aesthetic views are assimilated
according to the contrast type.

In the scholar’s opinion, the impact of Walter Scott’s oeuvre on Solovyov’s
historical novels was indirect: “If W. Scott’s impact really took place, it was only at
the level of genre forming and in terms of the adventure plot development in
Vs. Solovyov’s novels” [3, p. 75]. It is generally known that in the novels of the
genre founder the main heroes are fictional characters. In Solovyov’s works, on the
contrary, historical figures come to the fore.

The author gives several striking example of creative reinterpretation of the
historical events, described in the fiction writers-predecessors’ novels, made by
Solovyov.

The conceptions of N. M. Karamzin, S. M. Solovyov, the ideas of
F. M. Dostoyevsky and VI. S. Solovyov influenced the formation of Solovyov’s
historiosophical views. According to A.V.Leksina’s observation, ‘“both
historiosophical views which can be defined as genetically dependent on the
predecessors and the writer’s own historiosophical constructs which emerged on the
basis of all the previous cultural and philosophical heritage assimilation are combined
in Vs. Solovyov’s historical prose” [3, p. 99]. This observation is of particular interest
to us because it is very closely related to the subject of our research.

The leading part in Vs. Solovyov’s artistic method is assigned to everyday life
description which is characterised by “detailing, a thorough description of the

material and spiritual life objects, a frequent use of dialogues, discreteness and
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mosaicity of the holistic picture of the world made of diverse everyday life scenes”
[3, p. 68]. The purpose of the detailed everyday life description is “to reproduce the
cultural background of the epoch, to convey a moral lesson learned from the history
to the reader” [3, p. 157].

A distinctive feature of Solovyov’s historical works is “tendency to cyclization,
uniting all the novels’ historical outline into a continuous stream of historical
development” [3, p. 115]. The novelist’s retelling summary of the previous works of
the cycle, that is the device of flashback, is indicated by A. V. Leksina via the term
“summary method” [3, p. 117]. Solovyov kind of makes a summary of the novels
which were created earlier, thereby reminding the reader of these or those events
depicted in them.

Most of Solovyov’s works are written in the genre of the novel-chronicle. The
pentalogy “Chronicle of Four Generations” is close, to a certain extent, to the genre
of the epic novel because it “covers successively a whole epoch through the history
of several generations of one family” [3, p. 102].

A. V. Leksina notes the following peculiarities of the poetics of “Chronicle...”:

1) There are all the components of the cycle — genre, ideological and thematic,
stylistic, plot community, “prevailing” characters, successive depiction of the
historical epoch.

2) In the poetics of “Chronicle...” the epic principle becomes apparent at the
level of the depiction of “the history <...> of many human fates during a long period
of time” which is, according to the definition of the epic, one of its fundamental
characteristics.

3) The primary genre formation which structures the novels’ poetics is “family
legends” [3, p. 118].

The peculiarity of the chronotope recreation in Vs. S. Solovyov’s historical
prose is considered in the research. The historical time in his novels is discrete and

inseparably linked with the biographical one. The artistic space is closed. A special
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function is performed by the chronotope of the road and the chronotope of “the
salon”.

The stylistic dominants of the novelist’s historical prose are descriptiveness
and psychological insight (in the sphere of the depicted world) and also the use of
historicisms, archaisms, substandard vocabulary, proverbs and sayings, idiomatic
expression (in the sphere of the artistic speech). The leading syntactical figures are
repetitions, rhetorical questions and addresses.

Research conclusions and perspectives for the further investigation.
Review of the scientific works considered above allows us to reveal the following
aspects of the novelist’s creative heritage uninvestigated by their authors: correlation
of the historical fact and artistic fiction in Vs. Solovyov’s historical prose,
peculiarities of the author’s transformation of Walter Scott’s historical novel pattern,
specificity of the fiction writer’s historical colour recreation, historiosophical
problems of “Chronicle of Four Generations”, typology of the characters, imagologic
motifs of the pentalogy. Genre originality of the novel-family chronicle and
peculiarities of representation of the artistic time as the writer’s historical novels
chronotope component also require specification.

At the beginning of the XXI century literary scholars’ interest in Vsevolod
Solovyov’s creative heritage, especially in his historical novels, increases
considerably, which is indicated by a number of defended Ph.D. and doctoral theses
and published monographs and also numerous articles that analyse various aspects of
the writer’s oeuvre. A detailed study of Solovyov’s oeuvre reception in the scientific
discourse of the XXI century has helped us to outline the vectors of our further
researches which are connected with the examination of the novelist’s

historiosophical conception.
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AHOTANIA

Kpyts O. B. 30Ha 6a3uciB HaiilMeHYBaHb HA NO3HAYEHHS arpecii.

VY crarTi BUCBITIEHO pPOJb 30HM Oa3UCIB B OHOMACIOJIOTIYHIA CTPYKTYpi
HallMEHYBaHb Ha IMO3HAYEHHs arpecii. 3’sSCOBaHO, 110 OHOMACIOJOTIYHA CTPYKTypa
CKJIQJAEThCS 13 TPbOX KOMIIOHEHTIB: OHOMACIOJIOTIYHOTO 0a3ucy, IpeaukaTry Ta
OHOMAacCIOJIOTIYHOI O3HAKH.

Cucremarn3oBaHo 0Oa3uCH KJaciB KUBOI M HEXHBOI MaTepii, Mii Ta CTaHy.
BusiBneHo, 1o 3a3HaueH1 0a3ucH penpe3eHTyoThesa cy(dikcaabHUMU (OopMaHTaMH Yy
CTPYKTYpPi1 MOX1AHOTO/ CKJIATHOTIOX1THOTO 200 y APYriii YacTHHI CKJIQJHOTO CJI0Ba HA
no3HayeHHs1 arpecii. OOIpyHTOBaHO, LIO0 JOMIHYIOUMMH Oazucamu y (OpMyBaHHI
OHOMACIOJIOTIYHO1 CTPYKTYpH € KJacu »HBOi maTepii Ta Aii, 60 came Taki 6a3ucu
11eHTUIKYIOTh JIIOAUHY-JIs4a Ta ii arpecuBHy [it0. JloBeneHo, 10 y JajeKo- Ta
OJIN3BKOCIIOPITHEHUX MOBAaX 3HAYEHHsS Jisfya Ta [li 3aKJIaJeHO y MpPEeAHKaTHO-
aKTaHTHIM paMIill Ta PO3TISAAETHCS HA KOTHITUBHOMY €Taml JOCHIJDKEHHS. Y
pe3ynbTati 3po0JEeHO BUCHOBOK, IO 30HAa 0a3WCiB HallMEHYBaHb € OCHOBHHUM
MOKa3HUKOM, 10 BKa3ye Ha HaiexHicTb 10 JII'K imenHuka Ta Oepe ywacTh y
noOy10B1 KOHIENTYaIbHOI MEPEKH.

KarouoBi  caoBa: 30Ha  0a3uciB,  OHOMACIOJIOTIYHA  CTPYKTYpa,

OHOMAcCiOJIOTIYHA O3HAKa, MIPEJANKAT, TepHAPHA MOJIeh, KOTHITUBHUH €TaIl.

SUMMARY
Krut O. V. The Bases Zone of the Names Denoting Aggression.
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The article highlights the role of the bases zone in the onomasiological
structure of the names denoting aggression. It was determined that onomasiological
structure is considered to be grammatical, nominative and cognitive unity, in the
semantic content of which various types of aggressive activity of person (the doer of
action) are defined. Onomasiological structure is ternary, consisting of three
components: the onomasiologcal basis, the predicate and the onomasiological feature.

The bases zone is represented by classes of animate/ inanimate matter, action
and state. It was pointed out that these bases are expressed by formants-suffixes in the
structure of derivatives / composite derivatives and by the second part of the
composites denoting aggression. It was justified that the leading role in the basis zone
formation is given to the classes of animate matter and action, for these ones serve to
identify the doer of action (person) and the aggressive action itself in the languages
compared. It was proved that in the far and the closely related languages the meaning
of the doer and the action is presented in the frame and observed on the cognitive
stage of analysis. This led us to the conclusion that the bases zone of the names
denoting aggression is the main element that points to the lexical grammatical class
of nouns and takes an active part in the conceptual net building. A special attention is
paid to the bases of inanimate matter, presented in the onomasiological structure of
composites in English, for these bases are used as metaphoric names of animate
matter (people).

The prospect of further research is seen in the reconstruction of conceptual nets
and frame modelling, in studying the role of the bases zone in the discourse of the
languages compared.

Key words: the bases zone, onomasiological structure, onomasiological
feature, predicate, ternary model, frame, cognitive stage.

IMocranoBka mpoGuaemu. Ha cyuacHomy etami pO3BHUTKY JIIHTBICTUKHA BCE
OUIBIII BUCYBAIOTHCS MPOOJIEMU BUBYCHHS KOTHITUBHUX, KOMYHIKATUBHUX TTPOIIECIB Y
MOBI Ta MOBJICHHI, II0 MalOTh MIATPYHTS OCHOBHUX 3acaj Teopii HomiHamii [7;
12; 13], 3100yTKiB cemaciosorii i oHomaciosorii [4; 7; 9], KOTHITUBHOI JIIHTBICTUKH

[2; 4;11; 14] tomo. Y MOBO3HABYUMX CTYAiIX, IO JAOTHYHI 0 IHTAHHS
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OHOMACIOJIOTIYHOI CTPYKTYPH, TE€Opis BHYTPIIIHBOI (OpMU coBa [2], II0 3aKIaAeHO
y mnpamsgx O. O.Iloreoni Ta O.d.JloceBa [8; 10], 3HAXOAUTH PO3BUTOK Y
JIHTBOKOHIENTYaIbHOMY [2] Ta OHOMacionoriuHomy pakypcax [7; 9; 11] ta MicTUTb
NapoCcTKU (PYHKIIOHATFHOTO MiIX0Y A0 TPAKTYBaHHS OHOMACIOIOTIYHOI CTPYKTYPH.

OnomaciosioriuHa CTPYKTypa HaliMeHyBaHb Ha IIO3HAYEHHS  arpecii
BBAXKAETHCSA TPAMATUYHOIO, HOMIHATHMBHOIO Ta KOTHITUBHOI  €JHICTIO, Y
CEMaHTHUYHOMY 3MICTI fKOi BIJOOpa)KaloTbCA PI3HOBHIM AarpeCUBHOI ISIBHOCTI
JIOAWHM. 3TIAHO 3 MM, OHOMACIOJIOTIYHA CTPYKTypa JOCHIIKYETbCS Ha YOTHPHOX
eTamax  aHali3y: CJIOBOTBIPHOMY, OHOMAcCIOJIOTIYHOMY, KOTHITUBHOMY  Ta
KOMYHIKaTUBHO-(QYHKIIIOHAIbHOMY. (OHOMACIONIOTIYHA CTPYKTypa € TEpHApHOIO,
TOOTO CKJIAJA€THCS 13 TPHOX EJIEMEHTIB: OHOMACIOJIOTIYHOIO 0a3ucy, mpeauKaTy Ta
OHOMACIOJIOTIYHOI O3Hakh. OTke, 3BEpHEMOCS 10 PO3IJSAY OHOMAcCIOJIOTTYHOIO
Oazucy.

AHaJi3 ocTaHHiX gocJikeHb i myOaikaumiii mokasye, 1m0 mpoOieMy
OHOMaciojoriysoro  6aszucy posrmsiHyro B mpamsx — C. A. )KabGoTuHCBKOI,
O. C. Kyopsxkoroi, H. I. [Tanacenko [4; 7; 9]. TepmiH «OHOMAcCiOJOTIYHHI Oa3uC
Oyso BBeneHo M. JIOKymijIoM SIK KOMIIOHEHT OHOMACIOJIOTIYHOT O1HAPHOI CTPYKTYPH,
MopheMHHUHN TTOKa3HUK, 1HAUKATOP MeBHOI oHOMaciojoriuHoi kareropii [3]. Ili3nHime
O. C. KyOpsixoBa po3risijlac OHOMACIOJIOTTYHUIM 0a3uC K €IEMEHT TepHapHOi MOAENI
(0aswmc, npeaukat, o3Haka) [7]. OHomacionoriyaa 0a3uc MOXITHUX Ta CKJIAJIHHUX CIIIB
€ «BIIOOpaXEHHSAM IT13HABAJIIBHOI MISUTBHOCTI JIFOJWHUY», IO TMOKJIAJACHO B OCHOBY
HallMEHYBaHHs Ta Oepe y4dacThb Yy MOPOJKEHHI €KCIIOHEHTIB CEMaHTHKHU clioBa [6,
c.11]. AmnHamiz 30HM 0a3uCiB IMCHHHMKIB Ha IIO3HAYCHHS arpecii BKJIOYAE
JOCTIKEHHSI CTPYKTYPHO-CEMaHTHYHOI Oprasizamii, y 3B’SI3Ky 3 YUM BHHHKA€E
HEOOXITHICTh BUOOPY MOJENI JUIsl 31ICTABHOTO aHali3y 30HU 0a3uCiB. 3TIHO 3 1M,
MOJETh U1 3ICTAaBHOTO aHami3y 30HUM Oa3uCIiB BCTAHOBIIIOETHCS Ha OCHOBI
CUCTEMaTH3allll CEMAHTUYHUX 1 CTPYKTYpPHUX OCOOJMBOCTEH 1€l 30HHU, IO
BHOKPEMITIOIOTHCSI Ha MOTIEPETHHOMY, CIIOBOTBIPHOMY €Talli JOCIHIKEHHS.

CydJacHuil eTar po3risiIy OHOMACIOJIOTIYHOTO 0a3ucy 0a3yeThCsi HA KOHISMITIT

«CJIOBO-3HAK», 10 MICTUTh NIEBHY €IHICTH CBIAOMOCTI JIFOJAWHH, Ta € MiJICTABOIO JIS
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3aMy4yeHHS KOTHITUBHOTO aHamidy #W TMOOyJAOBM KOHLENTYaJbHUX MEpEeX Ta
(hperiMOBOT0 MOJICIIFOBAHHS 13 3aJyUYCHHSIM OHOMACIOJIOTI4HOTO0 0asucy [4].

Meta nonanoi cTaTTi MOJATaE y BU3HAUYCHHI 30HU 0a3uCiB HallMEHYBaHb Ha
no3HaveHHs arpecii. JlocsrHeHHs 1€l MeTu nependadae BUPIMICHHS TaKUX 3aBJaHb:
1) 3’sicyBatH, SIK caMe BCTAHOBIIIOETHCS 30HA 0a3uUCiB; 2) BU3HAYMTH OCHOBHI KJIaCH
OHOMACIOJIOTIYHUX 0a3uciB; 3) MNPOCTSKUTH PI3HUIO Y (HOPMYyBaHHI TIEBHHUX
OHOMACIOJIOTIYHUX Oa3UCIB B OHOMACIONOTIYHIN CTPYKTYpP1 MOXIAHOTO Ta CKIAAHOTO
IMEHHMKa Ha TIO3HAYEeHHS arpecii; 4) mpoaHaii3yBaTH pPOJIb OHOMACIOJOTIYHOTO
0a3ucy B YTBOPEHHI OHOMACIOJIOTIYHOT CTPYKTYPH.

BukJiax 0CHOBHOIO MaTepiajy A0CHiIKeHHsA. Y MOBaXx, L0 JOCIIIKYIOTbCS,
OJIMHUIIl HA TIO3HAYEHHS arpecii XapakTepU3yIThbCs TMEBHOI HOMIHATUBHOIO
CTPYKTYpOIO, sika 0a3yeThCsl Ha JaHUX CJIOBOTBIPHOTO aHamizy. ba3uc sk ckiiaoBuii
KOMIIOHEHT Yy TEpHapHIM MOJelNll OJUHUIIbL Ha TO3HA4YeHHS arpecii € MopheMHUM
MOKA3HUKOM Ta IHIMKATOPOM OHOoMacioyioriunoi kareropii [3]. B miit poOoTi 30Ha
0a3ucCiB OJMHUIIb HAa TIO3HAYEHHS arpecii BHU3HAYAETHCS Yy B3AEMOJII IXHbBOI
CTPYKTYpH Ta CEMaHTHUKHU.

CtpykTypHO 30Ha 06a3uCiB mpejcTaBieHa opMaHTaMU-Cy(pikcaMu y CTPYKTYpi
MOX1IHUX Ta CKJIAJHOIMOXITHUX CJIIB 200 IPYyror 4acTHHOIO Kommo3uTa. bepyun 1o
yBaru (pakT Tepeqadi MpeauKaToM 3HA4YeHHsS [ii, CyO0’€KTiB Ta 00’€KTIB i, SKI
BXOIATh 10 wmoxaem nmii [5; 11], y 30Hy 0a3uciB, BBaXXa€EMO 3a HEOOXIJHE
CUCTeMaTHu3yBaTh Oa3McH 3a IXHbOIO CEMAaHTUYHOIO XapaKTEPUCTUKOI Yy Kiacax
KHMBOI i HEXHBOI marepii, kiaci mii ta crany [l, c.15-16]. Cydikcu-popmantu
MOXITHUX Ta Apyra 4YacTHHA CKJIAJHUX OJMHHIb, IO PEMPE3CHTOBAHO Y Kiacax
KHUBOI / HEeXHMBOI Martepii, [ii Ta cTaHy, OepyTh y4yacTb Y OpMyBaHHI OJUMHUIL Ha
nmo3HaueHHs1 arpecii. Omxe, 0a3uc y TEpHApHIA MOMAENl PO3TISTAETBCT Y
B3a€MO3B’SI3KY HMOT0 CTPYKTYpH Ta CEMaHTHKU. Po3risHemMo kiacudikailito 30HU
0a3uCiB MOX1AHOTO / CKJIAIHOTO IMEHHUKA Ha TTO3HAYECHHS arpecii.

CydikcanpHi (OpMaHTH BHOKPEMITIOIOTHCS y KJlacax >KMBOI marepii, Aii Ta
ctany. J{o kiacy 0a3uciB )kUBOi MaTepii HaleKaTh TaKl THUIIH:

1) cy0’exTHI ©Oa3ucu 00’€KTHOI crmpsMoBaHOCTI mii: anria. head-er ‘kar,

rOJIOBOPI3’, VKp. Oauxk-ucm ‘3J0M1H, [0 3OIACHIOE KPaalKKA TOJIWHHHKIB', POC.
b b
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bepoanou-HuK ‘3701, 10 BUKPAJA€E pedl Ha 3yMMMHKAX TPAHCIIOPTY, O1JI1 BOK3amy’;

2) cy0’ekTHI 0a3ucH crocoOy ii: aHrj. — HE 3apeeCTPOBAHO, YKP. 3Mi(1i)-€HA
‘XyAOpJSABHM, CHOPUTHUN 3JO0JIN-MIATITOK, MPOHUKAIOUMN Yy TMPUMIIICHHS 4Yepes3
KBaTHPKY’, POC. KpblcAam-HUK ‘IPIOHUN 3701, 10 3A1MCHIOE KPaAiKKH iCTIBHE 13
MiABajiB’;

3) cy0’ekTHI 0a3uMcH JIOKATUBHOI CIPSIMOBAHOCTI: aHIJ. Street-er ‘xysiras,
moauHa 0e3 3aHATh', YKP. OaH-wuK ‘BOK3AIBHHUHN 3J01H°, POC. MatiOaH-U4UK
‘371011, IO JTi€ Ha 3aTi3HUYHIA T0po3i’;

4) cy0’exTHI 0a3MCH YaCOBOTO BUMIPY JIii: aHIJI. — HE 3aPEECTPOBAHO, YKP. OeH-
HUK ‘3JI0JI1H, 110 3A1MCHIOE KPadl KKK BJACHB , POC. JIYHA-MUK ‘3TIOAIH, 1110 3I1HCHIOE
KpaJIl’>KK{ BHOY1

5) cy6’extHi 6azucu fii: anri. Kill-er, ykp. sbus-us, poc. epabu-mens;

6) cy0’exTHI Oa3ucH SKICHOT O3HAKU: aHIJI. — HE 3apPEECTPOBAHO, YKP. YOPHYUL-
HuK ‘lIaxpail’, poc. muxyw-HuK ‘3JI0YUHEIb, 110 3AIMCHIOE KpaJKKu 0e3 3j10My, 3a
JIOTIOMOT'OXO BIJIMAYOK;

7) 00’exTHI Oazucw fii: aHri. deceiv-ed, ykp. nobu-mutl, poc. pam-eHbiil.

Kirac nii Ta cTany moxiIHMX IMEHHHKIB Ha IMMO3HAYCHHS arpecii yTBOPIOETHCS 3a
TaKUMU TUIIaMU 0a3UCIB:

1) 6Gasucu HaliMeHYBaHHS Mii: aHIjI. assassinat-ion ‘BOMBCTBO’, YKp. 2pabys-
QHHS, POC. 2pab-exnc;

2) Oa3ucu HalMeHyBaHHS pe3yibrary aii: aHri. destruct-ion ‘pyiinyBaHHS’,
YKP. po3mpoui-eHHsi, poc. noxuu-enu(])e;

3) O6a3ucu HaliMEHYBaHHS eMOIIIHHOrO cTaHy: aHri. brutal-ity, ykp. 6pymansh-
icmb, POC. JcecmoK-ocme;

4) 6a3ucu HalilMeHyBaHHS 00’€KTHOI CIpsMOBaHOCTI Jii: aHri. pocket-picking
‘KMILIEHbKOBA KPAJIIKKA’, YKp. Kumooiu ‘0anuT’, poc. 801Kk00as ‘Haria, HeOe3rneuHa
JIIOJIMHA .

Y TphoX MOBax, IO JOCHTIKYIOTECA, Cy(dikcanbHl (HOpPMAHTH 13 3HAYCHHSIM
Jist9a CIiBBITHOCSTHCS 3 0a3rcamMu KJIaciB KUBOI MaTepii (Jiroam), aii Ta cTaHy. 30Ha

6a3uciB )kUBOT MaTepii (110/11) GOPMYEThCS 3aBISAKU Cy0’ €KTHUM Oa3ucaM 00’ €KTHOI
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Ta JIOKATMBHOI CIPSIMOBAHOCTI i, Cy0’ekTHUM Oa3ucam nii Ta 00’eKTHUM Oa3ucam
ii.

Cy0’extHi Oasucu nii, 00’€KTHOI / JIOKATUBHOI CIPSIMOBAHOCTI [ii, IO
penpe3eHTOBaHO cy(dikcanmpHuMu (popmanTamu (aHria. —er, ykp. —ucm | - wuk | -
HUK, POC. — HUK | - wyuk) 6epyTh y4acThb B YTBOPEHHI IMCHHUKOBOI'O YTBOPEHHS Ha
MIO3HAYCHHS arpecii 3a MOACIUIIO iIMEeHHUKO8A MBIPHA OCHOBA+CY(iKe i3 3HAUEHHAM
Oisiua: anri. header ‘kar, royoBopis’, Streeter ‘xymiran’, sworder ‘kaT, ToJioBopi3’;
VKp. 6aukucm ‘37011’ , OaHwuK ‘BOK3ATBHUHN 370N, AIMA3HUK ‘3I01HA-CKIIOPi3’;
MatloaHwuK ‘3JI0YMHENh Ha 3aTi3HUYHIN JA0p031°, MoUmuK ‘KUIECHBKOBUN 3IIOMIIH,
CHEIIAJICT 13 PO3pi3yBaHHs KHIIICHI Ta JaAMChKUX TOPOUHOK .

Cy0’exTHi Oazucu Ail (aHTI. — €r; YKp. —us, pOC. — menp) JIeKaTh B OCHOBI
IMEHHUKOBOT'O TOXIAHOTO ‘diecnigna meipHa ocHosa+cyghikc i3 3Hauenuam Oii’
(mop. anrmn. killer; ykp. s6usus, poc. epabisc-nuk). O6’extHi 6azucu aii (anri. — ed;
YKp. —Mmuii; POC. — eHblli) CTPYKTYpYIOTh TMOXiHI Ha TO3HA4YeHHS arpecii 3a
MOJICIUTIO  diecniena meipua ochosa + cygixe’: anrin. deceived; ykp. nooumuii;
pocC. paHeHbvli.

B aHrmiicekiif, yKpalHCBKIM Ta pOCIHCHKIA MOBax Oa3ucH [ii Ta CTaHy
3aMOBHIOETHCS  Cy(diKCcaTbHUMHU (OopMaHTaMu, IO CIYT'YIOTh Ha IO3HAYCHHS
HallMEHyBaHb [Ili Ta iXHBOTO pe3yJbTaTy, HAMEHYBaHb HEraTUBHOI O3HAKU TOIIO.
CydikcanbHi (popMaHTH Ha MO3HAYECHHS HAaMEHyBaHb JIii Ta ii pe3ysibTaTy (aHrdi. -
tion/-ing; ykp. —ixc/—enns; poc.—cmeol-enuje) OepyTb ydacTh |y
MOJIETIOBaHHI IMEHHUKOBOTO TOXIAHOTO ‘Oiecniéna meipHa ocHosa + cyghikc i3
3Hauennsm Haumenyséanv Oii’. Tlop. anrn. assassinat-ion ‘BomBcTBO’, destruct-ion
‘pyHHYBaHHS; YKP. 2pao-ixc, po3mpouy-eHHs, poc. Youli-cmeo, noxuuy-eHue.

B onomacionoriuHiii CTpyKTypi IMEHHHMKOBOTO IIOXIJHOTO, YTBOPEHOTO
IUISIXOM CKOpOYeHHs1 (YCiUYeHHsI) I€CTIBHOI TBIPHOI OCHOBU a0o BiA (pa3zoBuX
niecmiB  (aHri. Kick-up — ‘ckaHpman’;  yKp. npumyc  ‘TIPUHEBOJICHHS'; POC. HaAe30
‘ma”TaXx, Hamaja’'), Oa3ucu He MarTh (OPMAIBLHOTO IMOKAa3HUWKA dYepe3 Te, IO
3HAXOMATHCS 11032 MEKaMU CJIOBA.

CydikcanbHi (popMaHTH i3 3HAUCHHSIM HaiMEHYBaHHS CTaHy (IOp. aHri. -ity;

VKp. -icmb; POC. -0cmp) JexKaTh B OCHOBI (hOpMyBaHHs TOXIJIHMX IMEHHHUKIB 3a
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MOJICIUIIO  ‘MPUKMEMHUKO8A MBIPHA O0CHO8a + Cy@iKc i3 3HAYeHHAM Ccmauy’
anri. brutality;  ykp. 6pymansuicme;  poc. owcecmokocms. Ha  BiamiHy  Bix
AHTIIIMCHKOT, B YKPATHCHKIN Ta POCIMCHKIA MOBaxX 0a3WCH TaKOTO TUITY O€pyTh y4acThb
y CTPYKTYpyBaHH!1 CKJIAJHOIMOXIJHUX IMEHHHKIB, IO YTBOPIOIOTHCS 3a MOJEIIIO
‘(npukmemnuxkoea meipHa  OCHOBAtIMEHHUKO8A MEIPHA  OCHO8A)*Cypikc i3
3HaueHHAM HaumeHysaHb Oii . CydikcanbHi (GOPMaHTH TaKUX YTBOPEHB (YKP. -CH180;
poc. —ue) HaimexaTh Oa3zucaM Kiacy CTaHy Ha I[I03HAYEHHS HalMEHYBaHHS
EMOIIIMHOTO CTaHy: TOp. YKP. (310-nam sim)-cme(o), poc. (310-cepo)-u(e).
3aciIyroByIOoTh Ha yBary i cy0’€kTH1 0a3HCH JIOKATUBHOI CIIPSIMOBAHOCTI JIii Ta
4acoOBOTO0 BUMIPY, Cy0’ €KTHI 0a3uCH O3HAKH, IO TUIOBI ISl CIOB’SIHCBKUX MOB. Y
OJIM3bKOCTIOPITHEHUX MOBaxX CyO’€KTHI 0a3ucH JIOKATUBHOI CHPSIMOBAHOCTI il Ta
4acoBOro BuMIpy [ii (YKp. — €HS, - HUK, POC. — HUK, - MUK) CIYTYIOTb s
MOJICJIIOBAHHSI TOXIJHUX IMEHHUKIB ‘IMeHHUKO8a mBIpHaA OcHo8a+cygikc i3
3HaueHHAM 0iAya’: YKP.3Mi€Ha ‘XyIOPJSBUN CIOPUTHUN 3JIOJIN-TIUTITOK, IO
MOTparuisie 10 NPUMINIEHHS Yepe3 KBAaTUPKY , OeHHUK ‘3J10J1ii, 110 JII€ BJICHb ;
poc. kpvicsam-HuK ‘NPIOHUN 37011H, MO0 3A1MCHIOE KPAIKKU iCTIBHOTO 13 MiABaIIB’,
JYHa-muK ‘TpaODKHUK, 10 Ji€e B ofauHIl BHoYl’. Cy0’ekTHI 0a3McH HEraTHBHOI
O3HAKH, YKp. — HUK, POC. - HUK OEpyTh y4acThb Yy CTPYKTYpyBaHHI IMEHHHUKOBOIO
MOXITHOTO Y CJIOB’STHCHKUX MOBAaX, yTBOPEHHX 33 MOACIUIIO ‘NMPUKMEMHUKOBA MBIPHA
ocHosa~+cygikc i3 3uauenuam Oiaua’. Tlop. yKp. uopHyw-HuKk ‘maxpaii’, poc. mux-
Viu-HUK ‘3]0, 110 31HCHIOE KPAIKKH 0€3 3]I0MY, 3a JJOTOMOTO BIJIMHYOK .

B adrmiificekiii MOBI LSl HEIOCTaTHICTh KOMIIEHCYEThCS CY(IKCATbHUM
dbopmaHTOM 0Oa3ucy Ha MO3HAYEHHS HaWMEHYBaHHSA 00’ €KTHOI CIPSIMOBAHOCTI ii,
aHIII. — INQ, 1O € 3ac000M CTPYKTYPYBaHHS CKJIQJIHUX IMEHHHKIB, SIKI yTBOPIOIOTHCS
3a MOJCJUTIO ‘imennuxosa meipna ocnoea +( diecniena meipna ocrnoea+(cygikc i3
3HAueHHAM HaumenysanHs Oii))’: auri. pocket-picking ‘kumnenpkoBa kpamikka’. B
YKpaTHCBKIM Ta pOCIMChKIN MOBaX Taki IMEHHUKH YTBOPIOIOTHCS IIJISTXOM CKOPOYEHHS
apyroi TBIpHOI OCHOBU (TIOp. YKp. Kumo6biti ‘0aHmuT’, POC. 80IKOOA8 ‘HArma,
HeOe3mevHa JrouHa’).

3 HaBeJICHUX IPUKIIAIIB CTAE OYCBUIAHMM TOH (PaKT, MO0 y TPHOX MOBaX, IO

JOCIJIKYIOThCS, 30Ha 0a3uCIB KUBOi MaTepii, Mii Ta cTaHy (GOPMYETHCS 3a Y4aCTIO
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cyikcanbuux (opmaHTIB pi3HHX TUIMiB. B ykpaiHCBKiil Ta pocCiiiChKiii MOBax, Ha
BIIMIHY BIJI aHIJIIMCBKOI, Cy0’€KTHI 0a3ucu crmoco0y Ta YacoBOro BHUMIPY nii,
HETaTHUBHOI O3HAaKW OEpyTh y4acTh B CTPYKTYpyBaHHI OJWHWIIP HA TTO3HAYEHHS
arpecii. B anrmiiicekiii MOBI cydikcanbHUI (OPMAHT Ha TO3HAUCHHSI HAMEHYBaHHS
00’€KTHOT CIIPSIMOBAHHOCTI € XapaKTEPHUM JUIsl YTBOPECHHS 30HU 0a3HCIB JIii.

PosrnssHemMo 30Hy 6a3uciB, 0 BUOKPEMITIOETHCS Y IPYTid YaCTHHI OJMHUII HA
MO3HAYEHHS arpecii

ba3ucu-yacTHHH CJ10Ba BHU3HAYAIOTBCS Yy JIPYrid YacTWUHI  CKIJIATHUX
IMEHHUKIB Ha MTO3HAYEHHS arpecii, 0 HaJCKUTh:

a) maKIacy Ccy0’eKTHHX O0a3WCiB HEraTMBHOI O3HAKW: aHMI smart-mouth
‘Haxa0Ha JII0IMHA’, YKP. — HE 3apPEECTPOBAHO, POC. — HE 3apPEECTPOBAHO;

0) migkimacy OasuciB HaliMeHyBaHHsS HeraTHBHOI o3Haku: asri. ill-nature
‘37ICTB’, YKP. — HE 3apEECTPOBAHO, POC. — HE 3aPEECTPOBAHO;

B) MiKJIacy Cy0’eKTHUX 0a3MCIiB JJOKATUBHOI cripsiMoBaHocTi: aHri. panel-thief
‘3710111, 110 MOTpaIUIsi€ 10 MPUTOHY uYepe3 PO3CYBHY MaHENb y CTiHI, YKp. — HE
3apeECTPOBAHO, POC. — HE 3aPEECTPOBAHO;

r) mijkjiacy 6a3uciB HalilMEHyBaHHs 00’ €KTHOI CIPSMOBAHOCTI JIii: aHTJI. peter-
hunting ‘BopoBcTBO B moe3nax’, yKp. 6pamo-e6uecmeo, poc. 0emo-youscmaeo.

Y TpbOX JOCHIIKYBaHMX MOBax 30Ha O0a3uCIB CKJIAJHUX IMEHHUKIB Ha
MO3HAUYECHHSI arpecii peanizyeTbcsl Y YOTUPHOX Kiacax Oa3ucCiB KUBOiI W HEXKHBOI
Marepii, nmii Ta crtaHy. B aHrmicpkiii MOBI Cy0’€KTHI Oa3WCH JIOKaTUBHOI Ta
HEraTUBHOI O3HAKW, 0a3WCH HaMEHYBAaHHS HETATHBHOI O3HAKW OEpyTh y4acTh B
CTPYKTYpYBaHHI CKJIaJJHUX IMEHHHMKIB Ha TIO3HAYEHHS arpecii 3a MOJEIUII0
‘NpUKMEmHUK08a MIPHA OCHOBA+IMEHHUKOBA MBIPHA OCHOB8A .

30Ha 0a3uCiB KMBOi W HEXHBOI MaTepii YTBOPIOETHCS PI3HUMHU THUIAMHU
cy0’e€KTHUX 0a3HUCIB JIOKATUBHOI CIIPSMOBAHOCTI J1i Ta HETaTUBHOI O3HAKH JIii: JIKOAH
(mop. anri. —thief), wacTmm Tina (mop. aHrL. —mouth, - NOSe), TBapuHHU
(mop. auri. —fish), oxsar (mop. aurn. — shirt), npoaykTn xapuyBaHnus (IIOp. aHIIT. —
egg) y CTPYKTypi CKAaaHUX iMeHHUKIB: aHri. panel-thief ‘3moxii, mo motparuise 1o
NPUTOHY Yepe3 PO3CYBHY MaHeNb Yy CTiHi’, aHrI. sSmart-mouth ‘naxabna moauna’,

aHrj. brownnose ‘mpuxBocTeHb’, aHri. big-fish  ‘Bataxok’, anri. brownshirt
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‘(hamuct’, aHrII. rotten-egg ‘makicHa mronuHa’. Takl TUMIA BUOKPEMITIOIOTHCS JTUIIIE B
AQHTJIMCBKIA MOB1, IO TIOSICHIOETHCSA HAIIOHAIBHO-KYJIBTYPHOIO  CHENU(IKOI0
aHTJIIHCHKOTO CIIOBOTBOPY. BikmBaHHS 0a3uciB Ha MO3HAYCHHS YaCTHH TiJIa, OJIATY €
METOHIMIYHO-MeTaQOpUIHUM 3aCO00M HaMEHYBaHb JIIojici. ba3sucu Ha mo3HadYeHHS
TBApUH Ta TMPOAYKTIB XapuyyBaHHS MeTadoOpU30BaHO Yy CTPYKTYpl CKIIATHUX
IMEHHMKIB Ha Mo3HaueHHs arpecii. OCKIJIbKM TaKi TUIH 0a3UCiB JOAAIOThCS TIEBHOIO
acoLIIaTUBHOIO 03HAKOIO, BBAYKAEMO 32 HEOOX1/THE PO3TJISIHYTH iX Y TPy 30BHIIIHBO-
PO3PI3HIOBAJILHUX O3HAK HA KOTHITUBHOMY €Talli TOCITiKEHHS.

B Onu3bkocropigHeHUX MOBax Kijac 0a3uciB 00’€KTHOI CHPSMOBAHOCTI ii,
(nop. ykp. e6uecmeo, poc. demoyoduiicmeo) Oepe ydacTb y CTPYKTypyBaHHI
CKJIQJIHUX IMEHHHKIB, W0 YyTBOPIOIOTHCA 3a MOMACIUIIO ‘IMEHHUKOB8A MEIPHA
ocnoea +( diecnisna meipHa ocHosa+(cygikc)) . YKp. Opamoeduecmaeo,
poc. demoyoduiicmeo. B aHTIINCHKIM MOBI 1151 JJaKyHa 3allOBHIOETHCS (POPMAHTHUMHU
MMOKa3HUKaMH 00’ €KTHOI CIIPSIMOBAHOCTI ii.

3 BUKJIQJIECHOTO BHUIIE CTA€ OUYCBUIHHM, III0 Y MOBaX, IO JAOCTIIKYIOThCS, 30Ha
0a3uciB KMBOI M HEXHUBOI Martepii, Jli Ta CTaHy, sIKa JEXKHUTb B OCHOBl YTBOPEHHS
OJIMHUIIb HA TIO3HAYEHHS arpecii, peani3yeTbCsi APYrol0 YacTUHOIO CJIOBA.
HarmionanpHo-KynbTypHa crerudika aHTIIIHCHKOTO CIOBOTBOPY XapaKTEPU3YEThCS
HasIBHICTIO CyO’€KTHMX 0a3WCIB KUBOI 1 HEXHBOI MaTepli Ha MO3HAYEHHS JIIOJEH,
YJaCTHH TiJIa, TBAPUH, HANMEHYBaHb TIPEIMETIB OJIATY, TPOTYKTIB XapuayBaHHS TOIIIO.

BucHOBKHM HOC/IIIKEHHSI | NMEPCNeKTHBH MNOAAJBINUX PO3BiIOK. Takum
YMHOM, 30Ha 0a3WCiB HalMEHYBaHb Ha TMO3HAYEHHS arpecii peami3yeTbesl y Kiacax
’KUBO1, HEXKUBO1 MaTepli, Jli Ta CTaHy Y CTPYKTYpl NOXIJHUX Ta CKJIAJHUX IMEHHHKIB
Ha mo3Ha4yeHHs arpecii. L{s 30Ha € OCHOBHUM MOKAa3HUKOM, 1110 BKa3y€ Ha HAJICKHICTh
10 snekcuko-rpamarudHoro kiacy (JII'K) imenHnka Ha mo3HadyeHHS i Ta JIOJUHU-
nisiua arpecii. B aHrmificbkii MOBI 0coOJMBa yBara HaJaeTbesi 0a3ucaM HEXKHBOT
Marepii KOMIIO3UTIB Ha TO3HAYEHHA arpecii, 00 came BOHM € MeTa(OopU30BaHUM
HaMEHYBaHHSIM JKMBOI MaTepii (JII07u), M0 HE € THIOBHM JJIi YTBOPEHHS 30HU
0a3uCiB y CJIOB’THCHKUX MOBaX.

VY nopanbiiomy, 30Ha 0a3uciB Oepe ydacTb B YTBOPEHHI KOHIENTYaJbHUX

Mepex. Tomy MEepCneKTHBH HAIIOTO JOCHIPKeHHS BOavarThCd Yy TMOOYA0BI
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KOHIIETITYJIbHUX MEPEX U (PperMOBOr0 MOJCIIOBAHHS, Y PO 1i€i 30HU Y TUCKYpCI
31CTaBIIOBAaHUX MOB, 0O caMe TaM HaliMEHyBaHHS Ha MO3HAYCHHS arpecii HaOyBaloTh

1HIIIOTO CEMaHTUYHOTO 3MICTY y 3aJIEKHOCTI BiJl OTOYECHHH.
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cBiTorsin aBropa. OO’€KT MOCHIIKEHHS CKIAIM OPHITOHIMH SK OIUHHIN, IO
aKTUBHO BHUKOPUCTOBYIOTHCA TMPH YTBOPEHHI mapemiit Ta ¢pazeosnori3miB. Bussieno
Ta ONHUCAaHO TPAIWIIMHI W OKa3loHAJbHI 3HAYCHHS OpHITOHIMIB Yy BipIax
M. 1. liBeTaeBoi. BuokpemieHo HaWMOMyNIApHIII OPHITOHIMHU: COKOJ, JacTiBKa Ta
rojiy6. BcraHoBi€HO, 1O JOCHIKEHHS HETPAIULIMHUX 3HAY€Hb OPHITOHIMIB Y
tBOopuocTi M. I. I[BeTaeBoi cripusie OUIbII JIETAIBHOMY PO3YMIHHIO 1i XYJOXKHIX
TEKCTIB.

Kiarwo4oBi cjoBa: XymoKHIM KOHIIENT, OPHITOHIM, HETpaJuIlIiHE 3HAYCHHS,

NTax, BIpPIIL

SUMMARY

Ladonina V. D., Gabidullina A. R., Ornithonym Concepts in the Works of
M. I. Tsvetaeva.

The article deals with the problem of the artistic concept "bird", represented in
M. I. Tsvetaeva’s verses and poems. An artistic concept is characterized as a
phenomenon reflecting the worldview of a person. It is also indicated how this type
of the concept is created. It is mentioned that the definition of the concept requires
the usage of linguistic, cultural and psycholinguistic analyses.

Ornithonyms are characterized as units used in all functional styles of the
language, asthey take an active part in the formation of phraseological units and
paremias. It is also noted that there are few works, devoted to the study of
ornithonyms, especiallyin literary texts. According to the researches of various
linguists, the most significant birds for Russian poetry are introduced as an eagle, a
nightingale and a raven.

The ornithonyms in M. | Tsvetaeva’s works, such as falcon, nightingale, hawk,
swallow, pigeon, raven, swan, eagle, fluff, were taken for the analysis. The source of
the factual material was the Russian National Corpus. The falcon turned out to be the
most popular one for M. |. Tsvetacva’swork. The swallowoften appears in non-
traditional meanings: it acquires additional value of a free, unmarried woman,

chivalry, selflessness, soul after death. A special attention is given to the dove as the
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image of the soul of a poet, a child sacrificed to politicians. The rooster, as a symbol
of the absence of family happiness and abundance, is not widely spread.

Judging by the fact that birds have always taken a special place in
M. I. Tsvetaeva’s poetry, it was concluded that it is important to identify and to
describe all types of ornithonyms, since it gives the key to a deeper understanding of
the implication laid down by the author in the work.

Key words: artistic concept, ornithonym, non-traditional meaning, Russian

poetry, artistic text.

IHocranoBka npodsaembl. B 1aHHOU CTaThe paccMaTPUBAIOTCS OPHUTOHUMEI B
pOJIM KOHILIENTOB JIATEpaTypHOro Imnpo3seneHusd. Bcenen 3a JI. B. Muiep Mbl
MMOHUMAEM XYJO0>KECTBEHHBI KOHIIENT KaK CJOKHBIA MEHTaJIbHBIA KOMILIEKC,
BBIPKAIONIUICS B 3HAKOBBIX (JOpMax W MPUHAICKANUN HE TOJIBKO OTACIBHOMY
CO3HAHUIO, HO U «NCUXOMEHMANbHOU chepe 8ce20 IMHOKYIbIMYPHO20 CO0OWecmeay
[2, ¢. 133]. O popmupyeTcs yepes mo3HaAHUE M BOCIPHUATHE aBTOPOM OKPYKAFOIIETO
MHpa U, UCXOJIS U3 ITOTO, OTPAKAET B3TJISIBI U aCCOIMAIIMU 10 OOJIBIIEH Mepe JIIIIb
OJIHOTO KOHKPETHOTO uenoBeka. [lonHoe onucanre U MOHMMaHUE XyA0KECTBEHHOTO
KOHIIETITa CYUTAETCSI HEBO3MOXKHBIM U3-32 €T0 «HEYETKOCTHY U PACIUIBIBUATOCTHY |2,
c. 132]. IlepBeie ymomMuHaHuss 0 HeM MbI BHauM B paborax C. A. ACKOIbI0Ba-
AnekceeBa, TNPOTUBONOCTABUBIIETO XYJOKECTBEHHBIH KOHLENT KYJIbTYPHOMY,
OTPKEHHOMY B JINTEPATypPE M UCKYCCTBE TOTO MJIM MHOTO Hapoza [1].

A”amu3 nmyOaukauuid. OpHUTOHHMBI BXOJAT B COCTaB AKTUBHOW JIEKCHKH,
YHOOTPEOISIIOTCA BO BCEX (DYHKIIMOHAJIBHBIX CTHIISIX $I3bIKA, AKTUBHO YYacTBYIOT B
oOpazoBanuu napemwii [3, ¢. 23]. MoxHo ormetuth padotsl E. P. Manadeesoii [11],
E. B. JIeicoBoit [10] m M. M. Bo3necenckont [4], KOTOpblE OPHEHTUPOBAHbI Ha
u3ydeHue (¢pa3eoyioru3MOB, BKIIOUAIOIMMUX B CeOS OPHUTOHHUMBI; CTaThIO
E. B. I'pyneBoii «OcobeHHOCTH (PYHKITMOHUPOBAHUS OPHUTOHUMOB B PYCCKOM SI3BIKE
(kopnycHOe  WccienoBaHue)» [5] o BbISBIGHUM HauboJjiee YacTOTHBIX B
yHnoTpeOIeHUH NTHI] B PYCCKOM KYyJbTYpe; TakKe paboThl B 00JIaCTH MCCIEAOBAHUS

JIEKCUKO-CeMaHTHUecKkoM rpynmnsl «rtuia» E. B. Hukynunoit [13], O. b. CumakoBoit
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[16], H. A. AdanacweBoii [2]. B To ke BpeMst pabOT 10 UCCIETOBAHIIO OPHUTOHUMOB
B XYJIOXECTBEHHOM TEKCTE JIOCTATOYHO Mano. Jto craths P. II. Mutamosa «O0pa3
nTuiel B mupuke A. biokay [12], O. A. CkpumnoBoil «bbITh TOIyOKOM €ro OpJIMHON:
oOpa3el ntuil B kHHre ctuxoB M. [IBeraeBoit «Pemecno» [17]. CucremHoro
ONMCAHUs OPHUTOHUMOB B Ka4€CTBE XYyJOKECTBEHHOI'O KOHIIENTA B MPOU3BEICHUSIX
M. U. IIpeTaeBoii HaMu HE OOHAPYKEHO, XOTS OHU HWIrpalOT OTPOMHYIO pOJIb B
PACKPBITUH MUPOBUJEHUS U MUPOOLTYIIEHUS [T0ATA.

[lenp  paboTl —  U3Y4YUTh  OCOOCHHOCTH  (DYHKIMOHUPOBAHUS
XYJ0’)KECTBEHHOI'0 KOHILIETITA «ITHUILA» KaK OTPAXXEHUs aBTOPCKOW KapTHUHBI MUpa B
tekctax M. U. [IBetaeBoil. OOBEKTOM HCCIIEIOBAHUS SIBISIOTCS OPHUTOHUMBI, a
IpPEAMET aHalIu3a — JIEKCUKO-CEMaHTHUYECKas CTPYKTypa XyJd0KECTBEHHOIO
KOHIleNTa "'mTHUia" B IPOU3BEACHUAX MOITA.

Metonpl  uccienoBaHusa: 1) MeTOAMKAa KOTHUTHUBHOM  HMHTEpIIpETAIluU
JUHTBUCTUYECKUX JAHHBIX, KOTOpas IMO3BOJISIET MOJEIUPOBATh COACPKAHUE
KOHLIETITa KaK OCHOBHOM COCTaBJIAIOIIEH KapTHHBI MUpa UCATEINS; 2) TUCKYPCUBHBIM
aHaIM3 S3BIKOBBIX €JIMHMUII, CIIOCOOCTBYIOIIMNA OOHAPYKCHHUIO MParMaTuyecKux
(KOHTEKCTyalbHBIX) 3HAYEHUM CJOBa; 3) KOMIIOHEHTHBIM aHaiu3 cioBa; 4)
UCIIOJIb30BaHUE METOAOB KoprycHoW JsuHrBucTky (HaumonameHoro kopmyca
PYCCKOIO $I3bIKa), YTO IO3BOJISIET OXBAaTUTh MAaKCHUMaJIbHOE€ KOJIMYECTBO TEKCTOB
M.U. 1IBeTaeBoii U ciiyyaeB ynoTpeOIeHHs aHATU3UPYEMBIX OPHUTOHUMOB.

H3i0:xkeHue ocHOBHOro marepuasa. B mnpoussenenusax M. . LBeraesou
caMOU IMONYJISIPHOW NTHIIEN sABIAETCS c0KO0JI. [Io nanupiM HanmonansHOro xopmyca
PYCCKOTO $I3bIKa, OH yHOMHUHAeTcs MmodToM 32 paza. Cokosl — ‘XHUIHAs OTULA C
CWIBHBIM KIIIOBOM, JJIMHHBIMH OCTPBIMH KPBUIbSIMH, BEIMYHUHON C OONBIIOTO
acTpeda, OTIMYaroniasicss OBICTPHIM MAPAIIUMM MOJETOM M MUTAOIIAACS NTHUIIAMM,
HAaCEeKOMBIMH H JPYTHMH MEJNKMMH O>KuBOTHBIMK® [8; 14; 18]. B psaag ero
TPAJAWIIMOHHBIX 3HAUYCHUW BXOJUT OIUCAHWE MYXXUYUHBI, IOHOMH: «[Ipuconyow,
201YOYWIKA, COKONA 3a1emHo20, Moaooya 3ae3dce2oy [18]; GeaHOro yernoBeka: «2o

KakK COKoJi», siICHOT'O, 30PKOI'O B3IJiaad: «04U COKOJIUHbLIEY [4]
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B crtuxorBopenun «bpycunoB» cokon TpuOOpETaeT HETPATUIIMOHHBIM,
WH]JIUBUIYAJIbHO-aBTOPCKUI CMBICI. On SBJISIETCS OJIUIIETBOPEHUEM
IPOIAaraHANUCTCKUX BOCHHBIX JIMCTOBOK, COPOILIEHHBIX ¢ BOGHHOTO camoséra B 1920
roay [9]. DTo MOXKHO IPOCIIEIUTH B CIAEAYIOMINX CTPOUYKAX:

«He mo uaiiku, ne mo cokobl —
Cmanu 2ocmu K HAM 3a1embl8ams.

— Omxonw, cmauxa? Kyoa, aucmosa? —
... [Ipamo Ha/ 20108y ceanueamovcsy.

CoxkoJ He pa3 ynotpeosieTcs B KOHTEKCTE BOWHBI. B cTpoukax cTUXOTBOpPEHUS
«Cné3pl — a nuce Moedl o007ne3mnoit!..» OH SBISIETCS CUMBOJIOM YEJIOBEYECKOU
CBOOO/IBI:

«Cokon — nepepesantivie nymot!
Lubuye om kposasoti xoneu!
— To Hao poouroli moero 1motl
Hcempaoasuiuecs conoswvuy.

OH DpOTHBOMOCTABISIETCS COJOBBbK, KOTOPHIM B mostuke M. U. L{BeraeBoit
3a4acTyl0 YymoTpeOi€H C KOHHOTAlMeW cTpajaHus, HaaenéH oOpa3zom Jpkena. B
KJIACCUYECKON JuTepaType U (HOIBKIOpPE COJOBEH OJIHUIIETBOPSIET BO3IIOOJIECHHOTO,
MOJIOJIOCTb, BECEJIBE.

N neHTruHbIe CMBICIBI IPUNUCHIBAIOTCS AcTpedy. M. U. 1{BetaeBa ucnons3yer
ero sl 0003HAYCHUS W ONMHUCAHUS CPAKCHHUH, JKMU3HCHHBIX TATOCTEH, BOWHBI H
CMEpPTH:

«3uaro, ympy Ha 3ape! — Acmpeodounyro nouw
boe ne nowném no moro nebeournyro oyury!»
(«3Haro, yMpy Ha 3ape»);
«Bcto bezzabomnocmy pyk, écro beccepoeuHocms cepoya,
Ymo kamuem naoano — u Acmpeodom — Ha 2pyoby
(«4 moMHIO TIEPBBIH I€HB, MJIaJCHYECKOE 3BEPCTBOY ).
JIOBOJIbHO HMHTEPECHBIM H HETPAJAWIIMOHHBIM SBJSIETCS 00pa3 cokona B

CTUXOTBOPCHHHA «CoxkonuHas CJ'IO6OI[K3)>:
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«Obemosdnnas 3emisi —
Cnobooka cokonunas!»

MecTo 0OuTaHus COKOJIOB CHMBOJIU3HPYET Pak.

YacTto B MpOM3BENCHHUSIX MO3TA MCHOJB3YIOTCS 00pa3bl JIACTOYKHM U TOJyOsl.
ConepkaHue 3THX KOHIICNITOB HAIOJTHCHO KaK TPaJMOHHBIMU 3HAYCHHUSMHU, TaK U
WHIUBUYaJIbHO-aBTOPCKUM CMBICIIOM.

OpHUTOHMM JIACTOYKA HWMEET B pa3HBIX KyJIbTypaxX MPEUMYIIECTBEHHO
MOJIOKMTEIIBHYI0 KOHHOTamuio. ®Opa3eoNoru3mMbl M TapeMHH C 3TOH MTHICH
(bopMHpYIOTCS €Iie B aHTHIHOCTH: « OOHA JlacmouKka éechvl He Oenaemy. JlacToukw,
Kak TMpaBWIoO, NPEACTaBISIOT coOOM 00pa3 Ayiid, W30paHHOM OoramMu MTHIIHI,
CEMEMHOCTH, MaTepH, xKeHbl. OIHaKO, IeTAIbHO M3y4Yas CIydau yIoTpeOIeHUs 3TOro
OpPHUTOHMMA B  CTUXOTBOPEHHUAX, MBI MOXKEM  BCTPETHUTh  aOCOJFOTHO
MIPOTUBOIIOJIOKHYIO HHTEPIPETAITHIO.

Hanpumep, B ctuxorBopeHnu, mnocsmeHHOM A. bioky «OcraHembcss Ham
WHOKOM», JIACTOYKAa WCIOJB3YeTCS /IS OINHWCAHWS CBOOOMHBIX, HE3aMYKHUX
YKEHIIIH:

«Bcem — 00 eounoii — orcenuunam,
Unm, nacmoukam, nam, 6eHUaHHbIM,
Ham, 3namy, mem, ceounanm,

Bcem — 0o eounoii — cotnomy.

JlacTouku, KaK MpaBWIIO, ACCOIMUPYIOTCS Y JIFOACH ¢ HEKHOCTHIO U PaJIOCTHIO.
AHamu3upys MUKIT «YYCHUK» W, B YaCTHOCTH, CTUXOTBOpeHue «HouHbie gacToukm
WHTpUTH...», MBI O0OHapYy>XMBaeM HOMHUHAIIUIO ITUX ITHIl I 0003HAYCHHS TaKUX
KauecTB, KaK MY>KECTBO, PhIIIAPCTBO, HHTPHUTA, & B 00JIE€ MO3THUX CTUXOTBOPEHUSIX
— CaMOOTBEP)KCHHOCTH M MPEIAHHOCTH HJICaJIaM:

«Hounvle nacmouxku Hnmpueu —
Inawu, — xpviriameie eepou
Benuxoceemckux asanmiop.
Inaw, weeonsaowuii oviporo,

Inaw onvHoOymya, niaw paccmpuau,
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IInaw-I1lpoxooumey, nnaw-Amypy.

Takyro HenpuBbiuHyio MeTadopy M. U. [[BetaeBa mocBsimaeT CBOEMYy JpYyry
C. M. BoJIKOBCKOMY — KHSI310, TUCATEIO U TeaTPAIbHOMY JieaTero. OHa CYUTAET €ro
O4YEHb CWJIBHBIM W  CTOMKHM  YEJIOBEKOM, KOTOPOMY  IIPUCYIIH  BCE
BBIIIEIIEPEYUCIIEHHBIE KAaUECTBa.

Hepenko M. W. [IBeracBa UCHONB3YET  OPHUTOHHUM  JIACTOYKA  JUJIA
OMMCAHMSUTMPUYECKON TepOMHHM, C KOTOpOW oOHa accomuupyer cebs. B
CTUXOTBOpeHUU «He camossanka — s npuwiia OOMOIU...» COETUHSIOTCS 00pa3bl
[lcuxen (ApeBHErpEYECKOro CUMBOJIA TYIIM U JbIXaHUS U JYIIEBHOW COCTaBIISIOIICH
KaXIOW >KEHIIUMHBI B mpousBedeHusx M. U. I[BetaeBoil) u 1acTO4Kd (CMMBOJA
JYXOBHOCTH, YKa» bl JyXOBHOM MUIIN, HEKHOCTH U YYBCTB BO MHOTHUX KYJIbTYypax):

«Tam na 3emne mue nooasanu cpout

U drceprosoe nasewanu Ha wiero.

— Boznwoonennwiii! — Yowcens ne y3naeuv?
A nacmouka meos — llcuxes!»

Ha npotsixenun Bceit cBoeii sxu3nn M. U. [[BeraeBa Ha3wiBana cebds [Icuxeei,
KOTOpasi poskjaeHa JJisl TOro, 4YToObl JTIOOUTh U YyBCTBOBATh. OPHUTOHUM JIACMOUKA
MpUOOpeTacT €IIe OJHO OKKa3HOHAJIBHOE 3HAYCHHE — ‘Oywa nocie cmepmu’
Tupuyueckasi repouHs npuieraet Ha He0o k bory. M3BectHo, uto Mapuna I[BeTaeBa
4acTO paclicHUBaJla «HEOECHYIO» KHU3Hb JIydllle 3€MHOM: «TaMm, Ha 3eMJie»
MIPOTUBOIIOCTABIISIETCS «S1 TIPUIILTIA IOMOI», T. €. Ha HEDO.

OHHUTOHUM ro0Jiy0Ob B IO3THKE PA3HBIX ABTOPOB MCIIOJB3YETCA KaK CHMBOJI
Cesitoro Jlyxa, Bo3,1100JIEHHBIX, BEpDHOCTU. B pa3nuuHBIX KyJIbTypax U PEJIMTUSIX OH,
KaK M JIaCTOYKA, HANIEJIEH MPEUMYIIECTBEHHO MOJIOKUTENbHOW KOHHOTauen. C
QHTUYHBIX BPEMEH €ro MPOTHUBOIOCTABISIIOT BOPOHY M opiy. JlBa Kpblia royos
CUMBOJIM3UPYIOT JII000BH bora k oM, a CBETII0€ ONEPeHNEe — HEBUHHOCTb.

ABTOpPCKYI0 HMHTEPIPETALMI0 OPHUTOHMMA MBI BUIUM B CTUXOTBOPECHUH
(«KBUTBI: BaMU s 00BEIeHAN:

«Kannynom-mo emecmo 201y

— Ilopx! oywa — npu eckpvimuu.
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A mens nonodxcam — 20ay10:
/lea kpwvina npukpvimuem .

Jlupuueckasi TepouHsS MPOTUBOINOCTaBIsieT ceba wmem@anam («Bst — ¢
ompulocKkamu, a s — ¢ Kuudckamuy). Ilociie cMepTu nyma oObIBaTeNeid, 0 MHEHUIO
M. U. IiBeTaeBoi, npeBpamiaeTcs B KaryHoOB (‘KacTpUPOBAHHBIX METYXOB’), a TyIlia
TBOPYECKUX JIFOJICH — B TOTyOCH.

He MeHee MHTEpECHBIM SIBIIIETCS Cily4yaid ynoTpeOJIeHHUs] 3TOr0 OPHUTOHKUMA B
CTpOYKaXx:

«lonyow yenuyxkuu — Imumpuuy,;
«3a Ompoxa — 3a I'onyoa — 3a Ceina»
(«3a Otpoka — 3a I'omy6st — 3a ChiHay).

['omy6n mpuoOperaet 06pa3 pedeHKa, MPUHECEHHOTO B KEPTBY MOJIUTUKAM.

B cruxortBopennun «Ha nede MoeM Ha  MpaBOM» 3Ta  NOTHIA
MIPOTUBOIIOCTABIIEHA (uIuH), KOTOPBIM B MOITHYECKOM Mupe lIBeraeBoil siBisercs
XO31MHOM HOYH, CHMBOJIOM JIIOJIe, oO0jajaromux TaWHBIMU  3HAHUSAMH,
HEJIOCTYITHBIMH MPOCTBIM CMEPTHBIM [9, ¢. 91].

Henb3st He OTMETUTH U OPHUTOHUM BOPOH. Ero 3HaueHue B KyJbTypax pa3HbIX
HapOoJOB OYyAINCTUYHO. Y JIPEBHUX I'PEKOB U PUMIISIH BOPOHBI — CHMBOJIBI YJlauH,
MOCJIAHHUKYU U conpoBoauTenu 6oroB CatypHa, Anosiona u I'enroca. Bo Bpemena
s3bidecTBa Ha Pycu BOpoHaA Ha3bIBaid MYJPHIM M BEIIUM, OH BOCKpEIIal IepoeB
CKa30K U OBLI IPUUYUCIIEH K MaHTeoHy O6oroB. [lo3xe, B mepuoj XpucTUaHCTBA, BOPOH
CTAHOBUTCSI CHMBOJIOM 3J1a, CUJI aJ1a, CMEPTH.

NHnuBuayanbHO-aBTOPCKOE  3HAYEHHWE MOXKHO OOHApYXUTh B  ILHKJE
ctuxoTBopeHuit «Jlebeaunpiii cran» u mosme «llepexorm:

«Bepbnwiii 6ve30!
Kpenko meu deporca,
Kpenue — kpecm,
Bemeso...

He eoponom

B 6enom kumere,
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boowcvum sounom,

A ne mcmumenem...» («Ilepexomn»).
«— I'0e nebeou?

— A nebeou yuinu.

— A 6oponwt?

— A 6oponbl — ocmanucy. »

(«'me nebenu? — A neGeau yuui. .. »).

B JAaHHBIX CTPOKaxX BOPOH IIOCTOAHHO ITPOTHBOIIOCTABJIIACTCS nebeor. OH

IIPEJICTABIISIETCS] YATATENIO B 00pa3e OONBIIEBUKOB, KOTOPBIE CBOEH PEIPECCUBHOMN U

HaCUJILCTBEHHOM MOJIMTUKOW HECYT CMEPTh U pa3pyuieHue. Jlebeap, B CBOIO ouepenbp,

o6o3HavaeT 100poBOIIBIEB U3 benoro J[BrmkeHusl.

DTO HE €AMHCTBEHHBIN clydail HeoOBIYHOTO yrnoTpeOaeHus oopasza Jedens. B

noame «lleBuma» nedenem M. . [[BeTaeBa Ha3bIBaeT BIIOOJIEHHOTO MY>KUHHY-

rpy34HKa:

Hy, npocmo — orcums npusmuetl,
B kanumxe noecmpeuas.

U 6o6ce Henonamuo:

Kak smom nebeov — wixag

Hecem?

Heoxunanno, npaBga? Takyrlo XapakTE€pUCTHKY JIMPUUYECKUWA Tepou, Oymydu

YCJIOBCKOM M3 Hapoda, U3 CaMbI3 HH3KHX COLHAJIBHBIX CJIOCB, IIOJIY4acCT 6nar0nap;1

YYBCTBEHHOCTH U CITIOCOOHOCTH BUEThH MPEKPACHOE B OOBIICHHOM.

B uukie crtuxoTrBopeHuii, mnocesameHHOM A. bioky, Jjebeab o0o3Hauaer

TBOPYECKYIO HATypy 103Ta, BIOXHOBEHHUE:

Cuesncnulil 1€6e0b
Mmue noo Hoeu nepvs cmenem.
Ilepwvs perom

U meonenno nHuxknym 6 cnee («HexHbli mpuzpaxy).

Crout oT™MeTuTh, 4TO U camy cMepTh A. bioka M. U. I[BeraeBa onuceIBaer,

ynoTpeoisisi JaHHbIA OPHUTOHUM:
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A Hao pasuunot —
Kpuk nebeounbil.
Mamepb, yorcens He y3uana coina? («A Hag paBHUHON!»).
Jlebenb HEpeaKO CpaBHUBAETCS C OPJIOM U kKypaBJém. Opén cunbHee jedens
Y CUMBOJIU3UPYET CMEIOCTh U HE3aBUCUMOCTb:
«Tom — 8300x0M 63/1€N1€AHHbII,
Te — orcecmoxu u cmyensi.
3anémmnoeo nebeost
He obuoicarom opavry («HoBoromuss).
Kypasnp ke Oonee moxoxk Ha Jebdeas. OH CHMBOJU3HUPYET Yy,
BO3POKJIEHUE, MEUTY MTOATA, TOCKY U TPYCTh:
«O06 yweowux — omoweoumux —
B eopnuii nacepv nepeweowiux,
B 6enviti cman mom srcypasiunolii —
Tonybounviti — nebedunsiii... » («O0 ymeamMX — OTOMISIIUX. .. »).
[Ttuner B TBOpuecTBe M. U. IIBeTaeBoii Bcerna 3aHuMain ocoboe Mecto. s
He€ OHM — IMOCTOSIHHbIE CIIYTHUKM modTa [9, c.91]. Mapuna HMBaHOoBHa yacto
WCIMOJB3YeT OPHUTOHHMMBI TIPU ONUCAHUM BAXHBIX B €€ IKU3HU MYKUMH.
A. C. Ilymkun, b. ITactepnak, U. I'. OpenOypr accouunpyrorcs y M. U. 1[BetaeBoii ¢
cokonamu; C. M. BonkoHckwit — ¢ macToukoii; A. biiok — ¢ 1edeneM.
[Itunpl — He3aBUCHMMBIE M CBOOOJOJIOOMBBIE CYIIECTBA, Kakol U ObuLla
M. W. liBeracBa mnipu xku3HU. [l03TOMYy HEOAHOKPATHO JIMPUYECKAS TEPOUHS €€
MPOU3BEACHUN CpaBHUBAET OINIYIECHUS BIIOOJEHHOTO YeJOBEKa C IMOMABIICH B IIJICH
nruieit («HYerBepocTuiusy), ¢ NTUIAaMU HauuHaeTcs e€ JeHb («O, CKpOMHBIA MOM
kpoB! Hummii apiM...»), B OTUIly OpeBpamiaroTcs Aymud modToB («KBUTHI: BaMu s
o0beneHa...») [9, c. 86].
BoiBoabl. ViccienoBanue ymnoTpeOieHUST BCEX OPHUTOHHMMOB B TBOPUYECTBE
M. . [IBeTaeBoii sBISETCS KIOUOM K Oojee riayOOKOMYy TIOHMUMaHHUIO €&

HpOI/ISBCIIGHI/Iﬁ 141 O6Hapy}KCHI/IIO HUX CKPBITBIX CMBLICJIOB. V3kue pPaMKH CTAaTbU HC
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MO3BOJIMJIM HaM JIETAJIbHO ONMUCAaTh BCE€ OKKA3MOHAJIbHBIE 3HAYECHUS, KOTOPHIC
CBOMCTBEHHBI oOOpa3zaM IITUII B TIPOMU3BEICHUSAX TeHHAILHOTO IMod3Ta. He Bce
OpPHUTOHHMMBI-KOHIENITHI B Tpou3BeacHusix M.M.IIBeraeBoit Obun omnucadbl. Mx

XApaKTCPHUCTHUKA — LCJIb HAIIIUX H&HBHCﬁHIHX I/ICCJ]G,Z[OBaHI/Iﬁ.
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MPO ®EMIHHI TEHAEPHI CTEPEOTUIIN
HIMELBKOI'O COLUIYMY 50-60-ux POKIB XX CTOJITTA
(Ha mpUKJIaji eJIEKTPOHHUX KOPOTKUX onoBinans ['eprpayn Binmann)

Mopo3sosa JI. 1.
KaHauAaT (PUIONOTIYHUX HaYK,
JOTICHT Kadepyu repMaHChKoi (iomorii
["opiiBCHKUIT IHCTUTYT 1HO3EMHUX MOB
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AHOTALIA

Mopososa JI. I. IIpo ¢eminHi reHaepHi crepeoTMn HIMEUbKOI0 COLIyMY
50-60-ux pokiB XX cTOJITTH (HA MPUKJIAAI €JIeKTPOHHUX KOPOTKHX ONOBiIaHb
I'eprpayn Binmann).

VY cTarTl LUISXOM TeHAEPHOro aHaiidy mpo3oBux TBopiB ['eprpayn Biamanu
«Zu klein, viel zu klein» («Mama, 3anaaro mana») ta «Die Naheriny («IlIBaukax)
0XapakTepu30BaHO (PEMIHHI '€HJEPHI CTEPEOTUIIH, HAsIBHI B HIMEI[bKOMY coliiyMi 50-
60-pokiB XX ct. ¥ Himeuunni 50-60-ux pokiB mpu BuOOpi npodecii miBUMHA-
MIJUTITOK KepyBajacs MOUTMPEHUMH B CyCIUIBCTBI (PEMIHHUMU T'€HIEPHO-POIHOBUMH
CTepEOTHUIIaMH, SIK HANPUKJIAJ, KyXapka, IIBauka, BUXOBaTeNIbKa JITEH, MPOIaBUNHS
TOINO. SIK TIpaIliBHUIA BOHA Majla BUSBIIATH TUIIOBI ()eMiHHI T€HJEPHI PUCH, SK-TO:
JTUCHUTUTIHOBAHICTh, CIYXHSHICTb, MOKIPHICTH 1 T. 1.

KuarouoBi cjioBa: reHjaepHe JITEpaTypO3HABCTBO, TI'€HACPHUN CTEPEOTHIL,
I€HIEPHO-POJILOBUI CTEPEOTHUII, CTEPEOTUIl T'€HAEPHUX PHUC, EIEKTPOHHE KOPOTKE

OIIOBI1aHHSA

SUMMARY
Morozova L. On the Feminine Gender Stereotypes of German Society in
the 50-60s of the Twentieth Century (on the Example of Electronic Short Stories
by Gertraud Widmann).
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The author of the article through gender analysis of prose works by Gertraud
Widmann «Zu klein, viel zu klein» («Small, too small») and «Die Né&herin»
(«Seamstress») describes the feminine gender stereotypes present in German society
in the 50-60s of the twentieth century.

In the German society of that time there were such gender-role stereotypes
about women's professional activity as: cook, saleswoman, children's educator,
dressmaker, seamstress, hairdresser. The teenage girl, choosing a profession, focused
on personal preferences and established stereotypes about her profession. Her attitude
to a certain profession is due to the behavioral stereotype of adolescents who
associate the type of activity with a person they know personally, which causes them
a positive or negative emotional reaction. However, the teenage girl could not
objectively assess her ability to perform certain professional activities due to lack of
life experience. Seeing the reason for the failure to find a job in her appearance, she
tried to liken it to the existing stereotypes about the appearance of the employee, but
received a psychological trauma. In the case of unsolicited assistance from the mother
in finding a job, she behaved in accordance with the gender role stereotype of the
«obedient daughter», as she chose a profession of her mother's choice, while showing
humility and humility, typically feminine traits.

In Germany in the 50-60s of the twentieth century. Male employers in
employment did not take into account the professional abilities of women, and paid
attention to her appearance, because they perceived women as tools or as a sexual
object, ie guided by gender stereotypes about attractive appearance of a woman as her
defining feature.

Starting to work as a seamstress, a teenage girl showed such typically feminine
traits as discipline, obedience, diligence, friendliness. At the same time, she had such
typically masculine traits as ambition, selfishness, professional dignity, pragmatism,
which she used, for example, to protect her rights when she acted contrary to the
order of her director.

Key words: gender literature, gender stereotype, gender role stereotype,

stereotype of gender traits, electronic short story.
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IMocTanoBka mpodJjemu. J{ocmipkeHHS TEHIAEPHOI MPOOJIEMAaTHUKH, MHUTAHb
COILII0-CTaTEeBUX BITHOCHH, CaMOIeHTH(IKaIlli Ta camopeani3allii 4Y0JI0BIKiB 1 )KIHOK y
CYCIUIBHO-1CTOPUYHOMY KOHTEKCTI MEBHOI €MOXU € BAKIMBUM aCIEKTOM CYy4acHOi
HayK{, JITepaTypo3HABCTBA, 30kpeMa. OcoOmuBHiA IHTEpEeC y IBOMY paKypci
NpE/CTaBlii€ MeEpekeBa JTepaTypa, SKa, 3aBIsSKH >KaHPOBO-TEMATHUYHOMY 1
CTWJILOBOMY pPO3MAiTTIO, HaJa€ IIMPOKUNA MPOCTIp ISl BUCBITICHHS W aHami3zy
po0JieM reHiepy.

AHagi3 ocTraHHiX JgochaikeHb i myOaikami. OcTaHHI  pOKH Y
JITEpaTypO3HABCTBI AKTHMBHO BHBYAETHCA MEpPEXeBa JiTeparypa. Pi3HOMaHITHI
TEKCTH MIJJAIOTCA HE TUIBKM 1J€HHO-TEMAaTUYHOMY, ajl€ ¥ TEOPETUYHOMY
ocMmHcCIIeHHI0. 30kpeMa, y po3Biil JI. P. Kim pobuthcst cripoba OKpecauTH TpaHulli
MOHSTTS, 3alpPOIIOHOBAHUM METOAOJOTIYHMN amapar JOCTIKEHHS IhOTO SIBUIIA
cydacHoro JiteparypHoro mpoiecy [4]. FO. P. 3aBaacekuii 1OCIIKy€e THITOJIOTIIO 1
MOETUKY MEPEXKEBOI JITEpaTypH, aKLEHTYIOUH npoliemy rineprekcry [3]. V crarti
B. MapkoBoi po3risigacThCsd «KHUTO3HABUMM acmeKT» MEpeXeBoi jiTepaTypu [5].
ABtopn 1mx Ta iHmmx poo6it (JI. B. depbennroBa [2], O. A. Bbypuesa [1]),
30CEpPEKEHUX Ha aHali3li (opM ICHYBaHHS 1 »KaHPOBOI CHUCTEMHU MEPEKEBOI
JTEpaTypH, HE TOPKAIOTHCS 11 TEHIEPHUX KOHOTAITIN.

Hiab crarri. Hamry yBary npuBepHyIM HIMEIIbBKOMOBHI €JIEKTPOHHI KOPOTKI
onoBijanHs ['eptpayn BimanH, po3mimieHi Ha JiTepaTypHiid matdopmi e-stories.de.,
AK1 32 CBOEI0 TEMAaTHUKOIO Ta MPOOJEMATUKOI0 HAJIEKATh JI0 <CKIHOYOI» Mpo3u. Tox
Il CTATTS Ma€ Ha METI OXapaKTEepPHU3yBaTH PEIPE3CHTOBAHI B €IEKTPOHHUX KOPOTKHUX
onoBimanusax ['eprpayn Bimanu «Zu klein, viel zu kleiny («Mana, 3ananTo mamnay)
[8] Ta «Die Naheriny («llIBauka») [7] dhemiHHI reHIEPHI CTEPEOTUIIH HIMEILKOTO
cotiymy 50-60-ux pokiB XX CTOJITTS.

Crnuparounch Ha 3acajd TEHIEPHOTO JIITepaTypO3HABCTBA, MU 3IIHCHUIN
TeHJICPHUN aHaJi3 3raJJaHuX BHINE OTOBIAaHb HA MPOOJIEMHO-TEMATUIYHOMY DPiBHI Ta
Ha pIBHI CHUCTEMH IMEPCOHAXIB TBOPY, MOAUIAI0YM 3anpornoHoBaHe C. OKCaMUTHOIO
MOTPAKTYBaHHS TE€HJACPHUX CTEPEOTHUINIB SK y3arajJbHEHUX YSBJICHb PO YOJIOBIKIB 1

)KiHOK, K1 BHSBIISIOTHCS HacaMIICpC SK rCHIIepHO-pOHBOBi CTEpCOTUIIN, IO
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CTOCYIOTBCSI IPUMHATHOCTI PI3HOMAHITHUX POJIEH 1 BUIIB AISIIBHOCTI JIsl YOJIOBIKIB 1
KIHOK, a TAKOX K CTEPEOTHITIB I€HAEPHUX PUC, TOOTO MCUXOJOTIYHI Ta MOBEIIHKOBI
XapaKTePUCTHKH, IPUTAMAaHHI YOJIOBIKaM 1 skiHKaMm [6, c. 158].

Buksiaa oCHOBHOro marepiajy Ja0CJiaKeHHsl. XPOHOJIOTIYHO MEPITUM
BIJIMOBIAHO JI0 300pakKeHUX MOJIIM € eJeKTPOHHE KOpoTke omnoBimaHHs I'. Binmanu
«Zu Klein, viel zu Kkleiny» («Maa, 3aHanTo Mana») [8], rOJIOBHOIO TEMOIO SIKOTO €
BaXKICTh BHOOpPY MailOyTHROI mpodecii Ansi TIBYMHHU-TUIITKA. Y TOTOYacHIH
cuctemi ocBitu ®PH repoins-po3noBigauka, Te€3ka aBTOPKU, Maja BU3HAYUTHCS 3
MaliOyTHBHOIO MPOQECIEI0 Ta MPOUTH CTAXKyBaHHS Ha OakaHOMY poOOYOMY MICI, I1Ie
HABYAIOUKCh y CTApIIIM MIKOJI. SK 1 OUIBIIICTh MIJUIITKIB, BOHA Mpisiia mpo poOoTy,
110 1if Mo100a€ThCs, HE YCBIIOMITFOIOUM IPUYMHK cBOro BuOopy: «Die gab's 1955 zur
Geniige und jede Menge gut gemeinter Ratschlage auch, zum Beispiel: Kochin (ein
Geheimtipp meiner Mutter), Verkauferin, Schneiderin, Friseuse, usw. Sogar eine
Schwester meines Vaters, die vor langer Zeit Nonne geworden war, beteiligte sich
daran. Freilich, ich und Klosterschwester — ja sonst noch was! Nichts gegen all diese
Berufsgruppen, aber ich wollte halt damals unbedingt ins ,,Biiro“» [8]. ¥V npomy
nepeniky mnpodeciii mpencraBieHO Ti, MO BLAOOpPaXXarOTh CTEPEOTHUIIHI IS
HIMEIBKOTO coIiymy 50-ux pokiB XX CT.. )KIHOY1 BUAM MPOQECiiiHOT TISTBHOCTI —
KyXapka, TMpOJaBYMHS, KpaBuWHA, TMepykapka 1 T.1. ['epoiHs-po3noBigauka
OMOBIIaHHS Mpisiia mpaitoBaTu B ogici, 0e3BIIHOCHO 10 MPOoQecii, 0 CBITYUTH PO
TUTOBI JUIA IMUIITKA HEOOI3HAHICTh IOJ0 yMOB IIpalll IPEACTABHHUKIB PI3HHUX
npodeciii Ta OpIEHTOBAHICTh MpU OOpaHHI MaOyTHBOI Mpodecii Ha CTEPEOTUITHE
YSIBJICHHS 1110]10 MailOyTHBOT'O COLIIAILHOTO CTaTyCy npodecii.

IIpo cepito3HicTh ii HamMipiB 110710 POOOTH B OIOPO CBIIYUTH T€, IO JIIBUMHA
JIBa POKM TIOCHIJb BUMJIA CTE€HOTpadiro Ta AIIOBOJACTBO, a TaKOXX Opajia MpuBaTHI
ypoku aApyky Ha MarmHIl: «\Weshalb hatte ich denn auch sonst in den letzten beiden
Schuljahren nebenher Stenographie und Buchfiihrung erlernen sollen? Ganz zu
schweigen von dem siindhaft teuren Privatunterricht im Maschinenschreiben. Noch
heute sehe ich das mir zugeteilte schwarze Trumm von einer Schreibmaschine vor

miry» [8]. ¥V upomy BUIaAKy MOBa e Mpo ycTajeHi B 04ax IMiJIiTKa CTEPEOTHUIIHI
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VSBIEHHS 00 poOOTH B odici, Ae Bia MpaimiBHUKA HA4eOTO OYIKYIOTh BMIHHS
ApYyKyBaTH Ha MalIMHIN Ta BOJIOAITH OCHOBAMH JIJIOBOJICTBA.

[Ipu 11bOMy TepoiHsS-pO3MOBiAaYKa HE 3BaXkajga Ha CBOI OCOOHMCTI SKOCTI, SIKi
MOXXYTh CTaTH Ha 3aBajJii MpU Takiil poOOTi, ajke, HABUAIOYUCh JPYKyBaTH Ha
MAIIIMHIII, Yepe3 CBifl HEBEJMKHI 3piCT BOHA Maja IiJKIaJaTH coOl MoayIKy: «Sie
stand auf einem Wohnzimmertisch der Lehrerin und damit ich die Tasten erreichen
konnte, musste man mir ein Kissen unters Hinterteil schiebeny [8]. IlimmiTox He
MOXE O00’€KTHBHO OIIIHUTH CBOIO 3JaTHICTh BHUKOHYBaTH II€BHY IpodeciiHy
TISUTbHICTh, OCKUIBKM 4epe3 Opak >KUTTEBOIO JOCBIAY KEpYeTbCS MpU BHOOPI
npodecii yCTaJIeHMMH B MOro OTOYEHHI CTEPEOTHIIHHMH YSIBICHHSMHU IIOAO
npodeciii.

Tox Bxke Ha nepuriil ciBoecial y gpipmi «Epriixep», o npoaasaia TOBAPU IS
JIOMOTOCTIONIApPCTBA, 1i BJIACHUKY HE CIOA00anocs, 10 Majdy Ha 3pICT JIIBUMHY HE
OyJ10 BUJHO 31 HMIKIPSTHOTO Kpiciia, 0 CTOSJIO HABMPOTH HHOTO, TOMY BiH MOPAAUB il
MiPOCTH, 3aKiHYMTH IIKOJIy 1 JIMINE TOAI MpuUiTH 3HOBY: «Danach sah mich Herr
Ehrlicher lange an und noch bevor er {iberhaupt einen Blick in meine Unterlagen
geworfen hatte, sagte er in einem unverschamt mitleidigen Ton: «Geh weida Deandl,
geh doch du no a paar Jahr in d Schui; du bist no so kloa und net amoi auf mein
Schreibtisch konst g scheit nauf schaung!» [8]. BoueBuap poboTonaBenb KepyBaBcs
y CBOIM BIJIMOBI CBOIM CTEPEOTHUIIHUM YSBJICHHSIM MIOJI0 BIKY Ta 30BHILIHOCTI
MpaIliBHUII, a HISK HE HOro 3A10HOCTAMHU Ta KOMIIETEHTHICTIO.

['epoinsi-po3noBigayka, sik 1€ TUIOBO JJI MiUTITKIB, TOoOa4YMiIa MIPUIMHU CBOET
HEeB/a4yl y CBOii 30BHIIIHOCTI — MaJCHBKOMY pOCTi Ta TOHKuX kocax: «Doch all
meine guten Zeugnisse haben mir nichts genutzt, denn ich war denen einfach zu
Klein, viel zu klein. Zudem haben meine diinnen Zopfe mein Erscheinungsbild nicht
direkt verbessert» [8]. IIpoTe HaiibinabIme i 00ypHIIO Te, IO Ha CIiBOECiII HIXTO HE
nomikaBuBcs 11 mpodeciitnnvu HaBnukamu: «Und alles bloB,weil ich von diesem
tiefen Sessel aus nicht auf seinen bléden Schreibtisch hinauf sehe? Und die ganze
Lernerei? Hat die mir iiberhaupt nix gebracht? Anscheinend nicht» [8]. OueBuaHIM €

T€, 110 CTEPEOTHUITHE YSABJICHHS JIBYMHU MPO CIIBOECITYy 3 pOOOTOaBIIEM, JIe BUCOKO
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HIHATH TpodeciitHi SIKOCTI, He 301riocs 3 1l pealbHUM MEPIIUM KUTTEBUM JTOCBIIOM
MpareBIalTyBaHHS.

{06 1i 30BHIMIHICTH BIAMOBIAaNMa OYiIKyBaHHSAM pOOOTOIABIIIB, K BOHA CO01 iX
ysIBJISiIa,, BOHA TOTOAWIACS HA CTaXyBaHHA y KOHAMTEPCHKIH, TOCIOAWHS SKOI
o0ilsiIa ToAyBaTH ii cooomamMu, mod BoHa migpocia i HaOpaia Bary: «Da fallt mir
auf Anhieb die Frau Backermeisterin ein, eine grof3e kréftige Person, die es direkt auf
mich abgesehen hatte: «Bei mir im Geschaft kannst du so viele Siiligkeiten essen wie
du mochtest, dann wirst auch du grof3 und stark!», duselte sie zuckersiif3» [8]. Ane
MPUHIIOBIIA HACTYITHOTO JHS O KOHIWTEPCHKOi, MIBUMHA Ji3HAnacs, IO MYCHUTb
TIIAIITA CIMOX JIITEH, 1 Bipa3y >k BiIMOBHIIACA Bij Takoi podoTu: «Aber, als ich mir
am nachsten Tag die Béackerei ansah, da kamen auf einmal sieben (1) Kinder aus der
Backstube gerannt und reihten sich wie die Orgelpfeifen neben ihrer Mutter, der
Bickersfrau, auf. Ja du lieber Himmel, da wiirde ich ja nur das Kinderméddchen
machen miissen — nein danke! » [8]. V wiii curyamii MoBa iae Mmpo CBigOMeE
HeOaXaHHS TepOiHI-PO3MOBIJAYKM BHKOHYBaTH (DEMIHHHI T'€HIEPHO-POIbOBHIA
CTEPEOTHII KIHKU-BUXOBATEIIbKHU JITEH.

[IpoTe HEBIOB31, TOMPU CBOIO XYJOPJSABICTh, BOHA BUPIIINJIA CITPOOyBaTH cebe
B 1HIIOMY (PEMIHHOMY T€HJIEPHO-POJILOBOMY CTEPEOTHIT — MIPOJIABUMHS B Mara3uHi 3
MPOJIaXy Tap/IMH, ajie¢ He 3MOTIJIa HaBITh BTPUMATH B CBOIX pPYyKax TIOK TKaHWUHU, 110
BHUKJIMKAJIO KNWHHU y Tneda 3 NMepcoHany, KU MOpaauB 1 MOXOMUTH A0 IIKOIH 1
BUIITOBXHYB 11 3 Mmarasuny: «Weil ich mich jetzt schon mal auf Verkauferin
"eingeschossen™ hatte, bewarb ich mich anderntags bei uns in der Nihe in einem
Gardinen-Geschéft. Der Personalchef studierte zuerst einmal meine Unterlagen und
fithrte mich dann in den Verkaufsraum. Dort legte er mir, ohne Vorwarnung, einen
Ballen Gardinenstoff in die Arme — prompt ging ich damit in die Knie. Der
Anzugheini grinste. «Schau, du bist fiir diese Arbeit eindeutig viel zu klein und zu
schméchtig, nicht mal so einen Stoffballen kannst du tragen. Gehst halt noch ein,
zwei Jahre zur Schule (den Spruch kannte ich doch schon?) — gel», sagte er
herablassend, tdtschelte mir dabei den Riicken und schob mich aus dem Laden» [8].

BoueBuap, repoiHs-po3noBigauka MPUITYCTUJIACS TIET * caMoi MOMMIIKH, IO 1 Y
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BUIAJKY 3 criBoOecino y ¢ipmi «Epmixep», ToOTO HE BpaxyBaia BIACYTHICTh y cebe
J0CTaTHIX (PI3UYHUX CHUJI, HEOOXITHUX MJIsi BUKOHAHHS 00paHoi HEI0 poOOTH.

Tak 1 HE 3pO3yMIBIIM CIPABKHBOI MPUUMHU CBOIX HEBJAY, JIBUMHA BHUpIIIUIA
BiJIpi3aTH CBOi TOHKI KOCH, 0O BBaxkayia, IO caMe BOHU TICYIOTh il 30BHINIHICTH 1
CIPABJISIIOTH MOTAHE BPa)KEHHS Ha PoOOTOJABIIB. Alle mepykap, SKUi CTPUT CTapuX
YOJIOBIKIB, 3p0OMB i HACTIJILKHU IMOTaHy 3a4iCKy, 110 BOHA BiJUyBaja ii K paHy Ha
timi: «Auf alle Falle, SO konnte es nicht weitergehen. Gut, groer und kraftigerr
konnte ich zwar auf die Schnelle nicht werden, aber wenn ich mir endlich die
"Rattenschwinze" (diinne Zopfchen) abschneiden lieBe, hitte ich vielleicht mehr
Chancen!? Was aber einige Tage spiter dieser Altherrenfriseur mit meinen Haaren
angestellt hatte, das grenzte schon an Korperverletzung. Ich sah sowas von
bescheuert aus, ich hitte’ schreien konnen» [8]. Takum ymHOM, crpoba repoiHi-
PO3MOBITAYKKA  3pOOMTH CBOIO 30BHINIHICTH Takok, 1100 BOHA BiAmNOBiAAIa
CTEPEOTUITHUM YSIBJICHHSIM pOOOTOJIABIIIB II0/I0 IXHBO1 pOOITHHII, 3aBEPIITUIACS IS
Hel MCUXOJOTTYHOIO TPABMOIO.

Jlumie micisg 1bOTO Y CUTYAIIIO 3 MONIYKOM POOOTH BTpyTHIIACS i1 MaTH, BOHA
MOTOBOPHMJIA 3 CYCITKOIO, SIKa TpUMalla aTelibeé Pa3oM 3 YOJOBIKOM, Ta JOMOBHIIACH
npo cTaxxyBaHHs TOoHbKH: «Meine Mutter sprach namlich mit einer Frau, von der ich
wusste, dass sie mit ithrem Mann eine Kkleine Schneiderei bei uns im Hinterhaus
betrieby. ...sie konnte sich’'s doch in den Ferien mal anschaun? «horte ich gerade
noch und schlagartig hatte ich begriffen: Da ging's ja um mich! » [8]. ¥V Takomy
BUIAJIKy MOBa i/Ie NP0 CTEPEOTUIIHY IOBEIIHKOBY pEAKIII0 Marepl, fKa Mae
3aXMIIATU Ta JOTIOMAraTy CBOIM JNUTHUHI B CKPYTHIM CUTYyallii, HaBITh 3@ BIJCYTHOCTI
MPOXaHHS BiJl JUTHUHHU.

TunoBoro Oyna ¥ TMOBEOIHKOBA peakiis AIBYMHHU-TIJIITKA Ha HENpPOXaHy
JIOTIOMOTY MaTepi, BOHa 00ypuiacs 4epes Te, o ii He CIIUTAIH PO 1[I0 poOOTy, ajHke
BOHA He ysiBIsIa cebe kpaBumHero: «Ich war entsetzt, ich und Schneiderin? Das hatte
ich doch noch nie werden wolleny [8]. ls nmpodecis acomitoBanacst y Hel 3 TITKOO
Tepesoro, MmBavKo0 3 IXHHOTO paliOHy, BOHA HE Oa)kajia CTaTH TaKOIO, SIK ISl JKIHKa,

3ropbiaenoro Ta npuraigenoro: «lch seh’s kommen, ich wiirde einmal ganz genauso
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bucklig und verharmt enden wie dieses Fraulein Theres» [8]. HeratuBHe cTaBiieHHs
10 mipodecii y IboMy BUTIAIKY 3yMOBJICHO Cy0’€KTUBHUM YHMHHHKOM — HETIPUS3HUM
CTaBJICHHSM JI0 KOHKPETHOI JKIHKH, 110 € MMOBEIIHKOBUM CTEPEOTHUIIOM JIJIS i JTITKIB,
AK1 ipu BUOOP1 mpodecii A cede acoLioTh Pill AISIIBHOCTI 3 0COOUCTO 3HAHOMOIO
iM JIFOJIMHOIO, SIKa BUKIIMKAE Y HUX [MO3UTUBHY YU HETATUBHY €MOIIHHY PEaKIIo.

[IparmMaTiyHO HajaIITOBaHA MaTH IepOiHI-PO3IOBIIauKH Mobadmia B npodecii
IIBaYKH KOPHUCTH JUIsl POAMHM, aJKE SKILO 1i JOHbKA CTaHE KPaBUMHIO, TO HE Tpebda
Oyzae miatuty 3a mi nocayru iHmuMm: «Doch die Mutter wird sich schon etwas dabei
gedacht haben. Denn da sie selber nicht ndhen konnte, sollte ich in Zukunft alle Nah-
und Flickarbeiten iibernehmen und sie wiirde sich so die Kosten sparen fiir's Fraulein
Theres, unsere damalige Stor-Schneiderin (,,Stor*, ein alter Ausdruck fiir die Arbeit,
die ein Handwerker im Haus des Kunden verrichtet) » [8]. Ha npoTuBary mimmiTkam-
imeaicraM, JIIOJMHA 3 JKUTTEBUM JOCBIIOM IIpu BHOOpi mpodecii 3Bakae Ha
MPaKTUYHY KOPUCTHh BIJ HEi IJIi POJIUHU, TOOTO TEHIEPHO-POJILOBUN CTEPEOTHII
KIHKa-IIIBayKa CIIBBIIHOCUTHCS 3 MparMaTU3MOM, THUIIOBO YOJIOBIYOI TE€HACPHOIO
PHUCOIO.

['epoinsi-po3noBigauka Moroguiacs 3 pIIIEHHSIM Marepl Ta CTaxyBajacs
VOPOJOBK YOTUPHOX THXKHIB B aTEJIbE€, XO0Ua BOHA 1 3pO3yMisia, 110 Il pobora iif
cipaBai He mogobaerbesa, y 1955 pori BoHa Bce K MiAmucaia JOTOBIp MPO CBOE
nojanblie HaBYaHHs Ha KpaBumHiO: «Und ich hab™ mir's angeschaut — vier Wochen
lang. Dabei kam ich zu der Erkenntnis: Als Lehrling bist ein richtiger Depp.
Trotzdem unterschrieb ich 1955 meinen Lehrvertrag» [8]. ¥ npomy BUDaaky
(heMiHHMI TeHIEPHO-POJBLOBUN CTEPEOTHIT «CIYXHSHA JIOHBKA» KOPEIIOE 3 THIIOBO
KIHOYMMH PUCAMU TTOKIPHICTh Ta CMUPECHHICTb.

Takum umHoM, y Himeuuuni cepenunu 50-ux pokiB XX cT.. nmpu BUOOpi
npodecii IBUMHA-TIIITOK KepyBajlacs MOMIMPEHUMH B CYCHIIBCTBI (heMIHHUMH
TeHJICPHUMH CTEPEOTHIIAMHU, OCOOJIMBO T€HIEPHO-POJILOBUMH CTEPEOTHIIAMU, Y pasi
HEBJIayl MpH MOIIYKYy POOOTH OCTaHHE CJIOBO OyJo 3a il OaTbKaMu, SIKI Maju MpaBo

oOpaTu cBOiil TUTHHI TPodecito, 3BAKAIOUN HA TIPAarMaTUyH1 IHTEPECH POJIUHH.
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[IponoBkeHHs1 1i€i icTOpii MpencTaBiIeHE B EIEKTPOHHOMY KOPOTKOMY
oroBimanHi I'. Bimmann «Die Naheriny («llIBauka)», B IEHTpPi SKOTO - MEPII KPOKH
repoiHi-po3noBigauku y npodecii mBayku. Ii uecTom0OCTBO, YOJIOBiYa reHepHA
puca, TAa€ThCsl B3HAKM, a/pKe JTIBYMHA MparHe MovaTd IpairoBaTH B aTenbe «bemna
Moneny, o0 He 3aJMIIUTHCS Ha BCE XKHTTSA JIMIIE miamancTpom: «ES stimmte also
doch: Man sollte sich nach der Lehrzeit einen neuen Arbeitsplatz suchen, denn sonst
bleibt man ewig ein Lehrling» [7]. o crepeoTumHux puc XOpomroi MpaiiBHUII
HAJICKUTH 1 MPUTaMaHHe ii BMIHHS HAJIArOAUTH 1 MIATPUMYBATH MPUSA3HI CTOCYHKH B
konekTuBi: «Mit den Kolleginnen hatte ich bald ein sehr gutes Verhiltnis und die
Arbeit macht unheimlich Spa8....» [7].

Anle 3 TOSBOIO HOBOTO JIUPEKTOpAa aTelbe CHUTYaIllsl TMOTIPIIUIAcs, aJiKe
3aMICTh YapiBHUX IIOBKOBHUX IHOYMX OJTy3 BOHA Majla IIMTH MUIIAYO-CIP1 YOJIOBIYI
IITaHW, 110 BUKJIKKAIO Biapa3y y Bcix mBadok arenbe: «Und auf den Tischen lagen
lauter mausgraue Teile von Herrenanziigen! Die Firma war an einen Herrenschneider
verkauft worden und und niemand hatte etwas mitgekriegt. Himmel nochmal, wir
wiirden alle komplett umlernen miissen — von seidenen Damenblusen, auf die
wollenen Herrenhosen. Das gefiel mir nicht, das gefiel mir ganz und gar nicht. Zwei
Kolleginnen kamen schon am nichsten Tag nicht mehr wieder. Ich hielt vorerst durch
— nochy [7]. 3miHa ymMOB mpalli CIpUYMHWIA 3MIHK 1 Y CTaBJICHHI 0 pOOOTH — BiJ
4ecTONMI00CTBA i Oa)kaHHS CTAaTH KPAallok JO0 HETaTUBHOTO CTABJICHHS JI0 TOTO, IIO
poOwuiI 3a TpoIii, MO € HeOAKAHOK PUCOIO SK JJIA caMoi MPaIliBHUII, TaK 1 JJIs HOTO
poOOTOIABII.

HenpusizHO MIBaYKKM TOCTABWIIMCS 1 IO BUMOTH HOBOTO JTUPEKTOpa HOCHTH
JI0BY yHI(DOPMY 3 3€IEHUMH TYI3UKaMH, SIKY BiH 3aJI€MIEBO HEBIIOMO JI€ JIJIST HUX
3amoBuB: «Jedenfalls, gleich zu Anfang hatte er darauf bestanden, dass wir alle
gleiche Kittel trugen, die er bereits in verschiedenen GroBen hatte anfertigen lassen.
Den Stoff fiir diese hdsslichen Teile — lila, mit hellgriinen Pilinktchen — hatte er
bestimmt irgendwo recht gilinstig erstanden» [7]. Taka cwutyamisi, 3 NOOIJISAY

podeciftHUX KpaBYMHb, € HEMIPUHHATHOIO, aJ[’K€ BOHH, 5Kl IIIUIOTh OJIAT JJIS JIFOJCH,
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HANEBHO HeE ripie nomumim O 1 11 cede, TOOTO TaKuii BUMHOK HOBOTO KEpIBHUKA
3a4errB IXHE CAaMOJIFOOCTBO Ta iXHIO MpodeciitHy TiaHICTh, YOJIOBIYi TEHIEPHI PUCH.

Oco0uBO CHJIBHO HIBAYOK APATyBaB IMiJX1J] HOBOTO JUPEKTOpa 10 BHUILIATH
3apIUIaTHI, aJ)Ke SKIIO BOHU BUKOHYBAJIM HOPMY 3a KOPOTIIUN TEPMiH, TO 3aMiCTh 5
MapoK OTpuMyBaiH 4,5 MapKu, dyepe3 10 BOHU Xo4a O pa3 Ha MicCsIlb CBapUIIUCS 3
HUM, Hadye Ha Oasapi: «Wenn wir im Laufe der Zeit schneller geworden waren,
schafften wir auch mehr Hosen und schon haben wir nur noch Viermarkfufzig
bekommen. Mindestens einmal im Monat mussten wir mit ihm den Lohn neu
aushandeln und feilschten wie auf einem Basar» [7]. lle craHoBmmEe Oys0
HEMPUIYCTUMHUM [UJIsl HIMKEHb, €THIYHMMHM pHCaMHU SIKUX € Mpauento0CcTBO i
nparmMaTu3M, HEBpaxyBaHHS SIKUX 1 CIPUYUHUIO HEBAOB31 KOHQIIKT KOJIEKTHBY 3
TUPEKTOPOM.

OpHoro pa3y MIBAaYKKA OJHOTOJIOCHO BHUPINIMIA CTPaKyBaTH HaWOIMKYO1
I’ SITHUII1, aJi€ B IOHEAIOK B PO3MOBI 3 1e(hOoM repoiHsg-po3NoBilayka JIi3HaIACs, 110
CTpaiiKyBaja JIMIe BOHA, BCi XK 1HIII MpoaoBxKyBau npaioBati: «Mei Liaba bekam
ich einen Anschiss! Denn KEINER aufBler mir hatte gestreikt, alle waren brav zur
Arbeit gegangen! » [7]. YV upomy BUNaJKy, 4yepe3 3MiHA YMOB OILIATH Ta MParHy4u
3aXMCTUTA CBOI TIpaBa, pPOOITHUIS YHHUTH BCyINEped JAUCIMIUIIHOBAHOCTI Ta
CIIYXHSIHOCTI1, TUTIOBUX JKIHOYMX T€HIACPHUX PHUC.

VY Toll moHeANoK, Bl 0OypeHHs Ta XBHJIIOBAHHS, BOHA BUIIAJKOBO IMPOIINJIA
co0i majenp, TUPEKTOp aTelibe BiJBI3 11 JO JIKapHi, ajie HEe MPOSBHUB CIIBUYTTS, a
JWIIIe BUMAraB BiJl Hei MOBepHYTH qopory roiky: «Aber als ich mich kurz darauf bei
einem Sch... Hosentiirl-ReiBverschluss mit der Ndhmaschine durch die Fingerspitze
des Zeigefingers gendht hatte, schraubte der Chef dann doch die Nadel aus der
Maschine und fuhr mich (samt Nadel im Finger!) ins nidchste Krankenhaus. Bevor er
ging, rief er mir doch allen Ernstes noch hinterher: «Dass'd mir aber die Nadel
wieder bringst, die war sauteuer! » [7]. Tox, Oyap-sik cripoba MpoTecTy 3 OOKY KIHKH
yepe3 MOTIPIICHHsS] YMOB 1i mpaili (3MEHIIEeHHs OorjiaTh abo BUKOHAHHS HeOakaHOT
po0OOTH) BHUKJIMKAIU Yy YOJIOBIKa-poOOTONABISI HETATUBHY IOBEIIHKOBY PEaKIIilo,

HaBITh BUPOOHMUYA TpaBMa MPAIliBHUII HE BUKJIMKAJA Y HbOTO CIIBUYTTS, BIH 3Ba)KaB
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JMIle Ha BTPATH, TOOTO MOXKHA TOBOPUTH MpO Te, MO B 60-Ti poku XX CTOMITTA
mpalroya KiHKa crupuiiManacs poOOTOJaBIEM-YOJIOBIKOM BHUHITKOBO SIK 3HAPSIIS
mpari.

Hanpukinii omnoBigaHHS TepoiHA-pO3MOBiIayKa 3rajye mpo CEeKCyallbHI
noMaraHHs 3 OOKy i1 JupeKkTopa, KOJIM TOW 3a BIJICYTHOCTI I1HIIHMX IIIBA4OK
3alporoHyBaB iii «po3ciabutucs»: «Feierabend, alle Kolleginnen waren bereits
gegangen, nur ich sollte noch ein Sakko fertig machen. Ich sa3 also an der
Nahmaschine, als mein Chef plotzlich den Arm um mich legte und richtig
,.,schmierig™ fliisterte: «Gertraud, hast Du Zeit fiir ein schwaches Stiindchen? » [7].
[IparHyun YHUKHYTH CKaHAaly, MAiBYMHA BIIMOBHJIA HOMY, MOCHJIAIOYUCh Ha
3aIlIaHOBaHy Beuepro 3 MaTip’to: «Auch wenn ich trotz meiner achtzehn Jahre noch
keinerlei Erfahrung in solchen Dingen hatte, wusste ich sofort was Sache war.
Treuherzig (und scheinheilig) sagte ich: «Tut mir leid, ich kann heute keine
Uberstunden machen, meine Mutter wartet mit dem Essen auf mich...» [7]. Taka
CUTYyallisl 3acBiAYYy€ HASBHICTb TI'€HJIEPHO-POJIBOBOIO CTEPEOTHIY IIOAO KIHKH-
MpAIliBHUILIl K CEKCyaJIbHOTO 00’ €KTY ISl CBOTO pOOOTOAABIIS.

TakuMm 4YHMHOM, B EIIEKTPOHHOMY KOpOTKOMY ormoBimanHi I'. Bimmanu «Die
Naheriny («IllBauka)» pemnpe3eHTOBAHO HU3KY CTEPEOTHINB (DEMIHHMX TECHACPHHUX
puc, nomupeHnx y Himeuunni B 60-Ti poku XX CTOTITTS.

BucnoBku pocaimxenHs. OTxe, npoaHani30BaHl HAMH €JIEKTPOHHI KOPOTKI
onoBinanns ['. BigmanH 3acBiq4ylOTh HAsBHICTH Y HiMeIbKOMY coliymi 50-60-ux
pokiB XX CT.. Takux T€HJAEPHO-POJBOBUX CTEPEOTHMIB IIO0A0 MpodeciiHOol
JISUTBHOCT] JKIHOK, fK: KyXapka, NpOAaBYMHS, BUXOBaTelbKa JiTeH, KpaBUMHS,
mBavyka, nepykapka. JiBuuHa-miniTok, odupatoun cobi mpodeciro, opieHTyBamacs
Ha 0COOMCTI yoJ00aHHS Ta HAa yCTAJIEHI B ii OTOYEHH1 CTEPEOTHUIHI YSBIECHHS 11100
npodeciid. CraBieHHss 10 mneBHOI mpodecii 3 ii 00Ky 3yMOBIEHO MOBEIIHKOBUM
CTEPEOTHUIIOM TIJUTITKIB, SIKI aCOI[IIOIOTh P MISUTBHOCTI 3 OCOOMCTO 3HAHOMOIO M
JIOAMHOIO, SIKa BUKJIMKAE Y HUX TMO3UTHBHY UM HETaTHBHY eMOIIiHY peakiito. [1pu
bOMY J1BYMHA-IUTITOK HE MOTJIa 00’ €KTUBHO OLIIHUTH CBOIO 3/1aTHICTh BUKOHYBAaTH

neBHy MpodeciiiHy TIsUIbHICTh Yepe3 Opak KUTTEBOTO A0CBiAy. BOavyaroun nmpuyuny
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HEBJIay y TIOMIyKYy poOOTH B CBOil 30BHINIHOCTI, BOHA Hamarajacs ymoaiOHWUTH ii
HAsiBHUM CTEPEOTUITHUM YSBJICHHSIM IIOAO 30BHIIIHOCTI TMpAaliBHUIN, MPOTE
oTpyuMajia BijJl IIbOIO TMCHUXOJIOTIYHY TpaBMy. Y BHUMNAAKy HEMPOXaHOi JONOMOTHU
MaTepi B MOUIYKY pOoOOTH BOHA IMOBOAWIACS BIAMOBIAHO 10 T€HAEPHO-POIHOBOTO
CTEpPEOTHIy «CIyXHSHA JIOHBbKa», OCKUIbKH oOpayia mpodecito 3a BUHOOPOM CBO€ET
Marepi, POSBUBIIM MPH [[bOMY CMUPEHHICTh Ta MOKIPHICTh, TUIIOBO >KIHOY1 PHUCH.

Y Himeuunni 50-60-tux pokiB XX CT. poOOTOAABII-YOJOBIKKM MpU
IpaleBJallITyBaHHI He 3BaKalld Ha TpodeciiHi 3110HOCTI KIHKH, a 3BEpPTaIM yBary
Ha 1i 30BHINIHICTb, TOMY IIO CHOpPUKAMANM >KIHKY SK 3Hapsans mnpaml ado sk
CEeKCyallbHUH O00’€KT, TOOTO KepyBajguCsA TEHJACPHUM CTEPEOTHUIIOM  IIMOJO
MPUBAOJIMBOI 30BHINTHOCTI JKIHKH SIK i1 BU3HAYAIBHOI PUCH.

[ToyaBmiv mpaIroBaTH INIBAYKOI, JIBUMHA-TIUIITOK BHUSBWJIA TaKl THUIIOBO
KIHOYl  PHUCH,  SK  JUCIUILIIHOBAHICTD, CIIyXHSHICTb, paneatoOHICTb,
Ipyxemo0HicTh. PazoM 3 TuMm, BOHa Maja Taki THUIIOBO YOJIOBIYl PHCH, SK:
YEeCTOIO0CTBO, CaMOJIIOOCTBO, mpodeciiiHa TiAHICTb, MOparMaTu3M, SKI BOHA
BUKOPUCTOBYBaja, HAMPUKIAJ, JJI1 3aXHUCTy CBOIX MpaB, KOJU YHHHIIA BCyIeped
HaKa3zy CBOTO JIUPEKTOpa.

IlepcnekTuBM MNOJAJBLIINX JOCTiAKeHb BOAuaeMoO B 3alydeHHl JI0
TeH/ICPHOTO aHalli3y TBOPIB BIAMOBIAHOI TEMaTHKW I1HIIMX aBTOPIB JITEPATypPHOI
matgopmu e-stories.de, 1m0 JacTh 3MOry 3ICTaBUTH Ta Yy3arajbHUTH OTPUMAaHI
pe3ynbTaT M0/10 (PEeMIHHUX TEHIEPHUX CTEPEOTHUITIB HIMEIBKOTO cotiymy 50-60-mux

pOoKiB XX CTOJITTS.
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TPaAUIITHUM eJIeMEHTaM >KaHPy BOEHHOTO poMaHy. OfHe 3 HaBaXJIMBIIINX MATAHb
TOCTIKEHHSI — 4YM TOB'ss3ye BOHHETYT »aHp BIHCHKOBOTO pOMaHy 3 HAyKOBO-
(haHTaCTUYHUM pPOMaHOM. Y POOOTI PO3TIIANAIOTHCS Taki OlHApHI OMO3MIl, 5K
MU/BOHH, XOPOIIIa BiifHa/ToraHa BiifHa, IITH/TOPOCIIi, Tepoi/00ATy3u.

Kiarw4oBi caoBa: OiHapHi OmNO3MIIi, JIyalbHICTh, HAyKOBO-(haHTACTUYHHUI

poMaH, BiliCbKOBUH poMaH, 6oMOapyBaHHs Jpe3acHy.

SUMMARY

Pozhydaieva N. P., Pozhydaieva K.l. The Case of Kurt Vonnegut’s
“Slaughterhouse-Five”: War on Binary Oppositions.

The article deals with the problem of duality in Kurt Vonnegut's novel
“Slaughterhouse-Five”, focusing on how the author challenges the traditional
elements of the war novel genre. One of the most important questions of the study is
whether VVonnegut connects the genre of the military novel with the science fiction
novel. The paper considers such binary oppositions as we / they, good war / bad war,
children / adults, heroes / cowards. Vonnegut challenged the idea of the Germans
who perished during the bombing being mean so no one should care about them and
told the story from his perspective — about good and bad people from both sides and
about thousands of civilians whose bodies he was taking from the shelters after
bombings. He was brave enough to challenge the stigma behind the tragedy. The
main character’s time travelling is meant to express the author’s hatred of war in
general and of World War Two, in which he fought, in particular. War was seen as an
absurdity or rather a repulsive event that horrifies and disgusts. It would be
exceptionally easy to accept all that is said in the novel at face value, including the
parts written from the author’s point of view, but in doing so we need to understand
that the way Vonnegut writes about serious matters does not reflect how he feels
about them. Slaughterhouse is not an autobiography and cannot be considered as
such, therefore it should not be judged from the moral perspective only. As fiction it
has to leave some space for interpretation and analysis by the reader; its purpose lies

not in simply delivering facts, and moralizing about them, but also in entertaining.
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Knowing Vonnegut as a writer, we should not expect to have an extremely realistic
account of the bombing of Dresden. It is part of his style to write rather absurd things
that do not make a lot of sense on the face of it, with a lot of black humour and satire
included.

Key words: binary opposition, duality, sci-fi, war novel, bombing of Dresden.

The state of the problem. There are a lot of discussions on part of the literary
critics concerning the duality issue of Slaughterhouse-five. The first and foremost
which draws attention of many researchers is the duality between “us” and “them”.
Slaughterhouse-Five is an anti-war novel with a mixture of sci-fi and factual
atrocities of World War Il. The novel is composed of short vignettes and fragments
rather than being a fully developed sequential narrative. The style is quite unsettling,
but it helps to achieve the goal which is manifold. The main character’s time
travelling is meant to express the author’s hatred of war in general and of World War
Two, in which he fought, in particular. War was seen as an absurdity or rather a
repulsive event that horrifies and disgusts. VVonnegut’s writing style, full of black
humour and satire, attempts to shift the focus from the gruesome contents of what he
is talking about to the use of language. Rather jarring and bizarre words or
comparisons are used to describe horrific images.

Analysis of the latest publications. As Ryan Wepler says, this sort of humour
helps deconstruct yet another duality — the duality of the morally insignificant and the
morally weighty [4, p. 104]. Vonnegut does so by giving the same amount of
attention to both serious and quite comical situations, and uses in them the same kind
of language. In her essay “Vonnegut’s World of Comic Futility” Lynn Buck suggests
that Vonnegut has a similar outlook on life — joking about serious things to deny their
existence, such as joking about death. She seems to accept the fact that Vonnegut is a
nihilist and reads his novels as such, despite the fact that the real Vonnegut, and not
the persona in novels, stated otherwise multiple times [1, p. 185].

The aim of the article is to look into the problem of regarding war as a binary

opposition of good/bad. In the 1960s, twenty years after World War 11, the attitudes
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towards Germany and specifically towards the Dresden bombing were rather one-
sided. It was a generally accepted notion, at least in the United States, that what
happened in Dresden was justified. The bombings were necessary in order to stop the
enemy, Nazi Germany — was the official stance. The morality of murdering an entire
city of civilians who had nothing to do either with combat or war supplies was hardly
questioned. After all, fascists have done much more harm and to imply that perhaps
Americans, as “the good guys”, may have done the same thing to a German city was
unthinkable. However, that was exactly what VVonnegut suggested. He dared to look
back at this horrific event with pity for people who died there. Neither vengeance, nor
spite, nor any other emotion but human pity and sympathy. Despite the
overwhelming opinion which was present at the time of seeing all Germans as bad
and almost non-human, Vonnegut raised the issue of dehumanizing German victims
decades before first historical essays with the same opinion were published.

The research proper. We can argue that maybe this is why it took VVonnegut
more than twenty years to write about Dresden; he was torn, feeling conflicting
emotions. On the one hand, the supposed hatred to all Germans and Nazis, complete
lack of sympathy to any and all of them, and on the other, basic human understanding
that there are no “us” and “them” but instead it is simply “people”. For instance, in
Slaughterhouse, time and time again he proves to the readers that there is not that big
a difference between English and German soldiers, prisoners and people in general.
They are good or bad, brave or cowardly, generous or greedy, but when it comes to it,
their nationality does not matter; it does not define them.

In a nutshell, this is what made the novel so radical at the time. Even the
implication of the idea that the winners are somehow similar to the losers was taboo.
Not too many people were brave enough to challenge the stigma behind the tragedy.
After all, it was the Nazis who perished during the bombing so no one should care
about them. To equalise the deaths of millions of Nazi victims to hundreds of
thousands of German civilians, to make it the same and no less was to challenge the
status quo of the accepted belief that “Every German is responsible for the sin of the

Nazis”.
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Slaughterhouse’s success mostly can be explained by the timing of the
publication. In 1969 the US had an ongoing war in Vietnam, so writing about World
War Il was relatable to people who were going through another war themselves.
Besides that, the novel was presented in such a way that offered a new perspective on
the issue. By abandoning all the traditional notions of the war novel, not only the
contents of the novel were interesting, but also the way it was written. Time-
traveling, non-chronological writing added to the appeal of the non-traditional novel,
something that people at the time desperately needed.

What helped with deconstructing the binary of good war/bad war and
winner/loser is the Vietnam war. At the time of publishing, the Vietnam war was
compared to the World War Il. There was a new generation of Americans who grew
up with the glory of it, the decisive, clear victory against the Nazis. With the Vietnam
war, the lines of good and bad and winning and losing are more blurred than with the
Second World War. People who grew up with very strict and clear ideas of how the
war was “supposed” to be were extremely confused as to how to feel about the
Vietnam war, because by 1969, it was clear that it was not as simple and that
Americans were losing. The enemy itself was not as blatantly evil as the Nazis, the
victory was not as obvious as the one in Berlin.

However, Vonnegut had defied those clear and defined standards in
Slaughterhouse. With his writing, he did prove that war is never as clear as it seems.
The enemy is not one-sided, the good guys do not always do good things and the
victory is not all that satisfying. Especially with the Dresden bombing; technically, it
was a military victory, but in reality, it was a moral defeat. What was important to the
people who bombed it were numbers that have measured the lives lost and the
damage done to the city. What did happen was that thousands of innocent people
have died and this damage was useless from the strategic point of view. This is the
tragedy of the bombing and what, perhaps, was something that VVonnegut and Billy
were traumatized by, was the fact that none of that made any sense and was done for

nothing.
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As mentioned before, a pattern that is often present in the novel is that of
duality, and how it does not really exist. Vonnegut seems to be telling us time and
time again that there is no black and white, no polar opposites. Some of these ways
can seem more ridiculous than others, such as this one:

One of the biggest moral bombshells handed to Billy by the Tralfamadorians,
incidentally, had to do with sex on Earth. They said their flying-saucer crews had
identified no fewer than seven sexes on Earth, each essential to reproduction. Again:
Billy couldn't possibly imagine what five of those seven sexes had to do with the
making of a baby, since they were sexually active only in the fourth dimension [3,
p. 93].

Seemingly, this passage does not relate to the main theme of the novel, i.e. war
trauma, and as it is said later, “it was all gibberish to Billy”, as it probably is to the
reader as well, at least on first reading. However, what this passage may imply is the
destruction of binary oppositions, in this case, binary genders. Although this
statement is presented as something said by aliens, and therefore not taken seriously,
this is something that can indicate what VVonnegut thought. Surely we cannot say that
he believed that there are seven sexes on Earth, but what he could have in mind here
was that they cannot be divided into two strict, binary categories. What is also
important to mention is that all of these “seven sexes” are supposed to be essential to
reproduction.

To add to the topic of duality for further discussion is the duality of the
Tralfamadorians. On the one hand, they can be explained as a creation of Billy’s
damaged psyche, a hallucination, a manifestation of mental illness, perhaps.
Therefore, anything applicable to the Tralfamadorians and their philosophy is equated
with Billy’s perception of things. Then it is indeed a time-traveling fantasy, escapist
and fatalistic in its nature. On the other hand, it can explained as a metaphor for real
people that Billy (or Vonnegut) encountered in his life. In general, the whole
Tralfamadorian philosophy and aliens can be a reflection of what and who Vonnegut
had encountered on Earth. There is a possibility that it is not a coincidence that aliens

exist in this story. Perhaps it is simply a reflection of the way he felt — alienated. This
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feeling could have gone so intense that some people who did not understand the way
that the author felt could seem not like humans to him, but like aliens instead.

The entire fatalistic philosophy of the Tralfamadorians can be explained by
Vonnegut’s war trauma. The famous saying “so it goes” directly introduces a way to
cope with all the death and loss experienced by him. At first glance, it might seem
quite superficial and even callous but it does make sense in the context of both the
novel and the author’s life as well. When faced with all the horror of life, with all the
lives lost, with survivor’s guilt, perhaps the only thing you can say to yourself is
indeed “So it goes”. This saying acknowledges our inevitable mortality but also the
fact that there is nothing people can do to change it. It is often overlooked by the
casual reader who views it as a rather bizarre quote from alien lore and not something
applicable to our real world.

Another aspect of the duality is the children/adult binary. Even the subtitle of
the novel, Slaughterhouse-Five or the Children’s Crusade, suggests the lack of a
clear line between children and adults. Vonnegut’s friend Mary O’Hare is the one
who had inspired it. In the first chapter, he describes his conversation with her when
she was frustrated with his idea of writing a war novel, since she does not want him
to make heroes of young boys who were sent to war. What she means by that is
possibly the fact that there is a tendency in war literature and films to present the
main characters of such stories as older than they perhaps would have been in reality
in order to make them appear as more masculine and mature, and thus acting out of
their own free wills, rather than being the passive participants of events beyond their
control. However, the reality of the situation is that a lot of soldiers are people in their
late teens or early twenties, who do not have a lot of life experience and therefore are
more similar to children than hardened fighters that are often portrayed in the media.

Even the relationship between Billy and his daughter Barbara can be seen as
unsettling duality. Here, we have an interesting example of the child-parent
relationship that has reversed roles. As he gets older, Billy becomes more and more
dependent on Barbara who is taking care of him, believing he is senile, despite him

being only forty-six years old. She is convinced that Billy is crazy, due to his
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abnormal behaviour which she considers childish. Barbara adopts the role of the
leader of the family, which does not concern Billy in any way. He is simply annoyed
with her behaviour but is not opposed to it, neither does he try to take up the leading
role again. At one point, as she checks on her father and notices that he has no
heating on, she complains and calls him a child, and says that she is going to treat
him like a child if he is going to act like one [3, p. 108]. It is not exactly clear what
she means by “childish” behaviour, but we can assume that it is behaviour typical of
Billy — passive, detached, uninterested in everything that is going on around him.
Possibly this sort of behaviour includes tales of Tralfamadore, which Barbara treats
as fairy tales and does not take seriously. We could also say that she thinks of them as
either his escapist fantasy or a way of coping with stress.

An example of hero/coward duality mentioned earlier would be Roland Weary
who is portrayed as the opposite of Billy. He fits into this stereotype of a manly
fighter, who is loyal to his comrades who are just as loyal to him. The whole story of
him and his friends is a parody of the traditional war heroes story, which is present in
such films as From Here to Eternity and Sands of lwo Jima. The irony of it is that
although he is that typical macho hero and is supposed to be the opposite of
cowardice Billy, he acts in a very childish way. He does not take the war seriously
and treats it rather as an adventure with his buddies where he can prove himself to
others. For him, the war is a heroic story with him as a main character, where such
unpleasant things as death, pain and suffering of millions of others are present in the
background or do not exist at all. We could argue that this is also a proof of non-
existent duality of not only child/adult, but also hero/coward. After all, a coward
Billy survives the war, while the hero Roland dies because of excessive heroism.

One more aspect of duality in Slaughterhouse that we would like to mention is
the duality of past/present. Knowing the passage of time in the novel, it is the most
obvious lack of duality that we can spot. The lines between the past, present and
future are blurred or do not exist at all. As described in the beginning, Billy cannot
change either of those things. While it is true that no one can change the past, Billy is

also unable to act freely in the present or change his future as well because he does
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not have any free will. Since he adapts the Tralfamadorian theory of time, he tries to
see things all at once, just like Tralfamadorians described:

| am a Tralfamadorian, seeing all time as you might see a stretch of the Rocky
Mountains. All time is time. It does not change. It does not lend itself to warnings or
explanations. It simply is [3, p. 70].

By adapting this sort of mindset, Billy accepts the absence of normal passage
of time. To him, these abstract categories of time that humans have created do not
exist anymore, and this is what he wants to tell people.

One thing that sound utterly confusing about Billy’s life is that he seems to be
aware of his time-traveling abilities only after he comes back to the US after the war.
Seemingly, his actions during the war (or in the events before it) are not influenced
by his knowledge of his future. It can be assumed that he was simply extremely
passive in his actions during that time, because he was a POW and could not do
much, but it is certainly an interesting detail. We cannot say that he only becomes
aware of his “coming unstuck in time” when the Tralfamadorians abduct him,
because even on his honeymoon, some twenty years before, he is aware of his time-
traveling.

So this becomes an interesting paradox. For instance, Billy states that he
married Valencia because he already knew that their marriage was not going to be
that bad. However, if we think about his life as only becoming unstuck at his
daughter’s wedding, how would he make this decision, and many others before? Was
it simply a gut feeling, or did he not even know that he was supposed to make this
decision and it only made sense after he was abducted? Perhaps this line of thought is
too much of a stretch and there is no logic in his time-traveling, or this moment was
“structured this way”, as the Tralfamadorians say.

Next point of duality worth making is that of life and death. As with the duality
of past and present, it is one of the most obvious ones, since it is the main dilemma of
the novel. The lack of duality is present in the Tralfamadorian theory itself — they
state that no one is really alive or dead; these states happen at the same time. As

mentioned before, every death in the novel is equal, be it an inanimate object (such as
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champagne at Barbara’s wedding) or the Dresden massacre, or the death of the main
character himself.

By doing that, Vonnegut takes a neutral stance and shows some distance. He
does not show judgement, he is impersonal. Perhaps he does not want to tell the
reader which deaths are more important, so that we can decide it for ourselves.
Perhaps it is written so because death has become such an unavoidable thing in
Billy’s life. Whether it would be a hobo during the war, his wife or himself, Billy also
Is distant to death, because he is no longer afraid of it. He is possibly the only person
on Earth who knows for certain not only what happens after he dies, but also how he
will die and when. Death for him is not something that he has to live in fear of, or
worry about. In a more positive scenario be might have lived his life a little happier
without having to think about the inevitability of death, but unfortunately, his final
years he has to spend with everyone not believing him and thinking of him as
someone who has gone crazy because of war.

The last point of our interest is the debate of whether Slaughterhouse is a war
novel or a science fiction novel and the duality aspects of it. Here, we should mention
the duality (or perhaps lack thereof) between Vonnegut as an author and Billy as the
protagonist. It is only the first and last chapters that are told from the point of view of
Vonnegut. In both of them he talks about how he had this idea of writing a novel
about Dresden ever since he came back to America after the war. He also explains
how difficult the writing process was, since it took him more than twenty years to
finally publish this novel. Although these are seemingly the only times we get to see
Vonnegut’s point of view, throughout the novel, there are a couple of instances where
he states that he was there.

Looking at this from this perspective, it is easy to see the difference between
the character of Billy and the author himself, however, it is not so black and white as
it seems from the first glance. In his essay “Slaughterhouse-Five: Kurt Vonnegut’s
Anti-Memoirs”, Maurice J. O’Sullivan, Jr. talks about Vonnegut’s image on those

chapters:
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The “I” of the first chapter is no more a perfect parallel of Vonnegut than the
personae of many other works are of their authors; he functions, in fact, like the “I”
of Pope’s Epistle to Arbuthnot, a consciously crafted figure who can be identified
with the author’s public personality but who exists primarily to serve the ends of the
work of art [2, p. 181].

What he means by that is that VVonnegut tries to stay as indifferent and neutral
as possible, and even when he, seemingly, speaks as “I”’ and not Billy, he does not
really speak as Kurt VVonnegut to us, the readers, but as a rather fictionalised persona
of an author that is present in his other works as well.

Conclusions and prospects. Therefore, we can say that even the line between
the author and the character is blurred, but also the duality of those things does not
really exist in the Slaughterhouse. It was essential for Vonnegut to write about
serious matters in not-so-serious a way. Perhaps it would be too painful or too
graphic to describe all of the atrocities using “proper” language, or perhaps he
deemed it unnecessary because it did not suit his style. Although it would help to
create tension between two contrasting parts (for instance, war parts and
Tralfamadore parts), we can assume that it was not something that VVonnegut was

trying to achieve.
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AHOTALIA
IHorpeda H. A. BuyrpimHiii mnpocrip mnmam'siti B NpPO30BHX TBOpPax
I. O. Bynina.

VY mpornoHoBaHIi CTaTTI pO3IISAAETHC NaM'SITh K «BHYTPIIIHINA IPOCTIP», LIO
MOJISITa€ B 3aKPIIUICHH1, 30€PEKEHHI 1 TOJATBIIIOMY BIITBOPEHHI MUHYJIOTO JIOCBIIY,
BHUBYAETHCS 11 CTPYKTYpa, SIKICHI XapaKTepUCTUKH mam'siti. JlaHa poboTta miaTsepauia
rinoTe3y Mpo MEXaHi3M Jii mam'siTi, 10 00YMOBJICHUIN CaMOIO MPUPOIOI0 MUCIICHHS.
HasBHicTs maM'aTi 103BOJISIE TOBOPUTH PO 11 BIUIUB HA CBITOIJISIT MUCbMEHHUKA, TTPO
cneuudiky moOymnoBu HoOBuUX oOpasiB. Y TBopuocti [. O.ByHiHa mnam'saTh
MpeJICTaBlIeHA SIK MPOCTIpP, 1[0 MA€ 3JaTHICTh JO HAKOMUYEHHSI 00pa3iB 30BHIITHHOTO
CBITY, 0€3MEXHOTO 32 TIMOMHOIO ITUX 00pas3iB.

KuarwouoBi ciioBa: mam'site, crioraji, npoctip, 00pa3, MUCJICHHS, ysiBa, MUHYJIC.

SUMMARY
Potreba N. A. The Internal Space of Memory in I. O. Bunin's Prose.

In the article memory is considered as an «internal space» consisting in the
consolidation, preservation and subsequent reproduction of past experience, its
structure and qualitative characteristics of memory are studied. This work confirmed
the hypothesis of the mechanism of memory action due to the very nature of thinking.
Memory as an image of the inner space is a space that is in constant motion in search

of images of the past. Everything that happens in life leaves a trace that can persist

112


mailto:n.potreba@forlan.org.ua

for a long time in the cerebral cortex. During the course of a lifetime, such traces
accumulate a great many and it can be assumed that memory is an infinite space.
Only there is something on the surface of this space, and there is something in the
depth, but at any moment this trace can be reproduced. Memory plays the role of a
kind of hiding place, in which the world of infinitely many images and
representations is preserved. These are abstractly stored images and the recollection,
as well as the power of imagination, are required to bring them to mind, to make
them visible. The presence of memory allows us to talk about its impact on the
writer's worldview, about the specifics of building new images. In the works of
I. A. Bunin, memory is represented as a space capable of accumulating images of the
external world, which is limitless in terms of the capacity of these images.

Key words: memory, reminiscence, space, image, thought, imagination, past.

IlocranoBka mpodiaemu. Ilpoctip, mpeacraBieHUil B XyJOKHBOMY TEKCTI,
pPO3TISAAETBCA SIK YacTHMHA 3arajibHOl MOJEINI CBITY aBTOpa, SK HABKOJMIIHE
CEpEelIOBUIIE, SIKE 3aTIOBHEHE 00'€KTaMHU 1 XapaKTEePU3YETHCS 00CATOM 1 MPOTAKHICTIO,
B K1{ BIIOYBaIOThCA MOJi1, 1 pO3rOPTAETHCA 1.

Kareropiss «mpocTtopy» MoOXke Tak0oX BKIIOYATH $K MPOCTIp, IO OTOYYE
MEePCOHAX, TaK 1 BIPTYaJbHUU MPOCTIp, IO MOJEIIOETHCA YBI CHIi, (aHTazii abo
CHOTa/l.

XyA0KHIN MPOCTIP MOXKE PO3TIISAATUCS Y IBOX PI3HUX aCMEKTaX: 3 TOUKH 30py
(13UYHUX BJIACTUBOCTEH 1 CKJIaay, a TaKOXK 3 TOYKU 30py CTaBJICHHS MEPCOHAXa 0
OCHOBHHMX €JIEMEHTIB HABKOJIMIIHBOI'O MPOCTOPY 1 CYO'€KTUBHOI OIIHKK HOro
napameTpis.

Tema mam'aTi 1 crorajaiB MNpeACTaBiisie O€3CYMHIBHMM 1HTEpeC, OCOOJMBO B
3'sICyBaHHI TPUHOMIB, SKUMH BOJIOAIE JIiTepaTypa Uil BIMOOpa)KEHHS JHOJCHKOI
nam'sati. [lam'ate € omHUM 3 (eHOMEHIB BHYTPINIHBOTO MPOCTOPY, IO TIOJATAE B
3aKpIIUICHH], 30€peXeHH1 1 TOJANBIIOMY BIATBOPEHHI MUHYJIOTO TOCBIY.

AHauni3 pochigkennb i myoaikaniii. Ha nymxy P. C. HemoBa, nmam'sate MOxHa

BU3HAYUTH SIK 3JaTHICTh JIO OTPUMAaHHs, 30epiraHHd 1 BIITBOPEHHS KUTTEBOTO
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noceiny [8]. Inmmmu cnoBamu, mam'siThb 3A1MCHIOE (ikcallio 1 30epexeHHs] MUHYJIOTO
JOCBily 1 TOMY J03BOJISI€ MOTO MOBTOPHE BUKOPUCTAHHS B AISUIBHOCTI 200 TIOBTOPHE
noBepHeHHs B cdepy cBimoMocTi [12]. Ilpu oMy mnam'siTb JI€KUTh B OCHOBI
3M10HOCTEH JIIOAMHU, € YMOBOIO HaBYaHHA, MPHUI0aHHS 3HAHb, (POPMYBAHHS YMIHb 1
HaBU4OoK. lle o3Hayae, MmO mam'siTh JIEKUTH B OCHOBI OCMHUCIEHHS HABKOJIMIIHBOI
JIACHOCTI.

[lepmr HiXX OPEACTaBUTH XapaKTEpPHI PUCH MPOSBY «HaM'sT» B XYyH0XKHIX
tekctax I. O. byHina, HaBeneMo JieKCMKOrpadiuHMl OMUC JIEKCEMH MaM'siTh, IO
JACTh MOKJIMBICTh OLIBII TOYHIIIE PO3YMITH BIACTUBOCTI IaM’SITI.

[Tam'aTh B «OTHMOJIOTUYECKOM CIIOBAPE COBPEMEHHOTO PYCCKOTO SI3BIKA»
BHU3HAUYAETHCS K «CIOCOOHOCTh COXPAHSATHh U BOCIPOU3BOAUTH B COBHAHUU NPEKHHE
BIICYATJICHUS, OTBIT, a TAK)XKE CAMBIN 3arac XpaHAIIUXCS B CO3HAHUM BIICYATICHHM,
OTbITa; TO K€, YTO BOCIIOMHUHAHHE O KOM-JI, YEM-J.; TO, YTO CBA3aHO C YMEpPIIUM
(BocrioMuHaHHsI O HEM, YyBCTBa K Hemy)» [14].

VY «TonkoBom cnoBape» B. I. Jlansg mam'aTe TIIlyMadnuThbCS TOJIOBHUM YHHOM SIK
3IaTHICTh TIaM'ATaTd, HE 3a0yBaTH MHHYJOTO; BJIACTUBICTH JyIIl 30epiraT,
nam'siTaTy CB1JIOMICTh TTPO MUHYJIE [7].

Y «TonkoBom cnoBape» J[. M. YiakoBa y cioBa mam'siTb € Takl OCHOBHI
nedinimii: «1. CmocoOHOCTh COXpaHSATh W BOCHPOU3BOJUTH B CO3HAHUU TPEKHUE
BIIEUATJICHUs. || 3amac XpaHUMbBIX B CO3HAHWM BIieyaTieHwil. 2. BocnomuHaHue o
KoM-uéM-H. || [lTomuHaHue ymepuiero B JIeHb €ro CMEPTH, a TaKXKe CaMbIil 3TOT JI€Hb
(pasr. nepk.)» [13].

VYV «TonkoBoMm cioBape pycckoro sizbika» C. I. Oxxerosa 1 H. 1O. [lIBegoBoi mix
naM'aTTio po3ymieThesi: «1. CmocoOHOCTh COXpaHATh M BOCIIPOU3BOAUTH B COZHAHHUH
MpEeKHUE BICUATICHUS, OMBIT, a TAaK)Ke CaMblid 3amac XpaHAIUXCS B CO3HAHUH
BIIEYATJICHUH, onbITa. 2. TO K€, YTO BOCHOMHMHAHKUE 0 KOM-4éM-H. 3. To, 94TO CBsI3aHO
C yMepuIuM (BOCIIOMHHAHMUS O HEM, YyBCTBA K HEMY). 4. MamMsATH KOro-4ero, B 3Had.
npegora ¢ poa. m.» [9, c. 490].

OTxe, 3a JaHUMHU JIGKCUKOTPAa(PIYHOTO OMHCY POCIHCHKOI MOBH MOXKHA

3pO6I/ITI/I BHUCHOBOK, IIIO nam'sitb B OCHOBHOMY IIpE€AcCTaBJICHa K B,HaTHiCTL a0
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3acBO€HHS 1 30epiranHs iH(opmalii 3 MUHYJIOTO, SIKa PEaNi3yeThCSI B MEHTAILHOMY
MPOCTOPI1 JTIFOAUHU-0COOUCTOCTI.

[Tam'siTh BUKOHYE (PYHKIIIIO «TEMHOI CXOBaHKW», B SIKili 30epiraeTbcsi CBIT
HECKIHYEHHO OaraThox 00pa3iB 1 ysABIEHb 0€3 HasIBHOCTI iX y cBigoMocTi. Lle Tak Ou
MOBHUTH a0CTpakTHO 30epekeHi 00pas3u, 1 JjIs Toro, 1nod BOHU CIUIMBIM B MaM'ATi,
CTIM BUIMMUMHM, TOTPIOHO MPHUTATyBaHHSA, a TAaKOX CHUJIA YSBH, 3 SIKOIO BOHHU
BIITBOPIOIOTHCS 1 acomioioThes. Y . B. @. I'erens mam'site BUCTymae, mepi 3a Bce,
AK apceHan oOpasziB. [i cyTh momsrae y NOpuraayBaHHi YSBJIEHOTO SIK 4YOroch
BHYTPIIIHBOIO 31 CHOIJISAAHHAM SIK YMMOCH 30BHIIIHIM: MpPUTaAyBaHHS LI€i
30BHIITHOCTI 1 € IaM'sITh; 3a I 'erejeM, BoHA Ma€ NEBHE BIJHOMICHHS IO IMI3HAHHS, SK
TISUTBHICTh «B CBOEMY BHYTPIIIHBOMY XapakTepi». IlaM'aTh 3HaxXoIuUTh TOTOBI
BIZINOBIJII Ha O€3MEepEepBHO 3pOCTAIOUE YKCIIO MOMJIMBUX 3alUTIB 13 30BHIIIHBOTO
CBITYy. AJie BOHA BX€E HE J1a€ HaM YSBJICHHs PO Hallle MUHYJIE, BOHA HOTO pO3Irpye B
obpasax-crorazax [6, C. 285].

I'. bBaumsip B pobGoti «lloetnka mnpoctopy» (ikcye yBary Ha MOHSATTAX
«IaM'ATh» 1 «IIEPSKUTUH JOCBII». BBakaeThCs, M0 JIETKO MOYKHA 3PO3YMITH T€, IO
JIOAMHA TIepeXuIa 1 Biuyna cama. Ane JyXe 9acTo TaKke BU3HAUYCHHS yCBIIOMIICHHS
0COOMCTO MEpPEeKUTOro Mae 0araro 3Hau€Hb, SIKI BUPAXAIOThCS OJHUM CJIOBOM.
CnoBo 3HAYHO MOCUITIOE JIOCBIJI, SIKWM MICII aHAJI3y 3HAYHO 30aradyeThCsl.

[TOHATTS «IEPEKUTOTO» MOPOIKYE MOHITTS «MUHYJIOTO 1 maM'at». I'. banuisap
IIJIKPECITIOE, 0 «Tpebda 3aBXI¥ BUXOAUTH 3 MUHYJIOTO 1 HEBIMMHHO BIIXOIUTH Bij
Hboro» [3, c. 43]. Ins 1iporo HeoOXiAHO JTFOOUTH MaM'aTh 1 MaTu Oaraty ysBy. Came
11 MPOTHJIEKHI MOTPeOU Jal0Th MOBI MOKJIMBICTh MOBHOLIHHOTO XUTTA. [lepm Hix
BHUBUYaTH 00pa3, Tpeba BIAIIYKaTH B peEajbHOCTI Te, IO MOrJI0 O CIyryBatu
MPUYMHOIO YSIBH 1 IEPEHECTH Y BIIACHUM CBIT KIJIbKA PEaIbHO MEPEKUTUX 00pas3iB.

®enip CrenyH y crarTi «IBan ByHin» Tak roBoputh: «Tema mamsaTH ogHa U3
CaMBbIX TJIIYOOKHX TE€M MHUCTHYECKON W PEIMTHO3HOM JmuTepaTyphl. Ee cTons BaxkHas
IS TPOHUKHOBEHUS B CYIIHOCTh MCKYCCTBa TIOCTAaHOBKA HEBO3MOKHA 0€3 CTPOroro
pa3rpaHUyYCHHUsS MMaMSITU U BOCIIOMUHAHUU. <...> [lam'siTh — 3TO THIIMHA ¥ Mup» [ 10,

c. 101]. V Crenyna Hamuxaroua Biajga MaM'saTi HaJ 4aCOM BUJIyYae mam'siTh 3 4acy,
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TUM caMuM T030aBisitoun ii mpouecyanbHOCTi. [IpolecyalbHICTh 3alvIleHa Ha
YacTKy CIOTaiB, MaM'ATh TIIyMAuUThCA SIK IOCh Take, 10 MOMOBHIOETHCS BECH Yac.
Mu x OyaeMo OTOTOKHIOBATH MaM'aATh 31 CIOTAJIOM, MIAKPECIIOYH, 1110 HE TIIbKU
Crioras, a i mam'aTb Mo>ke OyTH IIPOIIECOM, CTAHOBIICHHSM, TyXOBHOIO aKTUBHICTIO.

I. JI. Anebept y crarti «IIpobiema mamM'ati B cucteMi €TUKO-(PiaocoPChkux i
ectetnuHux mnorisAiB  [. A. byniHa» miakpecnioe, 1mo «byHMH HuUKorJga He
MPETEHI0BANI HA TO, YTOOBI OBITh T€OpEeTUKOM. HO €ro cyxaeHusi CKIaJIbIBalOTCs B
onpeneneHHyo (mpu Bcell cBoel NPOTUBOPEUYUBOCTH U CIOXKHOCTH) CHCTEMY
ACTETUYECKHUX, (PUITOCO(PCKUX, ITUUECKUX BO33pEHMI, U npodiema [lamsatu BXoauT B
He€ Kak BCEMPOHUKAIOIIEe U IICMEHTHPYIoIee Hadaaoy [2, ¢. 114].

O. T. TBapaoBchbkuii Ha3uBaB byHIHAa «BEJIMKUM 3HATOKOM «MEXaHHU3May
yesnoBeueckord [laMaTu ...BMacTHO BBI3BIBAIOIIMM B HalI€dl Jyllle KaHYBIIHE B
HEOBITHE Yachl 1 MCHOBEHHUS, COOOILIAIONIMM UM HOBOE U HOBOE IMOBTOPHOE OBITHE U
TEM CaMbIM TO3BOJISIFOIIMM HaM OXBaTUTh Hally U3Hb HA 3eMiie B €€ IMOJIHOTE U
IIETbHOCTU, a HE OIIYTUTh €€ TOJIbKO OBICTpOM, OeccieqHol U 0e3BO3BpATHOM
po0OeXKKO# 1Mo rojam u aecatuwietusm» [11, c. 36].

I. O. ByHiH cBiZOMO miaKpecioBaB, 1o IlamM'aTh Xyn0XKHUKA € HEBUUEPITHUM
JDKEpesioM TBOPUYOCTi, 00, 3a chpaBeliuBUM TBep/ukeHHsSM b. B. ABepina, «B
BOCITIOMUHAHUU JIeMCTBUTEIBLHOCTD npeodpaxaercs, 17} npeoOpaxeHue
JNEHUCTBUTEILHOCTH B BOCIIOMHWHAHUHU aJIEKBATHO IMpOLECCy NpeoOpakeHHus e€ B
XYZ0’KECTBEHHOM MPOU3BEACHUU, TO €CTh JEUCTBUTEIBHOCTh, NMPEBpPATUBIIASICS B
BOCIIOMHHAHUE, — dcTeTUKay. [1, ¢. 73].

Hiae crarri. Mu posriasigaeMo mam'saTh SK CXOBHIIE 0Opa3iB 30BHIIIHHOTO
MpPOCTOPY, BHU3HAYAEMO OCOOJMBOCTI TMaM'siTi 1 CHOTaad SK  MPOCTOPOBOI
XapaKTEPUCTUKHU XYA0KHBOIO TBOPY Ha MpuKIaAl mpo3oBux TBopiB I. O. byHiHa.

Buknang ocHoBHOro marepiany aociimkennsi. [lam'ste sk 0o0pa3
BHYTPIIIHHOTO MPOCTOPY SIBJSIE COOOIO MPOCTIP, IO 3HAXOAUTHCS B MMOCTIHHOMY PYCi,
B MOIIYKYy o0Opa3iB MuHysoro. Bce, mo BigOyBa€TbCS B JKUTTI, 3QJIUINAE CJIiJI, STKUM
MOKe 30epiraTucsi MPOTATOM TPHUBAJIOTO Yacy B KOPi TOJIOBHOTO MO3Ky. [IpoTsirom

KUTTS TaKUX CIIJIIB HAKOMUYYEThCSA O€3J11Y 1 MOXKHA MPUITYCTUTH, IO MaM'Th €
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0e3MeXHUM TPOCTOPOM. TUTBKM MIOCH 3HAXOAUTHCA Ha MOBEPXHI LILOTO MPOCTOPY, a
IOCh 3HAXOJIUTHCA B TJIMOMHI, ane B OyIp-SKU MOMEHT MOXeE BiAOyTHCS
BIITBOPEHHS I[LOTO CIITY.

I. O. bynin 6araTo moJOpPOXKyBaB 1 IMiJT Yac CBOIX IMOI3/I0K BIH YacTO 3rajyBaB
PO MHUHYJI1 YacH 1 BIATBOPIOBAB iX y CBOiX TBOpaX. ByHIHCBHKI criorajau mpo MHHYJII
yacu Oynu Oe3nepepBHUM, 3HAYYIIUM TBOPUYMM MPOIECOM, 3a JOIMOMOTOIO SIKOTO BIH
3aHYPIOBABCS B Pi3HI «MHHYJI», 1I00 MPUBHECTH B TETEPINIHE TETJIO 1 IUTICHICTS.
Cnuparounch Ha aM'aTh, ByHIH MIT nepeHecTHCs B OyIb-sIKUM BiAPI30K MUHYJIOTO 1
MIPOWUTH Ty’K€ JOBI'MM IISX ICHYBaHb, BIAYYBIIM C€0€ B TOMY YH 1HILIOMY 0Opa3si.

VY 1uboMy € MposiB BUILOI POJIi, sIKA BIBOJUTHCS MaM'sITl, € HEMpsMa BKa3iBKa
Ha Te, UI0 HE JIIOJAMHA BOJOJIE CBOEI MaM'ATTIO 1 BU3HAuYae ii 3MICT, a, HABIIAKH,
nam'siTb BU3HAYAE CKJIAJI JIFOJICHKOI 0cOOUCTOCTi. «MBI BeJlb IOMHUM TOJIBKO TO, YTO
XO4YeT NOMHHUTh Halla Aylla B COOTBETCTBUU CO CBOMMHU OCOOCHHOCTSIMU U B MEpY
CBOMX CHJI», — CKa3aHO B pykonuci «Kurts ApceHbeBa». 1 came mam'sath, 3a
ByHIHOM, MOXe€ CIyryBaTM KPHUTEPIEM CEHCY 1 LIHHOCTI MPOXKHUTOTO JIOJCHKOrO
KUTTS. Bo He Bce, 110 37a€ThCSl BAXKIIMBUM IS JIFOJIMHU B KOKEH OKPEMHI MOMEHT
ChOT'OJICHHS, BUSIBUTHCS 30€pEKEHUM TaM'sTTIO: BOHA BiJICOpPTye Oarato, a Te, 10
3mMaBajgocs O HE3HAUYHUM, 30eperKe.

BubipkoBa po6oTa mam'siTi pyxomMa CBO€EIO BIacHOIO jiorikoro. LlinaumM mrst Hel
MOKE BUSBHUTHCS T€, L0 MPEICTABISAEThCA MM030aBIEeHUM sIKoro O TO He Oyio
1HTEpecy.

OOpa3 nam'ari BigoOpakeHuil B nmpo3oBux TBopax . A. byHina. Benuka cuna
nam'ari Oyna onucana byninum B onoBiganHi «Hiu» (1925). Ha nutanus «Hrto 66110
Bo MHe?» byHiH Bigmosinae «Kakue-to Mbiciu (Miau momoOue Meiciel) 00
OKpY’)KaroIlleM W KeJlaHWUE 3a4eM-TO 3allOMHHUTH, COXPAaHUTh, YIAEpKaTh B cebe ITO
okpyxatomiee» [5, c. 208]. Ilam'atb — BHyTpimIHIN MPOCTIp, KU 30epirae odpasu
30BHILIHBOTO MPOCTOPY, TOOTO B1AOYBAETHCS B3aEMO/I1Sl ABOX MPOCTOPIB.

['oBopsiuu npo mam'sate, 1. O. ByHin BigTBOpIOE cnoBa byaau «S momHIO0, 4TO
KOTI'J1a-TO, MUPHA/bI JIET TOMY Ha3aj, s Obl1 Ko3iieHKoM. U g cam ucnbiTan nojooHoe

(KaK pa3 B CTpaHC TOI'O, KTO CKa3ajl 3TO, B HHﬂHﬁCKHX TpOHI/IKaX): HCIIBITAJI Yy7KacC
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OIIYIICHHMS, YTO sI y’K€ OB KOT/1a-TO TYT, B 3TOM paiickoM Teriey» [5, c. 210]. bynin
CIHUPAETHCS HA MaM'sITh K Ha MPOBITHHUKA, SIKAW JO3BOJISE )KUTH B PI3HUX CTOMTTAX 1
Kpainax. Haanpupoana cuna mam'siTi J103BOJISiE JOJIATH MPOCTOPOBI, YacCOBl 1
npupoHi Mexi. Tomy ByHiH, sikoro Beae maM'aTh, MIr IPOUTH «Iy>Ke JOBTUH IUISIX
ICHYBaHb» 1 YIBUTH c001 «0OCOOEHHO IMOJIHBIN 00pa3 CBOEro JAMKOIO Mparrypa co Beeu
CBEXKECTBIO €T0 OIIYIICHHUH, CO BCEl 00Pa3HOCTHIO €r0 MBIIUICHUS U C €T0 OTPOMHOMN
MOJICO3HATENBHOCTBIOM [5, ¢. 302]. IIpu 11bOMy NUCEMEHHUK HE 3a0yBa€e Mpo Te, 10
«KaXJble CEeMb JIET YeJOBEK IepepokaaeTcs, TO €CThb HE3aMETHO YMHUPaET,
HE3aMETHO BO3pOXKIasichb». TakuMm uwHOM, bByHIH BBaXkae, MmO BXE MOMEP
OaraTopaszoBo, ajie¢ 3aJMUIIUBCA TIEIO K JIOJIUHOI0, TUIBKU «BECh CIIOBHEHUU CBOIM
MUHYJIUMY 1 00'€JTHY€ MUHYJIE 3 CbOT'OJICHHSAM — I1aM'ATb.

[TouyTTss Munynoro icHyBaHHs . O. ByHIH Ha3MBa€ «TEMHOIO MaM'sTTIO». Y
CBOIX «3amucax» BIH TOBOPUTH MPO TE€, IO JIIOJU «U3BECTHOTO BO3pAacTa MOMHST
Jajlekoe M MOYTH He MOMHAT HenaBHero. Ho 3To He cnabocTh, 3TO 3HAYUT, YTO
HEJJaBHEE €IIe HEJOCTOMHO MaMsTH — €Ille HEe MPeoOpaxeHo, HE 00Jau€HO B HEKYIO
JereHapHyto 1nos3uto. [1oaToMy-TO U A1 TBOpUECTBA MOTPEOHO TOJIBKO OTKUBIIEE,
MPOIIIOE, T.€. TOJIBKO MO MCTEUYCHUIO BPEMEHH TOSBIIACTCS MaMSITh O TOM WJIA MHOM
coOpiTi. Ho 60MbIION MPOMEXKYTOK BPEMEHHU <«JIBE€, TPU THICAYU JET — 3TO YXKe
MIPOCTOP, OCBOOOXKIEHHUE OT BpeMmeHW» [4, c¢. 365]. 3BUIbHEHHS BijJ 4acy Bee 10
BIYHOI MaM'ATi «BIHEIb KOKHOTO JIFOACHKOTO KUTTS € TaM'siTh PO HEi, — BUIIE, 1110
OOIIISIFOTH JTFOJMHI HaJl HOTO TPYHOIO, 1€ TIaM'sITh BIYHY».

Y 1924 poui B bepnini Oyno BumaHo 30ipHuk «Po3a €puxoHy», 10 SKOTO
VBIMIIUIM OTOBiJIaHHA Ta Bipiui, Hanucani byninum B Pocii mepen emirpaiiiero 1 B
nepur poku KuTTa y Dpanmii. 30ipHUK BIIKPUBAETHCS MOSTUYHUM OIMOBITAHHSIM
«Po3a €puxoHy», B IKOMY MUCbMEHHUK 3BEPTAETHCS /IO CIIOTAIIB MPO MATIOMHHIITBO
HaBecH1 1907 poky B [lanectuny — «y cBsaty 3emitto ['ocriona Hamoro Icyca Xpucray.
B onosinanHi, sike nano Ha3By 30ipui, I. O. ByHiH HE TOBOpUTH MPO BiUHY Mam'siTh,
ane BoHa MaeThcsl Ha yBasi. HeBunaakoBo Tposinma €puxony pocre B Ilanectuni-
Ceatitt 3emui, ne OyB posm'situii 1 Bockpec Icyc Xpucroc, «CMepTHIO CMEpTh

IIOIIpaB». 3Ha‘II/ITB, «HET B MHUPC CMCPTHU, HECT rudenn TOMY, 4TO 6I>IJIO, 4eM KU
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korma-to! Het pasnyk u motepsh, HOKOJE XUBa MOs ayia, Most JIto6oBb, [lamsaTs!»
[5, c. 5]. [lam'sTe, 00'egHyroun ayury i J1t0OOB, YTBOPIOE TaKWUW MPOCTIp, SKUH,
B3a€MO/I1I0U1 13 30BHIIIHIM CBITOM, MPU3BOIUTD /10 BIYHOT ITaM'sITi.

Tyr, B xam'suuctiit lyneicpkiii mycTeni moOIM3y KOJUCH MOTOMAIOYOro B
naxy4yux cagax micta €puxoH, 3 JaBHIX-JJaBEH POCTE CBsIlIeHHE pociuHa — Poza
€puxoHy, sfika B MOCYIUIUBUM CE30H IMEPETBOPIOETHCS B KIYOOK CYXHUX, KOJIOYHMX
creOen, aje BapTO 3'ABUTHUCA TMEPIIOi BOJOTH, 1 BOHA PO3KPHUBAE 3€JICHE JIUCTS.
[Tam'ssiTh TIpO cBOIO OaTbKiBIIMHY, Pocito, 1. O. byHiH ynoniOHIo€e 1iii 6e3cMepTHIiY
«xBITI1 Bockpecinus»: «Po3a Mepuxona. B uByto BOJy cep/ilia, B UACTYIO BIlary
T00BH, TIEYald U HEXKHOCTH TOTPYKAI0 5 KOPHU U CTEOJIM MOETO MPOIIIOr0 — U BOT
OTISITh, OMSATH JAUBHO MPO350aeT MOW 3aBeTHBIN 37aK. OTAaIMCh, HEOTBPATUMBIN Yac,
KOTJIa UCCSAKHET 9Ta BJara, OCKyJIeeT W MCCOXHET CEepJIe — U YK€ HABEKH TMOKPOET
npax 3a0BeHust Pozy moero Mepuxona» [35, c. 6].

[Tomii pesomromii 1917 poky 1. O. ByHiH OIiHIOE 3 TOYKH 30pYy BIUYHUX
XPUCTUSHCHKUX MLIHHOCTEeW. Tak, B JipuKO-(pi1ocOPChKOMY OIMOBiJaHHI «boruHg
po3ymy», HamucaHomy B 1924 p B emirparii, [. O. ByHiH 3BepTaeThcst 10 €MOXu
@paHIly3bK01 PEBOJIONII, 3raJyloud OJWH 3 ii €mi30fiB: CBATKYBAHHS IEPEMOTHU
PEBOJTIONIT 1 TIPOTOJIONICHHS «HOBOI OoruHI» — «boruni Pozymy». OnoBigau 3ramye
Mpo I1Ie AINCTBO 1 BUpINIye 3HAUTH HA MOHMApPTPCKOMY KIJIAJIOBUIII MOTHIY Ti€i
aktpucu, ska B Ilapmwxki 10 mucronaga 1793 p Bukonana pons boruni Pozymy —
moruiy Tepesu Amxkerniku OOpi, G115 HIT SKOi B TOM JIeHb JiexkaB Bech [lapmk. Aue
JIUIIE Yepe3 CTO POKIB HIXTO HE 3HAE, JI€ 3HAXOJUTHCS 11 MOTUJIA, TOMY IO HIXTO HE
3rajaye Hi ii, HI nporoJyionieHy B Ti AH1 borunio Posymy. B omnoBimanHi «boruns
po3ymy» bynin, nepeOyBatoun B [Tapmxki B XX CTOMITTI, IEPEHOCUTHCS B JAJICKHI
1793 pik, B [lapux «s1 7OOPOCOBECTHO MOCTAPAJICS BCIIOMHUTH BO3MOKHO NOJIpoOHEe
u mpenctaButh 10 HOsOps 1793 roma» [5, c. 68]. BinOyBaeTbcs 3'enHaHHS Pi3HUX
4aCOBHX BIJIPI3KiB, 3aBJSKH BIIACTUBOCTSM IaM'sITi 1 ySBH.

Tpeba Big3Hauntu, mo [. O.BbyHiH mOB'A3ye mnam'atb 3 JOyMKOW. Y
moienHukoBoMy 3anuci Bif 30 kBiTHS 1940 Bin mumie: «bbulo U y MEHS KOTJa-TO

JETCTBO, TIEpBbIE THU Moel >ku3Hu Ha 3emie! [Ipocto He Bepurtcs! Tenepb TOIBKO
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Mmblcab, 9TO OHM Obutm». [lam'sTh BiH mpupiBHIOE 10 AyMKW. Jlymka 1 cmoraf,
3'SIBIISIOTBHCS «PATOMY. 3HAUUTH 1 TaM'sITh HAPOKYETHCS SIK IIBUAKOILTUHHA TyMKa.

VYV «3anucax» 1930 poky I. O. bynin BkazyBaB: «UYto BooOIIE ocTaercs B
YEJIOBEKE OT IEJION MPOXKUTON Ku3HU? TONBKO MblCIb, TOTBKO 3HAHKE, YTO BOT OBLIO
TOTIa-TO TO-TO M TO-TO, Ja HEKOTOPhIE€ pPa3pO3HEHHBIE BUJICHUS, HEKOTOPHIC
yyBCcTBay. JlJI OTOUYIOUMX 3aJIMINAETHCS JyMKa, a NaM'siTb 3HAXOJUTHCA Y
BHYTPIIIHBOMY MPOCTOpl JIOAMHH, TOOTO AyMKa BHUXOAMTH 3a MeEXI Ham'siTi B
30BHIIIHIN TPOCTIP.

HeoOxigHo cka3zatu Kinpka ciiB npo pomaH «XKutts ApcenbeBay (1929),
nipuko-aBToOiorpadiuny kHury I. O. byHiHa B 'aTH yacTuHax, HanucaHy y OpaHiii.
XKaHp 1poro TBOpy BU3HAYAIOTh SIK poMaH-crioraj. HeBumaakoBo CIOBO «IaM'sTaro»
3yCTpIYA€ThbCsl Ha HOTO CTOpIHKax OJM3BKO copoka pasiB. HacTiabku * 4acTOTHO
BUKOPUCTOBYE aBTOP TakKl CJIOBa, SK «IMaM'dTh, CIOTaj, 3amam'sTOBYBaHHS», IO
J03BOJISI€ 3'€JHATH B OJHE LILJIE JBAa YaCOBI IUIAHU — MUHYJIE 1 ChOTOJIEHHS OMOB11aya.
[lam'ssTh TIOB'AI3aHa 3 YacoM, a MPOLIEC CHOTaAiB CKJIaB HAWBAXKJIUBIILY KOMIIOHEHTY
pob6otu bynina Han num tBopoMm. [TobynoBa pomany y dbopmi crioraiiB, 3aCHOBaHUX
Ha JAificHuX mofiax 1 ¢akTax, Oyjia MoOB'sA3aHa 13 3aBAAHHSIM, MOCTABJICHUM TMEpe
MaM'sITTIO: 3HAUTH T€ TOJIOBHE, 110 OYyJIO B KUTTI aBToOiorpadiuHoro repos. Ane e
Oy7na TIJIbKM TIOTIEpEIHS 1 cama 3arajbHa 3ajada. BaxnusimmMm nisi bynina Oyso
MIParHeHHs pO3KPUTHU CIIEUU]PIKY TOrO «pOay Mam'siTi», AKUM HAJIIEHHUN repo.

lpyra dyacTuHa mepmioi KHUTM TMOYMHAEThCs 31 cimiB: «Camoe mepBoe
BOCIIOMUHAHUE MOE €CTh HHUYTOXHOE, BbI3bIBAIOUIEE HEAOyMEHUE. S MOMHIO
OOJIBIIYI0, OCBEIIEHHYIO MPEJIOCEHHUM COJIHIIEM KOMHATy, €ro CyXou OJiecK HaJ
KOCOTOPOM, BHJIHBIM B OKHO, Ha KOT... TOJNBKO M BCEro, TOJBKO OJHO MIHOBEHBE!
[ToueMy UMEHHO B 3TOT JACHb M Yac, MMEHHO B 3Ty MHUHYTY W 1O TaKOMY ITyCTOMY
MOBOJTy BIIEPBbIE B KU3HU BCIIBIXHYJIO MOE€ CO3HAHME CTOJIb SIPKO, UTO YXKE SIBUJIACH
BO3MOYKHOCTB JIeWCTBHS namsaTu? 1 mouemy ToT4ac ke mociie 3TOro CHOBa HaJ0JIro
noraciio oHo?» [5, €. 5]. Ilam'saTh cxoka Ha TyMKy — 3'IBWJIacs 1 3HUKJIA. AJie His

naMm'sTi MPOKUHYJIACS BiJl 00pa3iB 30BHINITHHOTO MPOCTOPY.
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Octansi Tpu rnaBu «Kuttsa ApceHbeBa» — 1€ HEBIIMHHE BIATBOPEHHS 00pasy
Jliku B maM'sITi 3a/IMIIEHOTO Hero repod. [i 06pa3 iHOMI 3HAXOAUTH TYT MMHOHMHY, SKY
HE MO)XHa OyJO NPUITYCTUTU MO MONEpeIHIM i onmucam. ApPCEHbEB AUBUTHCS Ha
ikoHy boromarepi, 1 BiH 3raaye >xiHO4YHI 00pa3. Ane (iHam M'ATOi KHUTH BKJIIOYAE
cebe Takui pyx Mam'sTi: BiJ TEHEPIIIHHOTO JI0 MUHYJIOTO, BiJl MUHYJIOTO 3HOBY JO
TENEPIIHBOr0, Bl HROTO 3HOBY Ha3aj 1 3HOBY BHEpe] — L€ pyX, L0 MOPYIIYE
JHIAHICTB Yacy 1 MEePeIIKO/KAE CMEPTI 3HUIILYBATH MUTI KUTTS, OTPUMAIIO B (iHaI
poMaHy aOCOJIIOTHO 0coOMMBUN HanpsMok. Croran, ysBa 1 COH, 00'€IHYyIOUYM CBOI
3yCUJUIS, TOJIAI0Th CMEPTh BXKE HE TUM, 110 30€piraroTh, BOHU MPOJOBKYIOTh OyTTS
3a MEX1 CMepT1, 3MYIIYIOTh HOTO MPOOBXKYBATH KUTH, 3a3HAI0OUN TIPOTATOM Hacy, HE
JUBJISIYMCH HA T€, 110 BOHO BXKE HA3aBXk/IU IEPEPBAHO.

VY cBoiil kHu3i 1. O. byHiH 3aliMaeTbcs caMe MOIIYKOM CYTi, BHCBITJICHHSIM
€CTETUYHOTO B IOBCAKIECHHOMY, BIALIYKYBAHHSIM LIHHOCTI MEPEKUTOTO MOMEHTY.
TyT XKUTTS 300pakyeTbCsl HE OKPEMUMHU MOMEHTaMH, a y 1103a4acoBiM €THOCTI, 110
PO3IIUPIOETHCS JO BIYHOCTI.

[MTam'ste y I. O. bynina kareropis nyxoBHa. MuHyne 1 ysBHE, CBIIOME 1
M1JCBIIOME, TaM'sATh 1 Tpanam’siTh, PI3HOPIJIHI TyMKH, YSIBICHHS OYYTTS, BITUYTTS —
BCE€ 3JIMBAETHCS B JUBOBMIKHINA BCEEHOCTI, B TOMY BEJIMYE3HOMY, HE3PO3yMIIOMY 1
TAaEMHUYOMY, aJie IPUTOJIOMIIIMBO MPEKPaCHOMY, 110 € JKUTTSL.

BucHOBKHM HOC/IIKEHHS | NMEPCHEKTHBH MNMOAAJNBIIUX PO3BIAOK. Takum
YUHOM, y Tipo3oBuX TBopax [. O. byHiHa mam'sTe siBIsie COOOIO MPOCTIP, IO Ma€
3IaTHICTH JI0 HAKOMUYEHHS 00pa3iB 30BHIIIHBOTO CBITY, 0€3MEKHUM MO TJIMOUHI ITUX
o6pa3iB. [IpoBiiHy poJib y IOIIYKY 00pa3iB y MpOCTOPi maM'sTi 31HCHIOE CIIOTaI.

V cnoragax MoauQikyeThes AilicHicTb. Ii mepeTBOpeHHs B aKTi CIIOragy CXOXKe
3 TIEPETBOPEHHSAM AIMCHOCTI B aKTl XyJI0XHBOI TBOpuocTi. Tomy 1t ByHiHa rpanb
MIX OCOOMCTHMHM CHOTaJaMH 1 KyJbTYPOIO, HAKOIIMYEHOI JIFOJICTBOM, CTa€ XHUTKOIO,
Maibke HeBu3HaueHoro. [llapm mam'sTi y aBTOpa MarloTh BUIVIIA CHipam, e
MOMNEpEe/IHIA crmorajg Moxke OyTH BIATBOPEHHUM HA OJHOMY 3 HACTyMHUX BUTKIB

mam'sTi, 1 TO/Il BAHUKA€E HOBA 11 SKICTh, MHHYJIE BUCBITIIOETHCS 1HIIIUM YHHOM.

121



VY mepcrneKkTuBi HAMMX HAYKOBUX PO3BIIOK MU TUTAHYEMO PO3TIITHYTH o0Opa3s
ysIBU SIK 00pa3 BHYTPILIHBOTO NPOCTOPY, 3arajbHUil i XapakTep, 1HTEHCUBHICTb ii
HposiIBY y TBOPYOCTI NHUChMEHHMKA. [lolieMiYHMM y NpPOINOHOBAaHOMY KOHTEKCTI
3aJUIIAE€THCS MUTAHHS MPO T€, YM MOXKHA 00pa3 ysSBU MPEICTAaBUTH MPOCTOPOM:

pCaJIbHUM abo BUT'alaHUM, Y1 MOJKC yiABa OO0JIaTU HpOCTip 14ac.
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AHOTAIIA

Cemenona O. B. HeBep0asibHi 3aco0u komyHikauii y ¢gpaHuny3bKiii MOBHIi
KYJbTYPi.

VY naHiii ctaTTi 3po0IsieHa cipo0a JOBECTH, IO BMIHHS CIIPUHUMATH 1 TPAaBUIIBHO
IHTEepIpeTyBaTh HEBepOadbHI 3acOo0M CHUIKYBaHHS I1HOMOBHOTO CITIBPO3MOBHHKA
BKJIIOYA€ 3JaTHICTh aJEKBAaTHO, TOYHO 1 CBO€YACHO pearyBaTH (BepOaJbHUMHU 1
HEeBepOaIbHUM CHOCOOAMH) Ha PI3HI  KOMIUIEKCHM MPOLECY MIKKYJIbTYPHOI
KOMYHIKaIlii, a TAKOK Ha 3aco0u mepenadl HeBepOanbHOI iHpopMaIii.

OcHOBY HeBepOaIbHOrO CIHIJIKYBAaHHS CKJIAJAIOTh PI3HOMAHITHI PYyXH, KECTH,
MOTJISIIM, MIMIYHHM BHpa3 OOJWYYs, IHTOHAIIWHI OCOOJHMBOCTI, MPOCTOPOBA
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Oprasizaiiisi KOMyHIKaTUBHOI CUTYallil, a iX MpaBUJIbHE JEKOyBaHHSI MOKJIMBE JIHIIE
KOMIUIEKCHO. MHUMOBUIBHICTD, CIOHTaHHICTh HeBepOadbHUX i  00yMOBIEHI
po0OOTOI0 MpaBoi MIBKYJI TOJOBHOTO MO3KY, SKa BIJNOBIAA€ 3a CIPUUHATTSA Ta
BUP@OXEHHA HAIIUX TMOYYTTIB Ta eMoIliiiHuX cTaHiB. HeBepOanpbHa moBeaIHKA
CIIOHTAaHHA, BUIAJKOBI PyXU IMEpPEBakarOThb HaJ JOBUIBHUMH, HE YCBIJOMJICHI Haj
YCBIJIOMJICHUMH.

JloBeneHa nepeBakHa T€HETUYHA Ta IMITaIliiiHa 3aKpIMJIEHICTh HEBEpOATHLHOTO
KOy I Yac NPHUPOJHBOI KoMyHikalii. HeepOaibHi 3aco0u SBISIOTH COOO0IO
CYKYIHICTh THUHOBHX i, 3a()IKCOBAaHUX HAIIOHAJIBHO-KYJIBTYPHUMHU TPAIULISIMU
MIEBHOTO MOBHOTO KOJICKTHBY, III0 BUKOPHCTOBYIOTHCSI HUM Y Pi3HUX COITIAJIbHUX Ta
KOMYHIKaTUBHUX CUTYyaIlIsIX.

Key words: HeBepOaipbHa KOMYyHIKaIlis, KiIHECHKa, MOBHA CITLJIBHOTA, MOBHA

KyJbTYypa, HAIllOHAIBHO-KYJIbTYpHA TPaJMIIIS.

SUMMARY

Semenova O. V. Non-Verbal Means of Communication in French
Language Culture.

This article attempts to prove that the ability to perceive and correctly interpret
non-verbal means of communication of the foreign interlocutor includes the ability to
adequately, accurately, and timely respond (in verbal and non-verbal ways) to various
complexes of the process of intercultural communication, as well as to the means of
transmitting non-verbal information.

Non-verbal means of communication create a system that can complement,
improve, or replace verbal communication. Each ethnic group has its own specific
social and cultural models of non-verbal behavior. The communicative act takes
place in real time between people who interact directly. Expressive movements add
or contradict each other, which is explained by the dynamic development of a
person’s mental state, relationships between the participants of the communicative
act. The basis of non-verbal communication consists of various movements, gestures,

views, facial expressions, intonation features, spatial organization of the
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communicative situation, and their correct decoding is possible only in a complex.
Instinctiveness, spontaneity of non-verbal actions are due to the work of the right
hemisphere of the brain, which is responsible for the perception and expression of our
feelings and emotional states. Non-verbal behavior is spontaneous, random
movements prevail over arbitrary, unconscious over conscious.

The predominant genetic and imitation fixity of the non-verbal code during
natural communication has been proved. Non-verbal means are a set of typical
actions recorded by national and cultural traditions in a certain language group, used
by them in various social and communicative situations.

Key words: non-verb communication, Kkinetics, language community,

linguistic culture, national and cultural tradition.

IMocranoBka npodaemu. [Iporec rinobanizamii Ta iHPoOpMaTU3aIil Cy4acHOTO
CyCNJIbcTBa 30UIBIIYE 1HTEPEC JO HEBEpOAIbHOrO  CHIJIKYBAaHHA  JIOZCH.
HeBepOasibHa KOMYHIKAIllSl BBAXKAETHCS HAWJABHINIOW (OPMOIO  JIFOACHKOTO
CHUIKyBaHHA. ICTOpWYHO Tak CcKjanocsd, IO HeBepOajdbHI 3acCO0M CHUIKYyBaHHS
pO3BUBAJIMCS paHille, HK BepOanbHl. OCHOBHA mepeBara HeBepOaJbHUX PECYPCIB
MoJisira€ B TOMY, IO BOHHU JIETKO CHPUUMAIOTHCS I1HAMBIIAMHU OJHOTO COLIyMY,
MaroTh BIUIMB Ha ajipecara, IepelaloTh TOHKI HFOAHCH CTOCYHKIB, €MOIIIH, OIIHOK, 3a
iX J0MOMOror MOKHa mepeaaBaTd 1H(OpMaIlito, Ky 1HOAI BaXKO a00 HE3PYUYHO
nepeaT CIOBaMHU.

AHaJi3 OCTaHHIX HAocaifxkeHb i myOaikamiii. Pi3H1 acniekTu HeBepOATbHOTO
CIUJIKYBaHHS HEOJIHOPA30BO BHUCTYMNAIU 00’€KTOM JOCHIIDKCHHS BITUYM3HSIHUX Ta
3apyODKHMX HAYKOBIIIB, TIICUXOJIOTIB, AaHTPOMOJIOTIB, €THOrpadiB, ICTOPHKIB,
miHrBicTiB: P. Po3eHTans (BIiMB HeBepOanbHUX 3acO0IB Ha MPOLIECH KOMYHIKaIlii),
O. CeniBanoBa (Oiosmoriuna mapamoBa), A.Ili3 (moBa pyxiB Tina), A. benosa
(aeBepOanbHI 3ac00M SK BepOabHI KOMIIOHEHTH MOBHOI KapTuHu CBITY), [l. JIbtoic
(knacudikamis  KOMIOHEHTIB  HeBepOallbHOrO  chuikyBaHHA), JI. XapueHko
(meBepOanmpHi  3acobm  autoBoro  cminkyBaHHs), A. TeproBa, K. Basinosa

(meBepOanpHI 3aco0M TeNeBi3iHOTO criakyBaHHs), €. Kpeumep (TU10 SIK MOKa3HUK
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1HTEJIEKTy, TemnepameHTy, minHocte), O. Kypuno, A. Po3man (HeBepOanbHi 3acoom
AK TOKa3HUK edekTuBHOI KomyHikamii), C.[omomryk (HeBepOanbHI 3aco0u B
crioHyKajibHOMY  nuckypci), [ Illlemmon (Bapiamii ¢i3MYHUX  XapaKTEPUCTHUK
moaunn), C. JloB6eHKO (Cy0’€KT-Cy0’ €KTHA B3aEMO/IIS 3a JOTIOMOTOI0 HEBEPOATEHUX
3aco6iB), C. KoznoBcbkuit ((ppazeosioriunuii acrnekT HeBepOaJbHUX 3ac00iB),
I. Ky3nemoBa (HeBepOaJbHMI  acleKT JIKapCchbKoro JaHUCKypcy), B. Tumkora
(mpokcemika HeBepOATBHOTO  AUTOBOTO  cminkyBaHHs), FO. Pym  (BidyasbHe
COpPUMHATTS Tmpu KoHTakTi urozeit), O. BepxuxoBcbka (HeBepOanbHI 3acoOu
CHOUIKYBaHHA Tpu poOOTI 3 MOJOAIIMMHU IIKOJSApaMu 3  MOPYLIEHHSMHU
IHTEJIEKTYyaJIbHOTO PO3BUTKY) Ta 1HIII.

Metow naHoi pO3BIIKM € JOCHIDKEHHS HeBepOadbHUX 3aco0iB, Kl
MPEACTABHUKUA (PaHIy3bKOi CHUIBHOTA BUKOPUCTOBYIOTH Y CBOill MOBHIN KYJIBTYpi
Ta iX CEMaHTUYHE HaBaHTaXCHHS B IIPOlIeCi HeBepOaIbHOT KOMYHIKAITI].

Buxiaa ocHoBHOro martepianay aociaigxennsi. HepepOanbHa KOMyHIKAIlsS —
OCOOJIMBHUI PI3HOBHUJ CIUIKYBaHHS MDK JIIOJABMHU 32 JIONMOMOTOI HEBEpOATbHUX
3HAKIB, SKI IHTEPIPETYIOThCs 3aiexHo Bif cutyarii. O. CeniBaHoBa BBaxkae, IO
HeBepOanbHa KOMYHIKAILSl y TEPBUHHOMY BHIJISAI MOXe OyTH 300pakeHa
KOMYHIKAI[IEF0 TBapUH, OCKUIBKM € OI10JIOTIYHO IIJIECTIPSMOBAHOIO  CIUIBHOIO
MOBEIIHKOIO, CIIPSIMOBAHOIO HA aJIallTaIllio 10 CEPEIOBUIIA, TEICTIATUYHUM 3B’ SI3KOM,
apaMoOBOIO KECTIB, MiMiKH, KiHecuku [6, c. 34]. HeBepOasbHi MOBIAOMIICHHS
MOXKYTb Tepe/laBaTUCs Ta CIIPUUMATHCA 3a IOTIOMOTOI0 PI3HUX CEHCOPHUX KaHAJB —
BI3yaJIbHOTO (MOBa JKECTIB, MIMIKa, MO3M), KIHECTETUYHOTO (BIAYYTTS Ha JOTHK),
HIOXOBOTO (COpUMHSATTS 3amaxiB), ayaiaJibHOro (3BykoBoro). Bci 3a3HauveHi
HeBEepOaTbHI «CUTHAIN» TEPEaloTh Pi3HI CTAHW Ta IHTEHIN] (CIIOHYKaHHS, €MOIIiT)
JIOUHM, SKI TOTpeOyIOTh JCKOAYBaHHS sl OUIbIN €(EeKTUBHOTO CHIJIKYBaHHS.
Bepbanprna Ta HeBepOanmbHa iH(pOpMAIST MOXYTh 3HAXOAUTHUCS B PI3HUX
CHIBBIHOIIEHHAX: BiJl TMOBHOTO AYOJIOBaHHS 10 TMOBHOTO HECHIBIAJIHHSA, TOOTO
B3a€MO3aINePEUCHHS.

A. Jl. beoBa migkpecnroe, 1o iH(opMallis, SKy TepenarTh HeBepOaabHI

3aco0M, MOXKHa BBaXAaTH IMIUIIMTHOI, a OTPUMYE Ii ajapecar UIBUAIIE Ha
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IHTYITUBHOMY Ta €MOLIIMHOMY PIBHSX 1 «3BEpHEHHS J0 HeBepOaIbHUX KOMIIOHEHTIB
BUTIHE HE JIUILIE THUM, IO JT03BOJISIE YHUKHYTH MPOOJIEM 13 epeKIagoM, a il TUM, 10
3aMoBHIOE BepOaNbHUN Ta CEMAaHTHUYHHUIA BaKyyM MIK MOBHUMHU KapTHHAMHU CBITY»
[1, c. 199].

KoMyHikallisi € CHHKPETHYHHUM TMPOIECOM, JO CKJIaay SKOrO BXOJSThH
BepOaIbHI Ta HEBEepOAIbHI KOAM TpaHcMicii iHdopMarlii (MiMika, )KECTH, MO3HU TOIIO)
[3, c. 4].

B nanomy nociikeHHI 30cepeuMocs Ha pyXax PYK, sIKI Ha3UBaIOTh «KOJOM
TUIa», €KCIPECUBHIN MOBE/IHII 1HAWBIAYyyMa Yy BUIJIAL JKECTiB, 1M0O3 TOIIO. Tpeda
nam’siTaTu, 0 NMEeBH1 HeBepOaIbHI CUTHAIIA CIIPUMMAIOTBCS SIK IIEBHI CUTHAIMU CYTO B
OJIHOMY KOHKPETHOMY MIKPOCOI[IyMi Ta MPEJCTaBHUKAMU OJIHI€T TIHTBOKYJIBTYPH.

HepepOanbHa komyHikallisi 0a3yeTbCsi Ha JBOX JKepelax — O10J0T1YHOMY
(BpoKeHOMY) Ta colliayibHOMYy (Ha0yToMy B XOJl couiaiizailii). BctaHosieno, 1o
MIMIKa MiJ 4Yac BHUPAXEHHS €MOILIM y JIOJUHU, JEesAKl KECTH, PyXd Tila €
BPO/KEHUMH 1 CIYIrylOTh CUTHAJIAMU Ui OTPUMAaHHS BIANOBIAHOI peakuii. Auie
EMOIIIiHI CUTHAJIM, YCHAaJKOBaHI JIIOJIMHOIO BiJ CBOIX MpaIlypiB, JOCUTh CHJIHHO
3MIiHWIMCS SIK 32 (opmoro, Tak 1 3a cBoiMu ¢yHKuisiMU. [loaBiliHMiA XxapakTep
HeBEepOAIbHOI KOMYHIKAI[ll TOSCHIOE HASIBHICTh $IK YHIBEPCAJIbHUX, 3PO3YMIIUX
3HAKIB, TaK 1 CHEUU(PIYHUX CUTHATIB, IO BUKOPHUCTOBYIOTHCS B MEXKax OJIHIET
JIHTBOKYJIbTYpU. BuKOpuCTaHHS TmiJg 4Yac KOMYHIKaili HeBepOaJIbHUX 3aco0iB
B1IOYBAETHCS K MPABWIO CIIOHTAaHHO, IO OOYMOBJIEHO IEHTPAIBHOIO HEPBOBOIO
CUCTEMOIO sIKa BIJMOBI/A€ 32 KOMYHIKAI[II0. 3pO3yMiJIO, III0 HEBEpOabHI €JIEMEHTH
MIIJAI0TECA KOHTPOJIO, aj€ HaBiTh IPU CAMOKOHTPOJI MOXE CTaTHCS «BUTIK»
iHpopmarii [2, c. 135].

BxitoueHHsT ONTUKO-KIHETUYHOI CUCTEMH J0 KOMYHIKATUBHOI CUTYyaIlli Hajae
CHIJIKYBaHHIO TIEBHI HIOAHCH, SIK1 BUSIBJISIOTHCS HEOJHO3HAYHUMHM TTPU BUKOPUCTAHHI
OJIHUX M caMHUX JKECTiB B PI3HUX HaIllOHAJIBHUX KyJbTypaxX. HeBepOasbHi 3aco0u
MalOTh 0COOJIMBUI BIAOUTOK y KOHKPETHIN KyJIbTYpl, OCb UOMY HE ICHY€ 3arajbHUX

HOPM 1 MMPaBWJI JJIs BCIX JIFOJIEH.
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JlochimxkeHHss JOBOASATh, IO HHU3KAa JKECTIB, HEBEPOATbHUX CUTHANIB €
BPO/KCHUMHM, HANPUKIIA] 3JaTHICTh JUTHHU JO CMOKTAHHS, CXPEIIyBaTH PYyKH Ha
IpyAsixX; MOCMIIIKA; KWBATH HA 3HAK 3TOJIM; XUTATH TOJOBOIO 13 CTOPOHU B CTOPOHY Ha
3HaK 3rogu ab0 HE3roAd; MiJBOAMTU IJICYl Ha 3HAK HEPO3YyMIHHS YW HE3HAHHS
qorock [4, ¢. 216].

BuByaroun 1iHO3eMHI MOBM MM MAa€MO HE TUIbKM 3aCBOITH JIEKCUYHI,
rpaMaTH4Hi, CHHTAKCHYHI OCOOJMBOCTI MOBH, aJI¢ I HABUMUTHUCS aJIeKBATHO pearyBaTH
Ha Pi3HI MOBJICHHEBI CHUTYallli, Ha PEIUTIKKM HOCIiB MOBH, JOPEYHO 3aCTOCOBYBAaTH
MIMIKY Ta ECTH, (OPMYJIH MOBJIEHHEBOTO E€THKETY, 3HATH KYJbTYPHO-ICTOPUYHI
0COOJIMBOCTI MOBH Ta BOJIOJIITA MIKKYJIbTYPHOI KOMITETEHLIEO.

Koxen Hapon mae cnenudivHi coIliaibHI YM KyJbTYpHI MOJENl Ta cleHapii
HeBepOasibHOI MoBeAIHKH. JItoMHa, sika € MPeICTABHUKOM IEBHOI KYJIbTYpH, A00pe
3Ha€ 11 MpaBuja, SKI 3aTBEPKYIOTHCS BIATOBIAHUMH CIEHApisiMU, 1 3a3BUYAil Hi€
BIIMOBITHO 70 HUX. HeBepOanabHI KOMIOHEHTH JIFOJCHKOTO CHIJIKYBAaHHS Yy PI3HHX
KyJbTypax CKopimie TMOoAiOHl, HIX BIAMIHHI. ICHye TpM THNM BIAXWIECHb BiJ
MPaBUJILHOTO PO3YMIHHS KIHETUYHOTO TOBIJOMJICHHSI TIPH TIEPEXOJi BiJ OJHI€T
KyJIbTYpH JO 1HINOI: HENpaBUJIbHA IHTEpIpEeTallis, HENOBHA I1HTEpHpeTais,
HaJJTMIIIKOBA 1HTEepnpeTaiis [5, ¢. 4].

B MDKKYIBTYpHINM KOMYHIKaIlli JIOJUHA, KA MTOBOJUTHCS 3T1IHO MPABHUI CBOET
pigHOI KyNBTYpHW, aje Ska HE BPaxOBYE ICHYBaHHS HEBEpOATbHUX KYJIbTYPHUX
BIIMIHHOCTEH, MOXXE CEpHO3HO MOMMIMTUCS. 3yCTPIBIIUCH 3 HEBIJOMHUM KECTOM,
JIIOJTMHA MOJKE HEMPABWIIBHO OIIIHUTH MOBEAIHKY TOTO, XTO JKECTHUKYJIOE. | HaBImakw,
BIICYTHICTh HEOOXITHOTO B JaHOMY KOHTEKCTI IIEBHOTO J>KEeCTy MoOxke OyTu
HETpaBUJILHO 1HTeprnpeToBaHo [7, c. 133]. JKecT yTouHIO€ TyMKY, MMOXBaBIIOE ii, B
MOEAHAHHI 31 CJIOBaMM IMIJICHUIFOE 11 €MOIliifHe 3HA4YeHHs, CIPUSIE KpaIIoMy
COpUMHATTIO MOBH. JKecTM MOXyTh OyTH 3araJlbHONPUWHATAMH 1 MaTd YITKY
IHTepIpeTaIio MPeJCTaBHUKAMU OJHI€T HAIlli, a B 1HIIOI HaIlli BOHW MOXYTh HIYOTO
He o3HayaTu abo MaTH a0COJIIOTHO MPOTUJIEKHE 3HaueHHs. [loeqHaHHS CITIB 1 KECTIB

€ BaXJIMBUM (paKTOpoM KomyHikarli. ToMy KiroueM 70 MpaBUIIBHOI 1HTEprpeTartii
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’KECTIB € He TIIbKU CHCTEMA KECTIB, a W y3rO/JKEHICTh HeBepOATbHUX 1 BepOATbHUX
CUTHAJIIB.

HepepOanbHi sBUIIA, 110 BUKOPHUCTOBYIOTHCS B CHIJIKYBaHHI, O10JIOTIYHO Ta
KyJIbTYpHO OOYMOBJICHI, HEPO3PUBHO IOB’SI3aHI 13 3arajJbHOI0 CXEMOIO TOBEHIHKU
JOJUMHU. Y 1bOMY CEHC1 HeBepOalibHI 3aCO0U — 11€ CYKYIHICTh TUIIOBUX Aiil (pyXiB
PI3HUX YaCTHUH T1JIa), 3aKPIIJICHUX HAIllOHAJIBHO-KYJIBTYPHUMHU TPAJAUIISIMH ITIEBHOTO
MOBHOTO  KOJIEKTHUBY, SIKI BHKOPUCTOBYIOTbCS Yy PI3HHX COLIaJbHUX Ta
KOMYHIKaTUBHUX CUTYaIlisX.

VY ®panuii, gk B Oyap-sAKid IHIIIA KpaiHl CBITY, € CBOi OCOOJMBI, BIAMIHHI
pucH, 110 BIZOMBAKOTHCS B 1CTOPIi, HOpMaxX MOBEAIHKH, JKecTax 1 3Buyasx. Opaniis —
KpaiHa KOHTPACTIB, J¢ JIETKO IOETHYEThCA cTape ¥ HoBe. Y I JUBOBHIKHIM
3aX1IHOEBPOIECUCHKIN KpaiHi HeBepOajdbHE CIUIKYBaHHS BiAIrpae OCOOJIMBY pOJIb.
Pyku ¢paHiry3iB MOCTIHHO pyXarOThCsA TiJ Yac PO3MOBH, SK JOJATKOBUN 3aci0d
BHUCIIOBUTU JIYyMKH, Hajarouu iM (opmy, KOHTyp, oOcsar. [yist OiiabInl BHpPa3HOTO
BUPAXEHHS CBOIX MOYYTTIB Ta MEPEKMUBAHb, (DPAHIy3d BUKOPUCTOBYIOTh TaKOX 04,
ryou 1 mieyi. BoHM HUTyrOTh KIHUMKH MAJBIIIB, SKIIO 33J0BOJICHI; MiIHMaIOTh PYKU
70 4Yojia, SKIIO0 CHUTI; MiIMMarOTh IJiedl, SKIIO0 3aCMYYeHI; JISCKAalTh IO MIOKaX
TUJILHOIO CTOPOHOIO JIOJIOHI, SIKIIO HYAHO; CKJIAJat0Th TyOU «TpyOOUKOIO» 1 pOOJISITH
JIOBTUM BUIMX, KOJIM PO3/PATOBAHI.

JlocniKyrou KOMYHIKaTUBHI CUTYyallli 32 ydacTi ¢ppaHily3iB, OyJ0 BUSABICHO
JOMIHYIOYl PHUCHU iX KOMYHIKAaTUBHOI TOBEIIHKH: TMPHUBITHICTh, YCMIXHEHICTb,
KUTTEPATICHICTb, HEBUMYUIEHICTh, CAMOKOHTPOJIb CIIJIKYBaHHS, JHUCKYCIMHICTb,
IIBUJKICTb, Opak YTOYHEHb, BIJCYTHICTh MpPOXaHb JO HE3HAWOMHUX JIOJEH,
KAPTIBIMBICTh, M SIKMM  XapakTep TMPOXaHHS 1  BIJIMOBH, E€TUKETHICTb,
HEMPUIYCTUMICTh (PI3UYHOTO TOTHKY.

Ha ocHOBI MOpIBHSUIBHOTO aHamizy (QpaHIly3bKHUX JKECTIB 1 JKECTiB, SKi
MpUTaMaHH1 1HITMM HApOJaM MOXXHA BUIUTHTH YOTHPHU TPYIH JKECTIB: a) KECTH, 110
CHIBMAJIaI0Th CEMAHTUYHO 1 (YHKLIOHAIBHO 3 BIAMOBIJHUMU JKECTAMM 1HIIUX KPAiH;
0) ’KecTH, K1 MOBHICTIO 200 YaCTKOBO CITIBIIA/Ial0Th CEMAHTHYHO 3 1HIIIMM €THOCOM,

ajie BIIPIZHSAIOTHCA (PYHKIIIOHAIBHO; B) KECTHU, SIKI BIIPI3HIIOTHCS CEMaHTUYHO, aJie
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(YHKIIOHATFHO CXOXI; T) ECTH, 5Kl BIJICYTHI B KOMYHIKAaTHBHIN TTOBEIIHIII
0araTtpboX 1HIIUX HAPOJIiB.

KecTu i yac koMyHIKallii 3ajekaTh Bl COIAIBHOTO KOHTEKCTY: HAIIPUKIIAI,
Ipy3i, poJIMHA, YiieHU Oyab-SKOi TPYIH, 0 3BEPTAIOTHCS OJHUH J0 OJHOTO Ha «Tm»,
Opu 3yCTpiul HUTYIOThCA. TOJl SIK KoJIeTH, 30epirarouu i€papXiuHy JIUCTaHINIO,
3BEpTAlOUUCh Ha «Buy» JHIlIe TUCHYTH OJIUH OJJHOMY PYKY.

[Tig yac KOMYHIKAaTUBHOTO KOHTAakTy (ppaHIly3u MepeOHBaIOTh OJIWH OJHOTO,
[0 CBIIYUTH MPO iX 3allIKABJICHICTH 1 MPO Oa)KaHHS BUCJIOBUTHUCS 3 MPUBOJY TEMH
po3MoBH. Y (dpaHIy3iB € KECTU MPAKTUYHO ISl BCIX CUTYyallli — HECXBaJCHHS,
HEJIOBIpU, 3TOJHU, CXBAJCHHS, MPUBITaAHHSA, IEepeBarv, BUOAYEHb, XKaIl0, JETKOTO
3IMBYBaHHS, HAA3BUYAMHOTO TIOAMBY, PO3TYOJICHHS, TYTH TOIIIO.

Tabmuug 1 UFOCTpye HallOHANBHI OCOOJIMBOCTI KECTIB Ta iX (PYHKIIOHAIbHE
OlIbII 3a BCe

HABAHTAXKCHHS Yy HEBEpOAJIbHOMY CIUIKYBaHHI (paHIly3iB, SKi

BHUKOPHUCTOBYIOTb PYKH.

Tabmuus 1

Onuc srcecmy

QDyHKyioHanvHe

DPpanyy3vKiil

Yxpaincoxuii

HABAHMANCEHHS] eKgiganenm eKgiganenm
arcecmy
BkasiBuiii manenp Oins | BneBHenicts, 110 | Je ne te crois pas. 4 1061 He Bipio!
OKa, 1HOJ BIATATYIOUYH | TOBOPSTH He | Mon oeil! TBoi cioBa MOPOXKHIM
TPOXHM  HOro  HIXKHIN | IpaBay 3BYK!
30BHILIHIN KyT
Jonons obepHeHa Bropy | 3rona Exactement! Touno! Cawme Te!

Bemuknii Ta BKa3iBHUMI
najbIll pi3KO

3’€IHYIOThCSA

Bumararu tammi

Tais-toi! Ferme-la!
Boucle-la! Ta gueule!

La ferme!

ITomoBun!

B’rote nmononero mpasoi | Hamip mity, | Je pars/m’en vais/me | S itny! Mmemo 3Bincu!
pyKu o THJIBHIN | TOKUHYTH  Micue | tire/me
CTOPOHI JIIBOT pyKH nepeOyBaHHs casse/m’arrache/me
barre
[Timnectn kynak g0 Hoca | Jlromunaa Ha | Il est ivre (bourré, pété, | Bin n’stauit!
1 TPOKPYTUTH  TeEpe. | MAMUTKY abo | torché)
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00010

XWIbHYJIA 3aliBOTO

[TigasTui Bropy | 3aKimuk, Attention! Silence! VBara! Tummra!
BEJIUKHH MaJielb CXBaJICHHS, C’est bien! C’est super! | Ile mobpe! Lle cymep!
MPUBITAHHS, Excellent! Bravo! Binminno!
3aXOIUICHHS
BkasiBHwuii naneis | Tpeba 36epiratu | Chut! Ne fais pas de | Tuxo!
IIUIBHO IPUTHUCKAETHCS | THIIY a6o | bruit! Motus et bouche | 3amoBkHH!
710 poTa TAEMHUILIIO cousue! He mymu!
Tuxo, e cexper!
BkasiBuuii manens 10 | Jypicte Tu es fou /fada/ mabul/ | Tu 6oxeBinpHMIA!
CKpOHi CrmiBpo3MOBHHKA | Marteau! 30BciM 31ypiB!
Completement
siphonné!
JBoma pykamu 3 | 3BOPYLIUBICTD, J’ai une boule dans la | I He mMoxy roBopuru,
HaIMiB3IrHYTHMHU 3aCMYYEHICTb, gorge! MEHE IEPErOBHIOIOThH
MaJbLSIMU Y M1 cTpax emorii HIOM «KOoM» Yy

ropii.

HpOBeCTI/I IIpaBoro

PYKOIO CIipaBa HaJliBO 1O

Brpara yacy

Il ne vaut pas la peine

d’attention, laissez ce

IIe He Bapro YyBary,

3aJIMIITE 110 TeMY!

KHUBOTY sujet!

Topkuytucst BkaziBHuUM | [lepenuyrrs, Jai du nez. J’ai du | VY mene Hiox!
MaJIBIEM 10 HOCA THTYIIS flair.

[lignectn poskputy | [loBTop aii Répétez! [ToBTOpITH!
JIOJIOHIO JI0 ByXa

Cxpectutn BkaziBHuil 1 | Hanis Pourvu que ¢a marche! | AGu cnpamroBao!

CepeHii mayibIli

JosoHss moBepHyTa 10
CIIBPO3MOBHHKA, MAaJbIl

He 3’€IHaHl MiXK CO00K0

BeiwinBa BigMoBa

Non, merci!

Hi, nsxyro!

[Tneui M IHIMAIOTHCS
TakK, HIOM  XOBalOTh
o0nnyys, a pYyKH

IMMOBCPTAOTHCA Ha3OBHi,

beszcuma

Je n'y peux rien!

Ce n'est pas ma faute!

S HIiYOTO HE MOXKY

3pooutu! lle HE Mo

BHUHa!
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JEMOHCTPYIOUH, 110
HOPOXKHI
Bcei mampmi 3’emnani y | Ctpax J’ai les chocottes! Crpamrno! S 6orocst!
BUTJISII MMpaMian Tepen J’ai peur! On a eu la | Crpamrenno 60rocs!
c00010 trouille! J’ai la pétoche! | S manskaumii!

J’ai la frousse!
[IpoBectn pykoro Han | Habpumio J’en ai marre ! J’en ai | I cutmii mo ropso! 3
TOJIOBOIO par dessus la téte ! J’en | meHe JOCUTB!

ai ras le bol ! J’en ai ras | Ocrodoprimno!

la casquette ! J’en ai

jusque la ! J’en ai par

dessus la tete!
Tunbaa cropona moinoni | OnHomanitHicTs | C’est rasoir ! C’est | Habpumio!
MIBUJKO MPOXOJUTH IO ennuyeux ! C’est | Ile mene micTaio!
11(0)001 chiant! Ca soule !

Comme c’est

ennuyeux! Quel raseur!

Oh la barbe! La barbe!

C’est barbant! Il me

rase celui-la !
3’ennanHs  Benukoro 1 | Ilo3utuBHa C’est parfait! C’est | [IpexpachHo! JoGpe!
BKa31BHOTO MAJIBIIIB PYKH | KOHOTAIIIS: OK! Excellent! Bigminnuo!
B KLIbIE BISAYHICTE Extral

Heratusna Zgro! Hynp! AOcoioTHa
KOHOTAIIis mycTyIka!

Pyxu  pykoro  uepe3 | bailnyxictb Je m’en fous! Memi 6aiiyxe!
rneye MeHni HaruTrOBaTH!
I'proknyTHn pykoto | HeBnoBosieHHs Sors et ne te présente | 3abupaiics i OinblIe HE

JIOAMHY TO CHUHI TpU

po3TaBaHHI

plus jamais!

3’ BN CS HIKOJIU!
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BuCHOBKH JOCTIIKEHHSI | NMEepCHEeKTHBH MNOAAJNbIIMX Po3Bigok. Takum
YIHOM, MOKHA CTBEP/)KYBaTH, 1110 CHCTeMa HEBEepOATbHUX 3aC00IB OyAb-sIKOT MOBH
HOCUTh HAIIOHAIBHUN XapakTep 1 B KOXHIM KyJbTypl HaOyBae 0OCOOJIMBOIO
3Ha4YeHHs. 3a JOIMOMOTrOI0 MIMIKU Ta *ECTIB MOXKHA 3/I0TaaTHCS PO eMOLIWHUN Ta
NICUXOJIOTIYHUN CTaH CIBPO3MOBHUKA, TOMY BHUSBISETHCS BAKIMBUM BHBYATH HE
TiIIbKA BepOaNbHUI KOJ MOBH, alie i HeBepOanbHMiA. [lepcrieKTHBHUM BOAYa€eThCS
PO3KPUTH 3MICT 1 HopMH HEBEPOATHHOI KOMYHIKAIlIi B Cy0’ €KT-Cy0’€KTHIN B3a€MOJIi1

BUYUTCIIA Ta YUHS, BUKJIaga4a Ta 31[06yBaqa BI/IHIO.I. OCBITH.
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AHOTALIA

Cxomuies A. O. IIpo qucTtpudyuiro Gpopm 4ecbKOro Ai€CaAiBHOIO iMEHHHMKA
Y CIOJIyYeHHSIX 3 (pa30BUMM Ji€cI0BaMu zacit Ta prestat.

Crarts mpucBsueHa TpoOsiiemMi 30€peKEHHS YEChKUMH  JI1€CTIBHUMHU
IMEHHMKaMu TpamaTuuHoi kaTteropii Buay. Ha mpuknaai manux kopmycy SYN V. 4
JecnoBaMu zacit / zacinat Ta prestat / prestavat. 3’1COBaHO, 10 B TAKUX KOHTEKCTAX,
AK1 aKTyadi3yloTh 3HAUEHHS HEJOKOHAHOIO BHUJY, JIECIIBHI IMEHHUKH BKUBAIOThCH,
SK TIPABWJIO, Y BIAMOBIIHIM BUIOBIM QopMi.

Kuarw4yoBi ciaoBa: jieciniBHMII IMEHHUK, KaTeropis BHJY, acCHEKTyaJlbHO

3HAUYIINN KOHTEKCT, (pa30B€ J1€CIOBO, CHHTAKCUYHA TPaHCPOpMaIllis.

SUMMARY
Skopliev A. O. On the Distribution of Aspect Forms of the Czech Verbal
Noun Combined with Phase Verbs zadit and pi‘estat.
The article discusses the problem of the grammatical category of aspect
inherited by Czech verbal nouns. It is emphasized that the circle of action nominals
ending in -ni/-tf should be processed to detect and eliminate “pseudoactional” units

that meaningfully deviate from the initial semantics of a procedural action. They are
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often unable to transform into structures with verbs within phrases and, as a
consequence, are a priori devoid of the ability to convey the perfective versus
Imperfective aspect semantics. The corpus SYN v. 4 is used to study and illustrate the
peculiarities of the aspect forms’ distribution in contexts with the phase verbs zacit /
zacinat and prestat / prestavat, which actualize the meaning of the imperfective
aspect. It is established that the Czech verbal nouns convey the grammatical meaning
of aspect as consistently as possible. It has shown the identity of the distribution of
aspect forms of the nominals with the distribution of aspect forms of the motivating
verb stems. This is confirmed by more than 94 % of the analysed corpus entries with
the verbal nouns in which the forms used are motivated by verbs of the imperfective
aspect.

Key words: verbal noun, category of aspect, aspectually significant context,

phase verb, syntactic transformation.

IHocranoBka mnpoOjieMbl M aHAJIM3 MOCJCAHMX HccjaeaoBaHuil. DopMbl
2/1a20IbHO2O CyWecmsumenbHo2o B 4elickoM s3bike (manee — I'C; yemick. podstatné
jméno slovesn€), peryispHo oOpa3ysiCh OT TIJ1arojoB OOOWUX BHUIOB U COXpaHss
aKIIMOHAJIbHOE 3HAYEHUE, IOJYy4YaloT BO3MOXHOCTh BBIPAKATh KATETOPUIO BHJA:
rozlévat (paziusamo, nporusams) — rozlit (paznumo, nporums) — rozlévani — rozliti
(paznusanue, nponumue). Hanuame cyOCTaHTHBHBIX Iap, BOCCO3IAIONIMX BHUIOBBIC
KOPPEJAIUUA MPOU3BOISAIIUX TIAr0JIoB, SBISETCS Il OOJBITMHCTBA OOTEMUCTOB [6,
c.268; 9, c. 136] yOenurenpbHBIM JOKazaTedbcTBOM coxpaHeHuss y ['C BUAOBBIX
3HaueHuM. [lo00HbIe BBIBOIBI, BIPOYEM, JTOBOJILHO COMHUTEIBHBI, TaK KaK HUYETO
HE TOBOPST O TOM, HACKOJIbKO TOCJICIOBATEIHHO B CYOCTAHTHMBHBIX KOPPEIISIIHSIX
tuna rozlévani — rozliti oTpakaeTcs BHAOBas CEMAHTHUKA COBEPIICHHOCTH —
HECOBEPILIEHHOCTH.

Hccnenosarenu, KOTOpbIE TPOBOAST aHAIN3 BUAOBBIX 3HAUeHUN yenickux ['C
B pEalbHOM YIIOTPEOJICHUH, BBICKA3bIBAIOT MPSMO IPOTHUBOIOJIOKHBIE MHEHHS.
C. Juku [3], I'. Tanton [4] u II. Kapnuk [7] KOHCTaTUPYIOT YETKOCTh BBIPAKEHUS

rJ1aroJIbHbIMHA CYHCCTBUTCIIbHBIMU BPI,Z[OBOﬁ CEMAHTUKMU: B KOHTCKCTAax,
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AKTyaTM3UPYIONIMX TO WJIA WHOE BUIOBOE 3HAYCHHE, YIMOTPEOIsieTCs CyOCTaHTHB

COOTBETCTBYIOIIEH BUIOBOM (hOPMBI, HAIIP.:

o Dnesni zvySeni (*zvysovani) cen vedlo k nespokojenosti mezi lidmi (Cecoonsiwunee
nOBbIUEHUE YeH 6el0 K Hed080abecma) nioodel) [3, ¢. 27];

e Odzbrojovani (*odzbrojeni) bojujicich  stran pokracuje (Pasopycenue
nPomMueoOOPCMEyIoUWUXx cCmopor npodoaxcaemcs) 3, c. 27];

o nekolik let se tahnouci dostavovdani (*dostaveni) stadionu (npooosnscaroweecs
HeCKOoIbKO Jlem docmpausanue cmaouona) [7, c. 242].

T. Auapkuna [1] u X. KpxmwkkoBa [8] roBopsT, HampoTHB, 00 ociiabjieHun U
Jlake TIePEOCMBICIICHUH BUIA Y TJIArOJIbHBIX CYIIECTBUTENBHBIX, CChUIAsACh Ha (DaKThI
HapyImIeHUS JTUCTPUOYIIMM WX BHUAOBBIX (OPM B AaCMEKTyaJlbHO 3HAYHMMBIX
KOHTEKCTax, cp.. Tesari provadéji piremosténi silnice (IInomuuxu nepexuoviéarom
MOCMbl  4epe3 wiocce) BMECTO OXHIAaeMoro premostovani [1, c. 123-124];
Zpracovani dokladii pokracuje (Obpabomka 0okymenmos npooodicaemcs) BMECTO
zpracovavani [8, c. 142—143]; donekonecna se opakujici zdrieni cestou (6eckoneurno
HOBMOPSIOWUECS 3A0ePAHCKU 8 0opoce) BMeCTO zdrzovani [1, ¢. 123-124].

Takoit moaxon k mpobiieme, HapALy C MPUMEHSEMON IMPU 3TOM METOJIUKOU
MPOBEPKH BUIOBBIX 3HAUYCHMI, HECOMHEHHO, OOjiee TOYEH, OJTHAKO, U OH, Ha HaIl
B3IJISI]I, HE JIMIIEH HEJIOCTATKOB.

Jlaneko He KaxJoe ymoTpeOJieHHe aKIMOHAJIBLHOTO CYOCTaHTWMBA Ha -ni/-ti
MOXKET CITy’)KHTh OOBEKTOM aHaIHM3a Ha MpeaIMeT coxpaHeHus Buaa. Kimacc demickux
TJIarOJIBHBIX CYIIECTBUTEIBHBIX, KpoMe (GOpM C aKIHMOHATBHBIM H TMPEAMETHBIM
3HaueHueM  (Hamp. opevmnéni  «ykpersieHue, QopT»), BKIOYAECT A
«IIPOMEXYTOYHBIX» EAWUHUI], aKIHMOHAJbHOC 3HAYCHHE KOTOPHIX HEBO3MOMKHO
WHTEPIPETUPOBATH C TOUYKU 3PEHUSI COBEPIIEHHOCTH — HECOBEPIIICHHOCTH JICHCTBUS:
JIEKCHYeCKas CEMaHTHKa Takux (opM OOHAPYKHBAET CBS3b C AKYUOHAIbHOCMbIO B
IITUPOKOM CMBICIIC, HO 0003HAYalT OHHM peaIMd HWHOTO poja, TaK WA HHA4e
cBs3aHHBIE ¢ aAeiicTBusmu. Hampumep: Hlubinné naslouchdni je vyssim stavem
vedomi a propojuje posluchace se vsim, co existuje (I 1yboxoe cuywanue s6semcst

HauevlCutum cocmosianuem CO3HAaHuA U ceAasvleaent ciywameinsd co 6Cem CyWMM) -
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«IIeUcTBUE-TepMUNY»; Mnohamésicni uzavireni mostu nemélo negativni dopad na
dopravu (7o, umo mocm ocmasaics 3aKpLIMbIM MHO20 MecAyes, He OKA3al0
He2amuHo20 GIUAHUSA HA OBUMNCEHUe MPAHCNOpma) — COCTOSHHE KaK pe3yybTar
3aBepuieHus AeUcTBUs [2, ¢. 261]. 'TaBHBIM OTJIMYUTEIBHBIM NPU3HAKOM MOJOOHBIX
«TceBAOAKIMOHANBHBIX»  ['C  sBIseTcs  HEBO3MOXHOCTh  CHHTAaKCHUYECKOU
Tpanchopmaiu popmMupyembix UMu (pa3 B riaarojbHble KOHCTPYKIUH, cp.: *To, Ze
most byl mnoho meésicit uzavieny, nemelo..., Ho lzrael znova hrozil uzavienim
hranicnich prechodi mezi pasmem Gazy a zidovskym statem (M3zpauns chosa
NPUSPO3UL 3aKPLIMb NOSPAHUYHBIE NEPEX00bl Mexcdy cekmopom I aza u uspaunbckum
eocyoapcmeom) — ...hrozil (tim), Ze uzavrie prechody... (moapobHel cMm. [2]).

B BriuenpuBeaénHubix npumepax X. KpxmwxkkxoBol, C. Qukwu, II. Kapnuka,
I'. T'antona u T. AnapkuHoii, 3amMeThM, (UTypUPYIOT CYOCTaHTUBBI, TPAaHC(HOPMALIHS
KOTOPBIX HEBO3MOKHA WJIH, 1O KpalHel mepe, HeogHo3HauHa: *Tesari provadeji to,
Ze premostuji silnici; Doklady se zpracovavaji dale? Kpome Ttoro, B paboTax
MOCJIEIHUX TPEX JIMHTBUCTOB paccMaTpuBaeMas IMpoOjieMa HE COCTaBIIET
OTJAEJIBHOTO MpEeaMeTa H3Yy4YEeHUs, a YyJOCTauBaETCs JIMIIb MOMYTHBIX 3aMEUYaHH,
MOATOMY WJUTIOCTPAIlMU KOHTEKCTyalabHOro yrnorpeoneHus ['C ucuucistores: tpemsi-
naTbio npuMepamu. Paspickanust X. Kpxkmwxkkosoit u C. Jluku B 3ToM maHe 6osee
OCHOBATEIIbHBI, XOTS TMOCIACAHWN MPOBOAMUT aHaimu3 Ha 0Oaze Bcero 20-Tu map
CyOCTaHTHBOB.

®opmyaupoBka neiau. llenb HacTosiel craTbu — HUCCIEAOBATH B PYCIIE
3aTPOHYTON MPOOJEMBbl AUCTPUOYLMIO BUIOBBIX (OPM YEMICKOTO TJIaroJIbHOTO
CYIICCTBUTEIILHOTO B COYCTaHMAX ¢ (ha30BBIMM TJarojamu zacit/ zacinat (nawamo;
Hauunamy), prestat/ prestavat (nepecmamv, npekpamums, NnePeCcMABAmMy,
npexpaujams). UcTOUHUKOM (PaKTHUECKOr0 MaTepuala MOCIY KW CUHXPOHUYECKHM
kopiyc demickoro si3bika SYN 4-it Bepcun 2016 rona (https://www.korpus.cz).

N3n0:xeHne OCHOBHOIO MaTepuaja MHccJaed0BaHuA. J[parHoctuyeckue
KOHTEKCTbl «zacit + S + I'Cy, «prestat + S + I'C» 1t mpoBepKH TJIaroJibHbIX

CYHCCTBUTCIIbHBIX Ha MPCAMCT COXPAaHCHUS BU/la BIIOJIHC HaI[é)KHI)I, ITOCKOJIbKY OHH:
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1) obecneunBarOT BO3MOXKHOCTh TpaHCopManuu (passl ¢ cyOCTAHTHBOM Ha -
ni/-ti B TIArojibHYI0 KOHCTPYKIIMIO, CM. MPUMEPHI U3 Kopiyca: Nemeckd firma...
zacne s nabiranim [idi v lednu pristiho roku — ...zacne nabirat lidi v lednu...
(Hemeykas ¢pupma nauném nabop arooeil 6 sHeape ciedyroueco 200a — ...HAYHEém
Habupamo arooeil...); Dobrovolni hasici neprestavaji s odCerpavdanim vody, kterd
zatopila asi 15 sklepit na Zbraslavi — ...neprestavaji odcerpavat vodu...
(I1ostcaprvie-000posobYbl He NPEKpawarom OmKAyKy G00bl, KOMOpAs 3amonuid
okono 15 nocpebos 6 36pacnase... — ...He NPeKPAWAOM OMKAYUBAMb 800));

2) OTHOCSTCS K pa3psjly «acleKTyalbHO 3HAYMMBIX» W aKTyaJIU3HPYIOT
3HAUYCHHE HECOBEPIICHHOTO BHAA (JJIUTEIHHOCTH, NMPOTEKAHUS ACHCTBHUSA), HUTO
MOJIKPEIUISICTCST  YIIOTPEOJICHHEM B OSKBHUBAJICHTHOW TJIArOJIbHONW KOHCTPYKIIHH-
TpaHc(OpMe IIarojaoB UCKIYUTENIBHO HECOBEPIIEHHOIO BHUaa [5, c. 269], cp. emE:
Po paralyze néekolika poslednich dnii se presto viadni moc pripravuje k tvrdému
protiuderu a uz zacala s utahovdanim sroubii — ...zacala utahovat srouby (Ilocre
Oe30essmenbHOCMU 68 MeyeHUue HEeCKONbKUX NOCAeOHUX OHell 61ACmb 6CE  dce
20MOBUMCSL K YOapy 6 Omeem u yice Hadana 3akpyqusams 2atiku); Prvni listopad byl
pro né znamenim, ze maji prestat s holenim vousii — ...maji prestat holit vousy
(I1epsoe nos6psi 6bLIO OISl HUX CUSHATIOM, YMO OHU OOJINCHbL NPEeKpamums 6pumeé
YCO8 —> ...npekpamums 6pums ycul).

C yu€ToM BBIIIIECKA3aHHOTO JIOTUYHO TPEAIMOJIOKHUTE: €CITH  YCHICKUM
cyOCcTaHTHBaM Ha -Ni/-ti CBOWCTBCHHAa KaTeropusl BHJA, TO B BBIJICICHHBIX
KOHTEKCTax, M0 aHaJIoruu ¢ GopMaMu TJiarojia, HEMPEMEHHO OYAYT YMOTPeOIsThCs
(hopMBI, MOTHBUPOBAHHBIC TJIAr0JIAMH HECOBEPIIICHHOTO BUA.

AHanu3 naHHbIX Kopmyca SYN moka3an, 4To AuCTPUOYUHS BHUIAOBBIX
(GopM YemcKoro rJjaroJbHOT0 CYHIECTBHTEJIbHOT0 B HACTOSIIEM KOHTEKCTE
NPAaKTHYeCKH HJIEHTHYHA TAaKOBO# Yy TJaroja: W3 BKJIIOYCHHBIX B OOIIYIO
CTaTUCTHKY 4543-x Bxoxaenuit, comepxkamux [C, B 4307-mm (94,8 %)
3aUKCUpPOBaHbI (POPMBI, MOTUBUPOBAHHBIE TJIarojaMu HECOBEPIIEHHOTO Buaa. Cwm.

pe3ynbTaThl B Tabmmie 1:
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Taoauma 1

Ocobennoctu qpucTpudyuun BuaoBbix popMm I'C B coueranusx

¢ ¢pa30BBIMH IJIATOJIAMU

OOmas Yucnennocts BX. ['C, | Unucnennocts BX. I'C,
YHCIICHHOCTh | MOTHBHPOBAHHBIX MOTHBHPOBAHHBIX
Konrtexkct
BXOKIIEHUN rarojiaMu [J1arojIaMu
Ic HECOBEPIIICHHOTO BUJa | HECOBEPIIICHHOTO BHU/Ia
zacit, zacinat s ¢im 4222 3986 /94,4 % 236/ 5,6%
prestat,  prestavat
321 321/100 % —
S cim
OO0111ee KOJIMYECTBO 4543 4307 /94,8 % 236/5,2 %

[Ipumepsl cyOCTaHTUBOB HA -ni/-t] B KOHTEKCTE:

— Krajsti urednici jiz zacali s vyvlastiiovanim pozemku, ktery rovnéz branil
stavbe silnicniho obchvatu, presto nakonec reseni nalezli (Obaacmmuvie wuHoOBHUKU
yoce  HAuanu  IKCNPONPUUPOBAMb  3eMENbHbIL  Y4ACMOK, KOMOPbIL — mMaxice
NPensimcmeosal CmpoumenbCmey OOPONCHOU PA36A3KU, HO 6 Uumoze peuileHue
HAWI);

— Az dorazime do postizeného kraje, zacneme s rozvdZenim potravin po
vesnicich (Ko2oa mbi 00bepémcs 00 nocmpaoasuie2o pecuona, HaA4Hém pazso3unts
NPOOYKMbl RUMAHUSL NO CENAM);

— Pocet studentskych kont stoupd, penéini domy neprestavaji s vyraznym
zvvhodriovanim posluchacii vysokych skol (Konuuecmeo cmyodenueckux OeHexiCHbIX
cuemog pacmém, UHAHCOBbIE YUPENHCOeHUs He NpeKpawjarom npeoocmasisims
ouesUOHble 8bl200bL CHYOCHMAM 8Y308).

Jlexcuueckass ceMaHTUKa 3acBUAECTENbCTBOBAaHHBIX (opm ['C  sBusercs
J0CTATOYHO pa3HOOOpa3HOU. X MOKHO pa3/ieuTh Ha TaKWe TEMAaTHYSCKUE TPYIIITHL:
3HaYUMbIC JICHCTBUA: Vypldceni (eviniama),

a) pa3JIM4HbIE COIMAIILHO

rozdelovani licenci (pazoaua nuyensuit), podavani zZalob (nodauwa orcanod),
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odskodnovani  (sozmewenue ywepba), zvelebovani okoli (6aazoycmpoiicmeo
OKpyacarouelt cpeowvl), uzavirani smluv (3axmouenue 002060pos), zaméstnavani
(npuém na pabomy);

0) cTpouTeNnbHble / PEMOHTHBIC Pa0OTBI, IPOMBIIUICHHBIC TEXHOJOTHH:
betonovani podlahy (6emonuposanue nona), montovani (monmuposanue, coopka),
odlesnovani (6v1pybKa neca),  frézovani (peszeposka), mapovani
(kapmoepaguposanue), obohacoviani uranu (obocawenue ypana), soleni silnic
(noceinanue convio dopoe), liti soch (omausanue ckyrbnmyp);

B) IIPOIIECCHI, CBSI3aHHBIE C (PU3MUECKON HArpy3kou, COpTOM, (PU3HOJIOTHEH
YelloBeKa M JKUBOTHBIX, NTHI: nabirani kondice (nabupanue ¢husuuecxoii gpopmu),
trénovani (mpenuposka), cviceni jogy (3amsmue toeou), odvykani (omevikanue),
kladeni vajicek (omxnaowieanue suy), cichani toluenu (nroxamue monyony), hrani
fotbalu (uepa 6 pymobon), spalovani tukii (corcueanue sxcupos);

') CaJJOBO/TYECKHE 3aHATUS U CEIbCKOXO3SHUCTBEHHbIE pPaOOTHI: prorezdvani
kerii (npopexcusanue xycmapnuros), sazeni (evicaxcusanue 6 epyum), seti (noces),
zmlazovani jabloni (omonasxcusanue s610mb), vybijeni dritbeze (yboii domawmer
nmuywt), hnojeni poli (yoobpenue noneit), prokyslicovani vody (obocawenue 600vi
kucnopooom), Slechteni (obnacopasicusanue, cenekyusi);

1) MHTEJUIEKTyalIbHBIC MPOLECCHL: vymysleni (evioymvisanue), presvédcovani
(voesrcoenue), uceni | doucovani (obyuenue | donornumenvuvie 3ansmus), planovani
(nnanuposanue), projednavani (o6cyoscoenue, paccmompenue), poznavdani okoll
(nosnanue oxpyoscaioweii cpeowt), seznamovani s podminkami (o3naxomnenue c
yeaosusmu), proveérovani (npoeepka);

¢) OBbITOBBIC, TOBCEIHEBHBbIC JeHWcTBUA: uzivani léki  (ynompebrenue
nekapems), rizeni aut (8oocoenue asmomobunetl), nocni vyjidani lednice (nounoe
noeoanue Cco0epI’HCUMO20 XONOOUNbHUKA), okusovdani nehtu (epvizenue nocmeil),
stridani partneri (cmena napmuépos), koureni (kypenue), odndseni nadobi (evinoc
nocyowt), lakovani nehtii (noxpacka noemeii).

HecmoTpss Ha TO, 4YTO YHOTpeOJCHHWE TIJIarojoB COBEPIICHHOTO BHUAA B

paccMaTpuBaCMbIX KOHTCKCTax a0COJIFOTHO HCKIIOYECHO, CY6CTaHTI/IBBI Ha -nl'/-tl',
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MOTHUBUPOBAHHBIC TJIArOJIAMH COBEPIICHHOTO BHJA, B HHUX BCE JXKE€ BO3MOXKHBI.
KonmuectBo momoOHbIx ¢Gopm I'C wmcumcisercs 236-t0 BxoxaeHusmu (5,2 %0).
HauGonee wuacroTHble eauHMIBl — zpracovani (obpabomka, nepepabomka,
paspabomka) — 29 BX., zajisteni (obecneuenue, sawuma) — 11 BX., omezeni
(oepanuuenue, coxpawenue) — 9 BX., odstranéni (ycmpanenue, yoaneuue, yoopka,
auxkeuoayus)) — 8 BX., rozSireni (pacwupenue, pacnpocmpanenue) — 8 BX.,
predpéstovani (swipawusanue paccaovt) — 7 BX. OT 6-TH 10 3-X BX., HallpuMep,
HACUMTBHIBAIOT  €IUHUIBI  zatepleni  (ymennenue), obnoveni  (o6nos1cHUE,
pecmaspayust), vylepseni (yayuwenue), prodlouzeni (yonumenue, npooondxcenue,
omcpouka), predstaveni (npedcmasnenue, nokas, uzobpadcenue),  Vyuziti
(ucnonvsosanue), dobudovani (0ocmpausanue), odbahnéni (yoanenue eopssu).
Ocranbabie (opmbl ['C, MOTMBHpPOBaHHBIE TIJIArOJIAMH COBEPILIEHHOI'O BHJIA, Kak
MIpaBWIIO, €AUHUYHEI. Hampumep:

— Mikulovsky gigant zacal se zpracovanim hrozmii prave véera (Muxynosckui
2ueanm OYKeaIbHO 84epa Ha4anl 0opabomKy po30ves sUHOZPaoq),

— Jakmile budeme mit dostatek financi, pozadame o stavebni povoleni a
zacneme s rozSifenim aredlu... (Kax monvko y nac 6yoem 0ocmamouHo cpeocms,
Mbl  NORPOCUM  pa3peuilenHue Ha CMPOUMeNbCmeo U HAYHEM  pacuiupenue
meppumopuu).

He BKJIIOYEHBI B CTATUCTHUKY MPHUMEPbl C JIGKCHKAIM3UPOBAHHBIMU
cyOCTaHTHBaMH, KOTOpPbIe (PUKCUPYIOTCS B CIIOBApSX B KaUeCTBE TEPMUHOB: VySetreni
(0emanvuwiti ocmomp, xax npasuno, meouyurckuil) — 4 BX.; osetreni (oocayacusanue,
VX00; npedocmasienue MeOUyuHcKou nomowu) — 4 BX.; pojisténi (cneu. cmpaxoexa,
cmpaxoseanue) — 1BX.; ohledani (op. Ooxazamenvnoe cpedcmeo, Komopoe
3aKnOYaemcs 68 MmMoM, UYMmMoO CyOeOHble OpeaHbl YCMAHABIUBAIOM, OOBACHAIOM
coovimusi nymém npsamozo ocmompa) — 47 Bx. CyoctantuB ohledani Bo Bcex 47-mu
BXOXKJICHUSX yHOTpeOssieTcsi B aOCOJIOTHO OJIMHAKOBBIX IO  COJECPKAHUIO
npemioxeHusx: Policejni technik zacal z ohleddnim mista cinu (Pabommuxk

MexXHU4ecKko20 omoena noauyuu Hadaurs ocmomp mecma npecmynﬂeﬂuﬂ).
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Brnpouewm, nomgobHbie «aHOManbHBIe» ynoTrpednenus I'C, yuuTsiBas MuzepHbie
MIPOLICHTHBIE TMOKA3aTE, BBIABICHHOW BBIIIE 3aKOHOMEPHOCTH KapJWHAIBHO HE
npotuBopeyar. [losBienune B koHTeKcTax «zacit + S + I'Cy, «prestat + s + I'Cy
CyOCTaHTHBOB, MOTHMBHPOBAHHBIX TJIAr0JAMHA COBEPIICHHOIO BHJA, — SIBJICHHE
nepudepuitHoe, ciayyaitHoe U HecucTeMHoe. Tak, u3 3a)MKCUPOBAHHBIX JIBYX COTEH
BXOXKJICHUW OKOJIO TPETH MPUXOAUTCA HA OJIHU M T€ ke (PopMalluU: zpracovdani,
KOTOpasi B OTAEJBHBIX CIIy4assX OYEHb MOX0KAa Ha TEPMHH, cp. béhem tepelného

zpracovdani masa (6o epems mennosou obpabomku msca), v priubéhu laboratorniho

zpracovdni vzorki (8 npoyecce nabopamopnoii obpabomku 06pasyos); zajisteni,
omezeni, odstranéni, rozSireni, predpéstovani. YaCTOTHOCTh  OCTaJIbHBIX
cyocrantuBoB, kpome ['C zatepleni, obnoveni, vylepSeni, prodlouzeni, predstaveni,
UCYHCIIACTCS OJHUM-JIBYMS BXOXICHUIMH: zaloZeni (ocnosanue, yupescoenue ue2o-
1), zverejneni (onybnukosanue, obnapooosanue), zhodnoceni (oyenusanue,
obcyocoenue), uziti (ynompebnenue, ucnonvzoéanue, npumeHenue), zavedeni
(nposeoenue, eneopenue), poskytnuti (npedocmaenenue), dokonceni (oxonuanue,
3aeepwienue). YnorpebiacHue sxe Takux (opMm, Kak odoperovaini (yoanemue,
amnymayusi) WM nastudovani (yceoenue, pasyuusanue), BBI3BAHO, IO CYTH,
OOBEKTHUBHBIMH  TMPUYUHAMHU — OTCYTCTBHEM WJIM OYEHb OTpPaHUYCHHBIM
yHIOTpeOJIeHHEM B YEIICKOM SI3bIKE€ KOPPETSTUBHBIX (QopM, T. €. odoperovdvani,
nastudovavani (cp. cooTBeTCcTBeHHO o6Omiee kommdectBO B SYN: O Bx. — 17 BX.
npotuB 103 Bx. — 20459 BX.).

BbiBoAbI M mNEePCHEeKTUBBI JAaJbHEHINMX HCCAeA0BAaHMH. BbIsBIcHHAs
0COOEHHOCTH TUCTPUOYIIHT BHUJIOBBIX dhopm YEIICKOT'O IJIarOJILHOTO
CYIIIECTBUTEIILHOTO B COYCTAHUAX ¢ (a30BBIMU Iiiarojamu zacit / zacinat u prestat |
prestdvat TO3BOJSCT 3aKIIOYUTh, YTO BHUIOBAs TrpamMMaTHYecKas CEMaHTHKAa B
MOTABJISIFONIEM  OOJIBIITMHCTBE CIy4aeB SIBJSIETCS HEOTHEMJIEMOW YacThlO €ro
CMBICIIOBO CTpYKTyphl. VICKItOUeHMs, Kak, HampuMmep, Mapel zpracovdvdni —
zpracovani, zajistovani — zajisténi, TIOe, TO BCEH BUIAMUMOCTH, HaOIIOIACTCS
pa3pylieHne BUIOBOM KOPPEISTUBHOCTH, PEIKH U, B II€JIOM, HECHCTEMHBI.

[Ipeanonaraem, 4ro JanbHeillllee M3y4eHHE PACCMOTPEHHOM MpoOsieMbl ¢
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npuBiIeYeHHEM OoJjiee MIMPOKOTO Kpyra AMAarHOCTHUYECKUX aCMEKTyaJlbHO 3HAUYMMBIX

KOHTCKCTOB CMOJKCT 3TO IMMOATBCPANTD.
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AHOTAILIA

Crenopa M. B., T'aGiny/utina A.P. Anturesa B TBOpax L labpa Ta
€. IlerpoBa «/IBaHaauATH CTUIBLLIB» 1 «30J10TE TEJIS».

AHTHTE3a — OJHE 3 HaWOLIBII SICKpaBHX 3aCO0IB CTBOPEHHS I1POHIYHOTO
edekty. Y crtaTTi poOuThes cnpoba omucatd i pi3Hi Tunu B pomanax [. [nbda i
€. [letpoBa «3o0m0Te Temsi» 1 «JIBaHAAUATH CTUIBLIB». BMijge BUKOpPUCTaHHS
MalcTpaMu CIIOBa BHPA KaJTbHUX MOXKIJIMBOCTEH AHTUTE3U PO3IIMPIOE CTUIICTHUYHI
pecypcu XyJ10°KHbOI MOBH, OyJTy4H OJHUM 13 MPOSIBIB MOBHOI MaliCTEPHOCTI.

Karw4oBi ciaoBa: aHturesa, antuMmeraboria, CIHKpI3ic, ajioiosa, aiaTesa,

aKportesa.

SUMMARY
Stecyura M. V., Gabidullina A. R. Antithesis in the works «The Twelve
Chairs» and «The Little Golden Calf» by I. IIf and Eu. Petrov.
The article examines the experience of implementing ideas of the antithesis
investigation. Antithesis is considered to be one of the most colorful means of

creating an ironic effect. The purpose of the article is to describe different types of
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antithesis in the novels «The Little Golden Calf» and «The Twelve Chairs» by I. lIf
and E. Petrov.

It was noted, that antimetabole is repetition of words in the second part of a
sentence which are represented differently in the first one with some changes in
meaning. Antonyms are crosswise relative to each other.

It has been found out, that if there exist more than one antonymic pairs of
words entering into opposing relations within a certain context, then the antithesis
turns out to be structurally a complex one, that is mukabala.

It was defined, that syncrisis is an opposition and at the same time a
comparison of an object with two or more others, obtaining the same property or
action of the main object. The diathesis is based on contrarian antonyms.

It was pointed out, that acrotesa expresses the relationship of strengthening the
feature due to the negation of the opposite one.

The principle of alloyosis consists of a detailed comparison of two
characteristics of an object or two features and emphasizing the dissimilar in such a
way that appears to be similar. In this case, the authors of the novels create a broad
and voluminous context that helps define this type of antithesis.

Key words: antithesis, antimetabole, syncrisis, alloisis, diathesis, acrosthesis.

IHocranoBka mnpoOJembl. Pomanel «J/IBeHanuate CTyJIbeB» M «30JIOTON
TEIEHOK» - 3TO CBOEOOpa3Hasl «IHIMKIONEANS COBETCKOM kHu3HU» 20-X ToJ0B
MpoLUIOoro Beka. VX repou BBILLIM M3 TPAaHULl XYA0KECTBEHHOIO TEKCTa B pealbHbIN
MHUp, CTaB HApULATEIbHBIMM THHAXaMU U JaKE B HEKOTOPHIX MOMEHTax
TuTepaTypHbiMHA 11abioHaMu. OCHOBHOM 4YepPTOW WAMOCTUIIS TUCATENCH SBIISICTCS
ApKasi MpPOHHUSA, KOTOpas JOCTUTraeTcss NYyTeM HCHOJb30BAHUS  Pa3IMYHbIX
ctwmmctrnueckux guryp. OmauMm w3 Hamboyee SPKUX M YacTO YHOTPEOIsIEeMbIX
MIPUEMOB BBIPA3UTEIHLHOCTH SIBJISIETCS aHTUTE3a M €€ Pa3HOBUIHOCTH (aHTHMeTaboa,
MykabaJia, CHHKpHU3HC, ariopoHeMa, auaTe3a, ampuresa, akporesa, allIono3uc).

AHanau3 myOJauKanuid. AHTUTE3a CTAHOBWJIACH MIPEAMETOM U3YUEHUS MHOTHUX

muHreuctoB. Tak, Hampumep, O. C. AXMaHOBa ONUCHIBAET €€ Kak (QUrypy peuw,
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OCHOBHBIM MPHU3HAKOM KOTOPOW BBICTYHAET aHTOHUMUYECKOE MPOTUBOIIOCTABIICHHUE
coueraromiuxcs B Heil cioB [1]. Cxoxee onpenenenne HaxoauMm y M. K. Mopen u
H. H. TerepeBHUKOBOM, MOJIATalOIIMX, YTO AHTUTE3a — 3TO CTUJIMCTUYECKUMN MPUEM,
BBICBEUMBAIONINI MPOTUBOIIOCTABICHUE ABYX CJIOB, JBYX SIBICHUM WM K€ JBYX
MBICTUTENBHBIX 00pa3oB [4]. CTOUT OTMETUTH TOT (DAKT, YTO B ATUX OIPEACICHUIX
BEIYILIUM 3JIEMEHTOM SIBJISIETCS UEA MPOTUBOIIOCTABJICHUS ABYX KOHCTPYKTOB.

C. . OxeroB  BHIAAT B  AHTUTE3€  BCEro0  JIMIIb  3JEMEHTapPHYIO
IIPOTUBOMOJIOKHOCTh B TPOIIECCE MPOTHBOIOCTABICHUSI OJIHOTO OOBEKTa APYromMy
[6], a B «CnoBape IJHUTEPATypOBEOUECKUX TEPMHHOB» TIOJ  PEHAKIHUEH
JI. . Tumodeera u C.B.TypaeBa aHTuTE3a NPUOOPETAET OOJIMK PE3KO BHIPAKEHHOTO
MPOTUBOIIOCTABIICHUS] KAKUX-TUOO TIOHATHM WJIM SIBICHHH. ABTOpBI CJoOBaps
MoJjaratoT, 4YTO aHTUTE3a CIIOCOOCTBYET YCHJICHHIO SMOIMOHAIBLHONW OKpPacKu
PEUEBOTO OTPE3KA U MOAUYEPKUBACT COJICPIKAIIYIOCS B HEM MBICHb [7].

AHTHTE3a — 3TO SIPKOE CPEACTBO CO3/]aHUS BCEBO3MOXKHBIX A(D(PEKTOB, MOITOMY
OHa OXOTHO UCIOJb3YeTCSI MHOTUMHM aBTopamu. EcThb HeMallo Hay4dHBIX
HCCIICIOBAaHUM, B KOTOPBIX ITOKAa3aHO, Kak (YyHKIHMOHHpPYET 3Ta (uUrypa pedyu B
TBOPUECTBE  IO3TOB W TIMCATENIEH: . I1. Kanpanosa,  B. A. Ca3oHoBa,
H. M. Pa3unkuHa u MH. ap. B TO e Bpemsl Kak CpeACTBO CO3JaHUsI KOMHUYECKOIO
a¢ddekra B poMaHax «JIBeHaANaTh CTYIbEB» U «30JI0TOH TEIEHOK» OHA MPAKTUYSCKH
HE PAacCMOTpPEHA, XOTsI U SBISAETCS 31€Ch OJJHUM W3 OCHOBHBIX CTHUIIC000pa3yrONIUX
MIPUEMOB. AKTYaJIbHOCTh HAIIETO HCCIICIOBAHMS OIPEICIICTCI, TaKUM 00pa3oM,
Hepa3pabOTaHHOCTHIO MPOOJIEMBbI B HAYUYHOU JIUTEpATYpe, HECMOTPSI HA €€ BaXKHOCTh
U1 ompejesieHus: ocoOeHHocTel wuavocTwisl nucareneit. Ilpeamerom ananu3za
SBJISIETCS aHTHTE3a KaK CPEJCTBO CO3JaHUS HPOHHYECKOro »ddekra B pomMaHax
U. Unedpa u E.IlerpoBa «JIBeHaamath cTynabeB» M «30J0TOM TeneHOk». Llesn
padoTbl — OXapaKTepPU30BaTh PA3HOBUIAHOCTH aAHTUTE3bl B IPOU3BEIACHUSIX
nycaTese, moka3aTh uX CTHIMCTUYECKUE (DYHKITUH.

N3no:xeHne OCHOBHOIO MaTepuaia. AHTHTE3a B pomaHax «JlBeHaalarh
CTynbeB» H «30J0TOM TEJNEHOK» TpeACcTaBlieHa JByMs (opmamu: TmpocTas

(OTHOKOMIIOHEHTHAsA) ©  CJoXXHasi  (MHOTOKOMIOHEHTHas). «C  MOMOIIbIO
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AHTOHMMHUYECKUX 3HAKOB B S3bIKE MPOUCXOJUT CBOECOOPA3HOE BBIJCIICHHE,
pa3rpaHUuYCHUE U OTPAHUYCHHUE PA3TIMYHOTO poja “KOHTUHYYMOB”, “CEMaHTHYECKUX
NpOCTpPaHCTB” (TeMmeparypbl, IIBETa, BPEMEHH, IMPOCTPAHCTBA, AICTETUUYECKOU U
ATUYECKOM OIEHKHM U T.1.)...» [5]. C ee mNOMONIbIO CATUPUYECKH ITOKA3aHbI
0COOEHHOCTH ObITa JBajJllaThbIX-HAayaja TPUALIATHIX TOJOB MPOILIOTrO BeKa,
HeraTuBHbIC uepThl coBpeMeHHUKOB WM. Mnbda u E. I[lerpoBa (X0Ts MHOTHE U3 3TUX
MPU3HAKOB OKA3aJIMCh yIWBHTEILHO XKHUBYYUMH M BCTPEUAIOTCS B HaIle Bpems): «1)
Ilena neevicokasn. 3a Kuno 3ameyamenvHeluux c8eOeHull U3 001acmu noO3eMHOU
Kommepyuu 6epy 6ceco no mpucma moicay. 2) I'nuivle cmenvlt KOHH03A800CK020
2He30a pYXHYIU, U 6eMecmo Hux 6 <20nyboe HeOO yuiel  CHMEKAAHHbLI
MPUOUAMUMPEXIMANHCHBLIL 080pey waxmamuou mvicauy («30710TON TEICHOKY).

B co3manun aHanmm3upyeMod (QUTYpBI pEeUd Y4YacTBYIOT pa3HBIC THITBI
AHTOHMMOB: OJHOKOPEHHBIE M PA3HOKOPHEBBIC, MEKCJIOBHBIE U BHYTPHUCIOBHBIC;
KOHTpapHbIe, KOHTPAIUKTOPHBIE U BEKTOPHBIE.

1. «— Hoem. Annemum npuxooum 6o 6pemsi edvi. — IlIpuxooum wunu
npoxooum? — [Ipuxooumy («JIBeHaaIaTh CTYJIbEB»). AHTHUTE3a CO3/ACTCS 3a CUET
OJTHOKOPEHHBIX AHTOHUMOB. «XOmsi HOXOPOHHLIX O0eno Obll0 MHOMCECHB0, HO
KIueHmypa y Hux Oviia Hebonvwan» («/BeHamnath CTyIbeB») — Pa3HOKOPHEBBIC
AHTOHHUMBI (UX OOJIBIIIMHCTBO).

«2. «— Hy», — ckazan Ocman oenanyewemycs banacanosy,— 3acedanue
npoooaxcaemcs! Tloodasaiime crooa eaueco noonoavhozco Poxgennepa. Ceiivac s
0y0y eeco pazdesamv! Ox, yoxuc mue smu npunyst u Huwue!» — 3paech
WUTFOCTPUPYETCS MEKCIOBHAS AHTOHUMHS, KOTOpas JIGKUT B OCHOBE AHTHTE3BI.
«Ocman 6 omOOPHBIX CI0BAX BbIPA3UT CB0I0 2pYCMb No pooumenimy» («JIBeHaauarhb
CTYJIbEB»). 3HAUEHUS] MHOTO3HAYHOTO CJOBa ombopwuwili — 1) ‘OTOOpaHHBIA U3
APYTUX KakK Jy4IIUNA N0 KauyecTBY ; 2) ‘HEEH3ypHBIN, OpaHHBINA, HEMeUaTHbIH . DTO
MpUMEpP SHAHTUOCEMUHN — BHYTPUCITOBHOM aHTOHUMUM.

3. B poMaHax MpOHMYECKH OOBITPHIBAIOTCS KOHTPAPHBIC M KOHTPAIUKTOPHBIC
AHTOHMMBI, M MACTEPCTBO MHCATENed COCTOMT B TOM, UTO KOHTpPapHbBIC

(rpagyanbHble) AHTOHUMBI MOTYT B KOHTEKCTE TEpPSITh CBOM MpU3HAKU: «OH
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[Kopetiko] 3nan monvko 0se ponu: 60ednHo2o0 cayxicaweco u NOONOJILHOZO
munnuonepa. Tpemoveii poru on He 3uan» («30J0TON TEIEHOK»). AHTOHUMBI OEOHSK
U MULIUOHEp TPEIIONaraloT MPOMEXKYTOUHbIE BapHaHTbl, KOTOpPbIE MOTYT OBITH
TaKUMU: OEOHAK — COCMOAMENbHbIl YelogeK — bo2ay — MULIUOHep, HO B «30J0TOM
TEJICHKE» Tpajialiusi OTMEHSIETCSI.

«0ba mena nedxcanu Ho2amu K 1020-80CHMOKY, d 20108aMU K Ce€8ePO-3anadyy
3nech HaOmomaeTcss BEKTOPHOE MPOTHMBOIMOCTABICHUE SIBJICHHUM, CO3JaHHOE
AHTOHMMAaMH 1020-60CMOK W cegepo-3anad. JlaHHas KOHCTPYKIHUS TaKTUYHO
M3MEHSET KaTeropri0 BRICKA3bIBAHUS O TPyIax.

CpencTBOM CO37aHUsI aHTHTE3bI HEPEIKO SIBISIIOTCS KOHBEPCHUBBI: «— Kakue
mam eacroxunysl! Bacrokunysl oenee naamume He 0yoym. Onu 6yoym ux no-Jy-
yams!» («3070TON TEAEHOK»). JIeHbIW ISl )KUTENEH MaJeHbKOTO ropojia, T/I€ HET
JIOCTOMHON paboThl, KpaiiHe BaxHbl, W OcTam »TO NPEKpPacHO MOHUMAET.
KoHBepcuBbl HCHONB3YIOTCS «TPOCCMENCTEPOM» JUIsl MAHUITYJISIIIUM  CO3HAHHUEM
JNOBEPUYMBBIX kKuTenerd BacrokoB. B npyrom smmn3o/1e KOHBEPCUBBI UMEIOT XAPAKTED
0000mmenust 1 opopMIsitoT dusocodckue paccykKaeHus HeyHbIBaromero benaepa o
CMBICTIE JKU3HU: «3Haeme, Bopobvanunos, smom cmyn HANOMUHAEM MHE HAULY
orcuznb. Mui moowce navigem no meuenuto. Hac monam, muvl eévinavieaem, xoms,
Kaxcemcs, HUK020 smum He padyem» («JIBeHaaaTe CTyIbEBY).

Yacto mmcaTenn BKIIOYAIOT B CBOM TIPOU3BEACHUS KOHTEKCTyaJIbHBIE
AHTOHHMMBI, YTO TO3BOJIAECT SIPKO MPOSIBUTH aBTOPCKYI HHAMBUAYATBLHOCTh: «(0ba
wieiixa cuibHo noxyoenu, 000p8anuchb, NOPOCiu OOPOOKAMU U CMAIU NOXONCU HA
oepsunienl u3 nebo2amozo npuxoday («3010TON TEICHOK»). AHTOHUMUYHOCTh Mapbl
wietix - depguut TIPOSIBIISIETCS TOIBKO B KOHTEKCTE. B pacckasze o ['ycape — CxumMHuKe
cocTosiHuEe Tpada-MoHaxa OMUCHIBACTCS ClEAyrOUM 00pa3zom: OH, npusblKuull K
MOHKOU  (PPAHUY3CKOU KyXHe, Numaemcs. menepb moJIbKO KapmoeabHoi
wienyxoiry. OpanIly3ckas KyXHs BBI3BIBACT Y YHTATENICH MPEACTABICHUE O YEM-TO
M3BICKAaHHOM, BO3BBIIIICHHOM. KaprodenpHas memyxa — 3TO KOXKHIIA, CUUIICHHAS C
oBomeii.  ComocTaBiisis ~ HECOBMECTHUMBIE  TIOHSTHS,  aBTOp  YCHUJIUBAET

ITPOTUBOIIOCTABJICHUC.
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['aBpuamH B CBOEM MOHOJIOT€ O IOCTPOMKE TpaMBAaMHOM JOPOTM CKa3aj
pabounm cnexnytouiee: «Kouneuno, mogapuwu, o61azooaps éom 8am, brazooaps 8cex
pabouux, Komopvle OelcmeumenbHo Nopabomanlu He 3a CMpax, d, mosapuwju, 3a
cosecmby («3070TOH TENEHOK»). JIekceMbl cmpax, cosecmb B NTEKCUKOTpadhUIECKOM
IUTaHE aHTOHUMHUYECKYIO Tapy HE CO3/1al0T, T. K. HE UMEIOT B COCTaBE JIEKCUYECKOIO
3HAUYEHUS MTPOTHUBOIIOCTABICHHBIX CEM, HO B Y3yallbHOM ynoTpeOiaeHuu (oubierickoe
YCTOMYMBOE BBIPAKEHUE «HE 3a CTpaxX, a 32 COBECThbY») OTPAKAIOT HPABCTBEHHBIC
KaTeropuu, CTaBsIIUE JTUYHOCTh B CUTYalUIO BHIOOpA: KUTh C YYBCTBOM CTpaxa WA
no coBectu. Kareropusi (sMouusi) cTpaxa OOBIYHO OMNPEACNSICTCS COLIUYMOM Kak
OTpUIlaTeIbHAsA, COBECTh — IIOJIOXKHUTENbHAs. B 3TOM cMmbiciie OHU U O0pa3zyroT
AHTOHUMHYECKYIO Mapy.

Eme onun npumep:

«— A ne so3pasicaro, — 8bIMONBUNL OH, — Oasatime npoodariomupyem. 3aKpolmoim
20710CO8AHUEM UTU OMKPLIMbIM?

— Ham no-cosemckomy ne naoo, — ooudxcenno ckazan Yapywnuros, — oasaiime
20710C068aMb NO-YECMHOMY, NO-€8PONEUCKU — 3aKPbINO.

Hapeuuss no-cosemcxomy W no-esponeticku BCTYNalOT B AHTOHUMHUYHBIE
OTHOILIEHUS] HAa UMIUIMIIMTHOM YpOBHE. B co3HaHuu pycckux kak B 30-e rojasl, Tak u
ceiyac €BpONEHCKOE TOJIOCOBAHUE — TMPOLECC YECTHBIM, a BOT «COBKOBOEY
CONIPOBO’K/IA€TCSI MHOTOYMCIICHHBIMHU TOATACOBKaMH, IMOTOMY BEPUTh pe3yJbTaTam
rOJIOCOBAHHUSI HEJB3S.

«O0onu u3 eac cayxcam u eoam Xjaed ¢ Maciom, a opy2ue 3aHUMAIOMCsl
OMXONCUM NPOMBICIOM U e0sm Oymepopoosbt ¢ ukpoi». B co3HaHUU COBETCKOTO
YeJIoBeKa OBLIIO 3aKPEIICHO MHEHHE, YTO MEIIIAHE U3 CPETHETO COCTIOBUS €T X/1eb ¢
maciom, a BOT TPEACTAaBUTENIM JBOPSHCTBA WJIM OYpXKya3HbIX KpPYroB, BOOOIIE
3KUTOYHBIC JIIOJW TUTAIOTCS  HUCKIIOYUTENBHO  OymepOpodamu ¢  UKPOU.
[IpoTuBOMOCTaBIEHNE 3aKIIIOYAETCS HE TOJBKO B Mape MACIO — UKpd, HO U Xxieb —
oymep6pod. Xneb — 3To 00bIYHOE XJeOO0OyJIouHOE H3JeNue, a BOT OyTepOpon
(3TUMOJIOTUYECKH TOXKE XJIeO C MacioM) uMeeT J00aBOYHBIE KOMIIOHEHTHI B BHJIC

ChbIpa, K0JI0ackl 1 IIp., KOTOPLIC U JICTJIM B OCHOBY IIPOTHUBOIIOCTABJICHH.
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AnTHTE3a yacTo compoBoxknaercs B npousseneHusx U. Uneda u E. [lerpoa
Apyrumu purypamu peuu. «Eciu 661 om He2o nompebosanu, u on Mo2 coelams 3mo
He mascs, mo naamui Ovl 3a 006e0 He wecmboecsam nAMmb KOneekK, KaxK oH dmo 0enail
menepv, @ MpU UIU 0axce namp moicay pyonei». 31€Cb UCIONb3YETCS Ipalalys
(xmumakc). B maHHOM ciiydae Mbl MMeeM JI€J0 € aKpOTe30il — pPa3sHOBHUIHOCTHIO
AHTUTE3bl, KOTOpas OTpa)kaeT YCUJICHHE OJHOrO IMpHU3HAKa 3a CYET OTPULIAHHUS
IIPOTHUBOIIOJIOKHOTO. B 3TOIf aHTOHMMHYECKOW Iape MepBOE CIOBO COMPOBOKAACTCS
otpurartenbHoil vactunei HE, a Bropoe clioBO pucoeauHsaeTcs: COro30M A.

Haia ¢urypa npoTHBONOCTABICHUSI B TEKCTE MOXKET CTPOUTHCS TOCPEICTBOM
cpaBHEHUS. «MHe 00HO ACHO, Umo OeHe2 Hem, @ MPAMEAll He eWaK — e20 34 MPEeUiKy
He Kynuwivby. HWIIaKk Kak CpeNCTBO MEPEIBUKEHUA SIBHO YCTYMAaeT TpaMBalo,
COOTBETCTBEHHO, JAHHOE OTPULATEIBbHOE CPABHEHHE W CO3/A€T OKKa3WOHAIbHOE
MIPOTUBOIIOCTABIICHHUE.

AHTHTE3a MOXKET OBITh MOCTPOEHA HA OOBITPHIBAHUU (HPA3EOTOTU3MOB.

«— Huxozoa, — npumnsanca eopyz upesogsewjamv Hnnonum Mameeesuu, -
HUxko2oa Bopobvsanunos He npomsazuean pyKu.

— Tax npomsaneme nozu, cmapwiii oypanrei! — 3axpuuanr Ocman. — Bul He
npomsazueanu pyku?y». I[Ipomanyms pyky ‘HayaTb NPOCHTb MMJIOCTBIHIO, KUTh
MoJastHUEM  TIPOTHUBOIIOCTABISIETCS NIPYyromMy (Gpa3eosioru3My npomsaHyms HO2U B
3HauYeHUH ‘ymepeTh’. OOBITPBIBAIOTCS MPSMOE M TMEPEHOCHOE 3HAYEHHE TJiaroJia
NPOMSIHY Mb.

Hepeako aHTHUTE3a MOMOraeT aBTOpaM CO3/1aTh BEPTUKAIbHBIA KOHTEKCT:
«Medwcoy mem xax 0OHU 2epou pomMana Ovliu YOedcOeHbl 8 MOM, UMO 6peMs
mepnum, a opyaue noua2anu, Ymo 6pems He HcOem, 8peMs UWii0 OObIYHbIM CEOUM
nopsoxom. beHnep cpaBHUBaeTCs C TIJIaBHBIM repoem pomana Jlxeka JloHaona o
KJIOHJANKCKUX 30JI0TOMCKATENsAX ¢ mpo3puineM «Bpemsi-He-xner». Ux oObeauHseT
HEKasi aBaHTIOpHAs JKUJIKAa, HE MO3BOJISIONIAS MOAOJTY CUAETh Ha MecTe. [Ipu sTom
JIEHbIY JIJI1 HUX HE caMoliesib (B oTyinure oT BOpoObsSTHWHOBA, KOTOPBIN Mepepesat

ropJio 94CJIOBCKY, BCAYCCKU CMY HOMOFaBIHeMY).
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«Hucras» aHTUTE3a BCTPEYAETCS B pOMaHaX HE OCOOEHHO uacTto. MOXKHO
OTMETUTH €€ Pa3HOBUHOCTH.

Ooun ecezoa scun 6 Mockse, dopyeoti nukozoa ¢ Mockse He 6vin. Mockeuu
mooun nueo, Maxosux — Jlamckuil, kpome 800Ku, Huueco ¢ pom He opan. Ilepen
HaMU OJIUH W3 TUIIOB CJIOKHOW aHTUTE3bl — MyKalana, T. K B IaHHOM IPEIJI0KEHUU
HAXOJIUTCS JIBE TIaphl aHTOHUMOB 8ce20a — HUK020d, 800KA — Nu8o (CTOUT OTMETHUTH
YTO 800KA — NUBO SBIISIIOTCSI KOHTEKCTYaJIbHBIMU @HTOHUMAMM ), KOTOPbIE PEATU3YIOT
JUHEHHBbIE  OTHOIIEHUS  MPOTUBOIOCTABIEHHUS,  CBOMCTBEHHbIE  AHTUTE3E,
MOAYEPKUBAs Pa3HUIY MEXAY *KuTejleM MOCKBBI U MPOBUHIMAIOM MaxXxOBUKOM —
Jlatckum.

[Tpu omucanuu cBagsObl Octana bennepa u Manam ['punairyeBoil nucarenb
UCIIONB3YeT aHTuMmeTabony: «Monodas Ovina yoxce ne monoda» («BeHaauath
cTynbeBy»). Jlekcema mon00oi (monoovie) mMHOrO3HauHa. COIVIACHO TOJKOBOMY
cioBapio T. @. EdbpemoBoif OHa UMEET He TOJIBKO 3HAUCHMUSI, CBI3aHHBIE C BO3PACTOM
(‘TOT, KTO HaxXOAUTCS B BO3pAcTE OT OTPOUECTBA JIO 3PEJIbIX JIET U ‘nmepeH. TOT, KTO
HEJJaBHO BO3HUWK, TMOSBWICS’), HO ¥ 3HAYEHUs, CBS3aHHBIE C OpayHBIMU
OTHOLIEHUSIMU: ‘CyNpPYIrH, HEIaBHO BCTynuBiuMe B Opak’. COBMEIIEHHE B Y3KOM
KOHTEKCTE€ JBYX JIEKCUKO-CEMaHTUYECKHX BAapPUAHTOB MHOTO3HAYHOTO CJIOBA U
CO371aeT UPOHUYECKUN I (PEKT.

MacTtepcku nucatesnsiMu UCIIOJIb3YETCS aHTaHTora.

«- Bom amo eaw manvuuk? — cnpocun 3a6x03 n0003puUmenbHo.

— Manvuuk, — ckazan Ocman, — paszee nnox? Kmo ckadcem, umo 5mo
0esouKa, nycmv nepeviii oOpocum 6 MeHs KameHbv!y («JIBeHAIAaTh CTYJILEBY).
AHTOHOMHMYHAsT Tapa MaIb4UK — Oe@O0YKa  BIOJHE SICHA, TaK Kak
MPOTUBOIIOCTABIICHUE OCHOBBIBACTCSI HAa PA3HOCTU TI0JIa 4eJioBeKa. SIBieHHe
AHTAHArOTM 3aKJIOYEHO B HMPOHHYECKOM «YPAaBHOBEIICHUU»  YTBEPKICHUS
MPOTUBOMOJIOKHBIM apIryMEHTOM.

«— Ymo orce mue nemuv?

— Youc 6o 6caxom cnyuae ne «boce, uapsa xpanu!y. Ymo-nubyov cmpacmmuoe:

«Aonouxo» unu «Cepoue kpacaeuywvt». Ho npeoynpeosicoaro, eciu 6vi He 608pems

151



scmynume co ceoeu apuei!.. Imo eam He IxcnepumenmanvHulii meamp! I onosy
omopsy». CeMaHTHKa MPOTHUBOTIOCTABICHHS 0a3UPyeTCs] Ha MY3BIKAIBHBIX JKaHpax.
«boorce, yapa xpanu!» — odpuUUMaNBHBIA TOCYIapcTBEHHbIM TUMH Poccuiickoi
umriepun ¢ 1833 mo 1917 roawl, «A610uko» — TIeCHA-4ACTYIKA, TTOMYJIIPHAS CPEIH
PEBONIOIMOHHBIX conaaT, « Cepoye kpacasuybly — BOKAJIbHOE MPOU3BEICHHUE IS
OJIHOTO Trojioca C aKKOMIIAHEMEHTOM, COOTBETCTBYIOIIEE JIpaMaTHYECKOMY
MoHojory. Pasnuuue SMOUMOHAIBHOW HAMPaBICHHOCTH KOMIIO3UIUN SIBIISIETCS
OTPAKEHUEM BHYTPEHHETO COCTOSIHHS 4YeloBeKa. SIBHO, uTo «boowce, yapsa xpanu!y
MMEET CePhE3HBIN XapakTep. «4010uko» — 3TO Becenasi NECHS, KOTOPYIO HCIOIb3YIOT
MaTpochl nJsi cBoero QupmenHoro TaHua. «Cepoye Kpacauyvly peaTu3yeT
JIMPUYECKOE HaCTPOEHHUE. COOTBETCTBEHHO, JTAHHBIE KOMITO3U LU
MIPOTUBOIOCTABIIAIOTCS IPYT APYTY Ha >KAaHPOBOM YPOBHE.

AKpoTe3a, BbIpakasi OTHOILIEHHE YCUJIEHHWS OJHOTO TIPU3HAKAa 3a CYET
OTpPHULIAHUSI TPOTUBOMOJIOKHOTO, AKIEHTHUPYET BHUMAHUE HA BAXKHOCTHU IpEAMETA:
1) «Kumv menom na 3emne, a Oywioil Ha Hebecax OKA3AIOCL HEBO3MONICHLIMY;
2) «Opnecm  [lasnosuu, nosumysco yoce He paymy, @ UHCHUHKMY, KAaK
npecnedyemulil COODAKamu KOm, 63iemei Ha 0eGsmblil IMANKCH.

JIns XapakTepUCTUKHU MOAIOIBHOr0 MUJIMoHepa Kopeiko aBTopsl MacTepCKu
UCIIOJIB3YIOT AMATE3y, CIYKAIIyIo Il 0003HAUCHUS MPOMEKYTOUHBIX, TIEPEXOTHBIX
Ka4eCTB MEXAY IBYMS NPOTUBOIOJOKHBIMU: «OH yace cmap. To ecmb He mo umoo
cmap, Ho He M0.100. H Oadice He mo umobd He MO100, a NPoCcmo 8pemst uoem, 200bl
npoxooam. Floym 2ooda...» («30JI0TON TEICHOKY).

KoHTpapHble aHTOHUMBI YY4aCTBYIOT B TTOCTPOCHUHU HE TOJIBKO JAWATE3bl, HO U
am(puTe3pl, OMUCHIBAIONICH IIeJI0€ TYyTeM YKa3aHWs Ha KpalHHWE TOYKH, YTO
MO3BOJISIET SICHEE MPEJICTABUTh ceOe BCE MHOXKECTBO: « CKOILKO YoKce ) 8AC 8 KPYIHCKe
unenog? — Yowce ouenv mnozo. Kpyxcox noxa umo cocmosn u3 00HO20
opeanuzamopa, Ho Aeoomwes He pacnpocmpausncs 06 smom» («JBeHaguaTh
CTYJIbeB»). BBICMEMBAIOTCS JKAJIHOCTh M CKYNOCTh HEKOTOPBhIX pPaOOTHUKOB
pEeNaKIuy, KOTOPBIE CO3Jal0T MU(MUUYECKYI0 OpraHU3AIHMI0, YTOObI BBHIKAYUBATH U3

YJICHOB KPYKKa B3HOCHI HCIIOHATHO Ha 4TO.
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BoiBoabl u nepcnekTuBbl ucciaeaoBanus. 1. Uned u E. [letpoB B pomanax,
coctaBuBIIMX auioruio o0 Ocrane benaepe, MCHONB3YIOT pa3nuyHbie (GOpPMBI U
BUJbl AHETUTE3bl: IMPOCTYI0 M CIOXKHYIO, AHTHUMETa0OJy, CHUHKPHU3UC, AJUI0HO3Y,
auare3y, akporesy. VX BKIIOYEHHME B TEKCTBI IIPOU3BEACHUM  paclIupsieT
CTWJINCTUYECKHE PECYPCHl XYA0KECTBEHHOIO 513bIKa. PaMKK HEOONbIION CTaThu HE
NO3BOJIWJIA  HAaM  OXapakTEpU30BaTh BCE BUABI aHTUTE3bl. llepcreKTHBBI
UCCIIEZIOBAaHMS 3/1€Ch BeCbMa OOIIMPHBI U COCTOSIT, B YACTHOCTH, B aHAJIN3€E CPEJCTB

CO371aHusl UPOHUYECKUX F(P(HEKTOB C MOMOIIBIO BceX (DUTyp KOHTpAcCTa.
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AHOTALIA

Yepuumosa I. B., €iiceesa B. O. Jlekcu4Hi oco0auBOCTI  BepOaJbHOI
arpecii (Ha Mmarepiaji TekcTry mnpe3maeHTcbKUX aedariB mixk /I. Tpammom Tta
J:x. baiiienom).

BepOanbHa arpecis y MOJITUYHOMY JUCKYPCl YCKIaAHIOE€ TOBHOLIIHHUN OOMIiH
iH(dOopMaIlier0 MK yYaCHUKaMU MOBHOT KOMYHiKallii. Mera AoCTiDKeHHS TOJISATae y
BUSBJICHHI 1 BHMBUYCHHI JIGKCHYHUX OCOOJIMBOCTEH MpOsIBY BepOaiabHOI arpecii Ha
npuKiIaal npesuaeHTcbkux Aedatie Mk J[. Tpammom 1 JDxk. Balinenom. 3amis
JIOCSITHEHHSI BU3HAYEHOT METH B XOJ1 POOOTH MPOBOAMWTHCS aHaNI3 OIIHHUX
BUCIIOBJIIOBaHb KaHaujatiB. OcoOMuBY yBary aBTOpPHM 30CEpEIKYIOTh HA BUSBIICHHI
Ta aHali3l TakUX JIEKCMYHUX 3ac00iB MPOSBY MOBHOI arpecii, Sk 1HBEKTHBA,
Metadopa 1 )KaproHizm.

Kuarw4oBi ciioBa: BepbaibHa arpecisi, KOMyHIKaTUBHA TMOBE/IIHKA, 1HBEKTHURA,

Metadopa, )KaproHizm.
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SUMMARY

Chernyshova I. V., Yelisieieva V. O. Lexical Peculiarities of Verbal
Aggression (Based on the Text of the First 2020 Presidential Debate between
Donald Trump and Joe Biden).

The article is dedicated to the analysis of the notion «verbal aggression» in the
political discourse, its lexical peculiarities and overview of the various approaches to
the interpretation of the phenomenon of verbal aggression. It also describes the means
of representation of verbal aggression, reveals the parts of speech which are used in
aggressive communication. Significant attention is called to the role of lexical
features as the most widespread means of verbal aggression.

Analyzing the text of the first 2020 presidential debate between Donald Trump
and Joe Biden, the authors try to define which of the opinions expressed in the text
are negative. Special attention in the article is given to the lexical peculiarities of
verbal aggression. The study is illustrated by the examples from the debates.

The results of the research show that the prevalent lexical means of verbal
aggression are invective, metaphor and slang words. Both candidates express
aggression towards each other (43% — D. Trump, 57% — J. Biden) but, despite this
fact, Biden makes a good showing as his speech is well-reasoned.

The materials of the article are of practical value for linguists studying speech
aggression in the political discourse.

Key words: verbal aggression, political discourse, lexical means, invective,

metaphor, slang words.

IMocranoBka npodjemu. OCTaHHIM YacoM arpecist sIK Pi3HOBHJI HETaTUBHOI
OIIHKM CTaJila HEBIJl'EMHOIO CKJIQJIOBOIO TOJITUYHOI KyJIbTypu. BepbanbHa arpecis,
SK TPaBWIO, TMEPENIKO/KAE peajizalii OCHOBHMX 3aBllaHb €(EKTUBHOI MOBHOT
KOMYHIKaIlil, YUHUTb I€CTPYKTUBHUI BILJIUB HE TIJILKU HA CBIJOMICTh, aJleé TAKOX Ha
MOBHY TIOBEJIHKY YYaCHHUKIB KOMYyHiKauli. Arpecis sK cnoci0 MOBJIEHHEBOTO
pearyBaHHs yCKJIaJHIO€ MOBHOILIHHUN OOMIH 1H(POpPMAIII€I0 MK YYaCHUKaMH MOBHO1

KOMYHIKaIlli, 3aBa)ka€ TapMOHINHIA B3aeMoAli 1 B3a€MOpPO3YMIHHIO KOMYHIKAHTIB.
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Oco0a1BO ICKpAaBUMU € MPOSIBU arpeCUBHOI MOBEAIHKHU Y TOJITUYHOMY JTUCKYPCI.

AKTYaJBbHICTh  JOCJHIIsKEHHS] 3YMOBJICHA 3arajbHOI0  CIPSIMOBAaHICTIO
Cy4acHOI JIHTBICTUKH Ha JOCII/DKEHHS JIGKCHYHUX 3ac00IB BHUpaXXEHHs arpecii,
BUBYCHHS POJII OCOOHMCTOCTI B TIpoIleci KOMYHIKailii, MOBJICHHEBOI TOBEHIHKU
KOMYHIKAHTIB y KOH(QIIKTOT€HHOMY CEPEIOBHUILI. 3 OISy Ha 1€ BAKJIMBUM € aHaJi3
JIEKCUYHUX OCOOJMBOCTEH MPOsIBY BepOaibHOI arpecii y MOBJICHHI KaHAWJATIB T
Jac Mpe3uICHTChKUX 1e0aTiB.

AHaJi3 ocraHHix JgocjikeHb i myOaikamii. HeratuBHi  oriHHI
BHCJIOBJIIOBAHHS MOBILIIB CTOCOBHO PI3HHUX O0’€KTIB MOXYTh OyTH BHUPa)KEHUMH Y
arpecuBHii (opmi. IIeBH1 ysBIEHHS NMPO OCOOJMBOCTI OI[IHHOI JIGKCUKU 1 PopMu
arpecMBHOIO  MOBJICHHS ~ BHUCBITJIEHO y poOOTax TakuX JIHTBICTIB, SIK
H. 1. Apytionosa [1], O. H. Bacosceka [2], O. M. Bonsd [3] [4], 1. H. ['openos [5],
I'. B. 3aBapxxuna [6], 1. C. Mazoxa [8], A.E.Menosu [10], K.®.Ceno [5],
C. B. ®opmanoBoa [11], I €. PponoBa [12], O.M. Xpamuoa [13],
H. B. Ue6oTaprona [14], 1. C. llleBuenko [15], H. C. SIxkumona [16], FO. B. flkoBieBa
[17] Ta 1H.

SABuie BepOanbHOI arpecii BHUHHMKA€ BHACHIIOK TOrO, HIO arpecis 4acto
JEMOHCTPYETHCSL 3a JOIMOMOTOI0 MOBJIEHHS [2]. 3rilHO 3 JaHUMH aKaJIeMIYHOTO
TIYMAa4yHOTO CIIOBHUKA, arpecis — 1€ HECIPOBOKOBAHWI 30pOWHWN Hamaja OfHIel
Jep>KaBy Ha 1HIIY 3 METOIO 3arapOaHHs ii TepuTopii, JiKkBiaaiii a00 oOMexeHHs 1l
HezanexxHocTi [13]. 3romoM Take TpakTyBaHHS PO3IIMPHIIOCS, HAOYBIIM y CBOEMY
3HAYEHHI NPOSBY «aKTUBHOI BOPOKOi MOBEIIHKM OAHIET OCOOM MO BIJHOIIEHHIO 10
iHImo» [3, ¢. 163].

O4eBUIHUM € Te, IO 3 PO3BUTKOM JIHTBICTUKH CEMAaHTHKA CIIOBA «arpecis»
po3umproBaiacsi. 3 4yacoMm 3 SIBHJIOCS OUIbII BY3bKE IMOHSTTS BJIACHE «BEpOaIbHOI
arpecii», 10 BUTIYMadye€TbCcs SK BUKOPUCTaHHS BepOambHUX 3aco0iB, IO
CYNEpeUnTh IHCTUTYI[IOHAJbHUM 1 CUTYaTUBHUM HOpMaMm KOMYHIKallii, 3 METOIO
HAHECEHHS IIKOIM KOMYHIKaTUBHIH MO3UIIiT 1 caMooLiHIi iHIIoi ocoou [16, c. 184].

O. H. bacoBcrka po3ymie (peHOMEH BepOaIbHOI arpecii y By3bKOMY 3HAY€HHI1

SIK MOBJICHHEBUHM aKT, 110 € 3aMiHOI (I3MYHOMY MpOsBY arpecii: oOpasa (y ToMy
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YHUCIi JKOPCTKa Jlalika), HAacMillKa, TOrpo3a, BIACYTHICTh y  MOBJEHHI
3aralbHONPUMHATAX HOPM €TUKETy. Y IIMPOKOMY pPO3yMiHHI BepOaiibHa arpecis
MaHl(pecTyeTbCsl BCIMAa BHUJAMU HACTYMaJbHOI, JOMIHYIOYOi MOBHOI MOBEIIHKH. Y
IIbOMY BHUITQJIKy KOMYHIKAIliS HEMOXJMBa Oe3 TmposiBiB arpecii. Takum dYuHOM,
O. H. bacoBcpbka Bu3Hauae BepOalbHY arpecito K SBHO 1 YITKO O3Ha4YeHy
OIO3HIIHHICTh TOTO, XTO TOBOPHUTH, 110 BIJHOILICHHIO JI0 CIIBPO3MOBHHUKA [2, ¢. 257].

Ax mpaBuno, IS MOOYMOBHM OYIb-SKOTO BHCJIOBIIOBAaHHS 3 TIEBHUM
KOMYHIKaTUBHUM 33TyMOM BHKOPHUCTOBYETHCSI 0COOJIMBUI HAO1p MPpUAOMIB 1 3aC001B
MOBHOi BHUpa3HocTi. Taki 3aco0u BIACTUBl 1 BHUCJIOBJIIOBAHHSIM, IO MICTSTh
BepOaJIbHY arpecito.

3aranom yci 3aco0u BepOaJIbHOI arpecii MOYKHa MOIUTATH Ha YOTUPH TPYIIN:

1) nexcuyHi;

2) rpaMaTuyYHi;

3) rpadiuHi;

4) NTUCKYpCHUBHI.

Ockinbku 'y GOKyCl Hamioi yBaru TMOCTa€ JEKCHMYHAa CTOpPOHA BepOaIbHOI

arpecii, po3rJIIHEMO JETalbHIllIEe caMe 111 3aCO0u.

Jlekcuuni 3acobu  BepOanmbHOi arpecii —  HaWOLIBII  TPOCTUH  Ta

PO3IMOBCIOKEHUM THII. JIEKCHYH1 3aCO0U MOIIISAIOTHCS Ha TaKl Pi3HOBUIM:

— 1HBEKTHMBa — TOOTO Takuil 3acid BepOaJbHOI arpecii, KU € MTPOSIBOM
MOPYIICHHS €TUYHUX MOBHHMX HOPM 1 BUCTYIIA€ Yy BUTJISIII €KCIPECUBHUX
CJIIB 1 CJIOBOCIIOJIYYEHb, JIAWKU 200 TpyOOro MpocTopivus;

— MeTtadopa y IeBHOMY KOHTEKCTI MOXe OyTH MPOSIBOM BepOaIbHOI arpecii;

— JKaproHI3MHU — JIGKCHYHI OJIMHHMIN, SKI MAIOTh TIYMAUYCHHS <JIAMIMBUN,
«TPOCTOPIUHUIY, «3HEBaXxuBHiD». HasBHICTh ab0 BIJCYTHICTh y HHX
arpeCUBHOCTI BHM3HAYA€THCSl 3 TMO3MUIII CTWJIICTUYHOI  BIATOBIHOCTI
KOHTEKCTY.

HaliBaxxnmuBinry pojib y TPOSBI arpeCMBHOT KOMYHIKAIlli BITITPaOTh Taki

CaMOCTIMHI YaCTUHU MOBH, SIK IPUKMETHUKH, JII€CIIOBA 1 IMEHHHKU. 32 KOHIIEMIIIEI0

JI. M. 3akosiH, [i€cioBa, 110 BUPAKAIOTh arpecito, MOAUISIOTECS Ha 4 TPYIIU:
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1) miecnoBa, 0 BUpakaroTh (pi3uuHMi BILIMB Ha 00 ekT: t0 beat, to hit, to kick;

2) nieciioBa HETaTUBHOTO BILTUBY Ha 00 ekT arpecii: : to Kill, to murder;

3) miecnoBa eMoiiiiiHoro crany: to terrify, to thrill, to frustrate;

4) nieciioBa BepOaibHOI arpecii: to insult, to hurt, to of end;

IMeHHMKH 31 CBOTO OOKY MOIUISAIOTHCS Ha 9 TpyI:

1) iMeHHHUKH, 110 HOMIHYIOTH 00pa3 arpecopa: terrorist, maniac, betrayer;

2) iIMEHHUKH, 1110 HOMIHYIOTh pe3yibTat arpecii: murder, death, blood;

3) iMeHHUKH arpecii HeraTMBHO-OI[IHHOIO CTaBICHHsS: Cruelty, contempt,
neglect;

4) IMCHHUKH arpeCHBHOTO eMOIIIHOTO cTany: anger, malice, rage;

5) iMEHHUKH, 1110 HOMIHYIOTb ITpoliec bopoTsou: Struggle, war, battle;

6) IMCHHUKH, III0 HOMIHYIOTh arpecuBHi Jii: destruction, villainy, sin;

7) 1IMEHHHMKH, IO YyOCOOIIOIOTh arpecMBHy MOBeAiHKy: Vindictiveness,
impudence, roughness;

8) IMEHHHMKH, IO O3HA4YalOTh Ha3BH 3ac001B, AKI BHUPAXKAIOTh arpeCUBHY
MIOBENIHKY: knife, axe, stone;

9) imenHuKHM BepOaibHOI arpecii: threat, intimidation, blackmail [7, ¢. 15-19].

[IpukMeTHHKH, IO CIYTYIOTh JJisi BepOamizallli arpecii, MOAiISIOTbCS Ha 2
TPYIIH:

1) OpUKMETHUKH, 110 O3HAYalOTh arpecuBHI (OPMHU TOBEIIHKU CYO’€KTa:
aggressive, fierce, violent;

2) TPUKMETHUKHM, II0 BHUPAXalOTh arpeCMBHUN €MOLIWHHUNA CTaH cy0’€KTa:
hostile, angry, furious.

Crmin 3ayBaKuTH, IO XO4ya HE BCl JI€CTOBA 1 IMEHHUKH € 3ac00aMH BJacHe
KOH(ITIKTHUI HACTPiH cy0’€kTa, HOTO 30y/KEHUN eMOIIMHUN CTaH, 10 TPOBOKYE HA
BIJIMIOBIIHY arpecuBHy peakitito [9, c. 19].

Sk Oyno 3a3Ha4Y€HO paHillie, KOKeH aKT KOMYHIKallli Ma€ B3aEMHUM BIUIMB Ha
cy0’exTiB MOBJIeHHs. ['OBOpsiuM Mpo TPE3uEHTCHKI ne0aTH, BapTO 3a3HAYUTH, IO

BIUIUB PO3MOBCIO/UKYETHCS HE TUIBKM Ha CYNEPHUKIB, a W Ha CYCHUIbCTBO —
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ayJIMTOPII0, IO CIOCTEpIrae 3a TaKow MyOnivyHOI0 nuckycier. [IpaBuibHO 00paHi
cTparerisi, popMu 1 3aCOOM MOBJICHHS CIIPUSIOTH OTPUMAHHIO KaHAUJATOM IIEPEMOTH
Ha nebartax. | xoua Taka mepeMora He TapaHTye MepeMory Ha BHOOpax, IpoOTe MOXKe
BIUTMHYTHU Ha PIIICHHS €JIEKTOpaTy 1 CXWJINTH BHOOPILIIB HA CTOPOHY TOTO YH IHIIOTO
KaHJIUaTa.

[Ipe3uaeHTchkuM JebaTaM BIIACTUBUM BHUCOKHH PIBEHb KOH(IIKTOT€HHOCTI,
OCKUIbKM BOHM BiJI €CaMOro TMOYaTKy IMependadaroTh Omno3uiiiHicTh. KoxeH 3
KaHJAWJATIB 3HAXOJUTHCS Yy TMOCTIMHOMY HaIpY>KEeHHI, TOX Yy TakKild CTpPecoBii
cuTyalii BHOOpILI MarTh 3MOTY OLIHUTH HE TIIbKM MO3ULII 3 TOrO YW 1HILIOIO
MUTaHH, a i TeMIIepaMeHT KaHIuaTiB.

KimtouoBumM MomeHTOM Yy Jnebatax € came iMmpoBizaiis. JIiHTBicTHYHE
JOCIIJKEHHS! BUCIIOBJIIOBAHb MOJITUKIB J03BOJIAE KPAILlE 3p03yMITH ICTUHHI HAMIPH 1
MO3UIIII0 KAaHIWJATIB, OCKUIbKM HeoOepexHl (¢dpa3u, BepOamizaiis paHiiie
MIPUXOBAHOI arpeCMBHOCTI CIYT'Y€ MIPUIIOM OPTaHi30BAaHOCTI KaHAWAATa 1 BIYUHSIE
MOTAEMHY CTOPOHY MOJITUYHOI TP KOMYHIKAHTIB.

Meta gociizkeHHsI TOJISITae y BUSABJICHHI JIGKCMYHUX OCOOJIMBOCTEN MPOSIBY
BepOanbHOi arpecii B aAHIVIOMOBHOMY TEKCTI NPE3UIAEHTCHKUX Je0aTiB MiX
J. Tpammowm 1 JIx. baiinenom.

Bukiaa ocHOBHOro marepianay. MatepiagoM JOCHIIPKEHHS BHUCTYNA€ TEKCT
nonituyHux nebartiB Mixk Jlonansaom Tpammowm 1 J[xo3zedom baitneHom 3a mocany
npesunenta CIIA. Ilepmmuit eran ne6atiB mpoumoB 29 BepecHs 2020 poky y
naBuibiioH1 Camcon y KumiBnenai, mrat Oraiio. Ilomis BigOyBanacs y CKIagHUX
YMOBaX 4epe3 MaHAeMil0 KOPOHABIPYCY.

3aranbHa HEPBO3HICTh 1 KOH(IIIKTHA 1HTEPAKIIis,, 3yMOBJIEHA TPOTUCTOSHHSIM 1
B3a€EMOJIIEI0 KaHIUJATIB y OOpoThOl, 3HAWIUIM MPOSB Y HETaTUBHUX OILIIHHUX
BHCJIOBJIIOBAHHSX.

ATpuOyTamMu 3arajpHOi OLIHKM BHUCTYNAIOTh JOMIHAHTH «good» / «bady.
Takuii TUI OLIHOK peaji3yeThCs 3a JOMOMOIOI MNPUKMETHHUKIB «JI00puUi» 4
«TOoTaHui», a TakoX iXHIX CcUHOHIMIB. OCKUIBKM SIBHINE BepOalbHOI arpecii

Bi,ZIHOCI/ITBC}I J0 HCETraTUBHHX OHiHOK, TO PO3TIAHEMO I[CTaJIBHiH_Ie IMPUKMCTHHK -
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rHi3go «bad»: bad — unpleasant and causing difficulties or harm; of low quality, or
not acceptable; (of people or actions) evil or morally unacceptable [12]. 3aranom B
YCHOMY MOBJICHH1 3HAYHO OUIBIIIOTO MOIIMPEHHS HAOYIu came aTpuOyTH HEraTUBHOT
ominku. OIiHHA JIEKCHUKA, SKa BUPa)Ka€ HETaTUBHE CTaBJICHHS 10 00 €KTa, € OJTHUM 3
HaWOIIBI BXKUBAHUX 3aco01B BepOaizallii arpecii, OCKUIBKM BOHA 3/JaTHa MPSIMO
BIUIMBATH HA PO3YM 1 TMOYYTTS ONOHEHTAa, HAJaBaTW arpecUBHUN XapakTep SK
KOHKPETHOMY BHCIIOBIIFOBaHHIO, TaK 1 BCiif MpoMoOBi B 1ijioMy. OO0nIBa KaHIUAATH Y
JOCJIIDKYBaHUX Jie0aTaX BUKOPUCTOBYIOTh TaKl 3aCOOM.

Or1riHka MOXe MPOCTEKYBATHCS Y BUKOPUCTAHHI OYb-SIKHX MOBHUX OIMHHIIb.
VYci nexkcuuHi 3aco0u OIIHKM (Y TOMY YMCJII HETaTUBHOI) MOXYTh OyTH BIJTHECEHI JI0
pi3HuX yacTuH MoBU. OIliHKa, sika 0a3yeTbcs Ha MPOTUCTaBIEHHI «good» / «bady,
MOKE BUSBIIITHCS y TAKUX JIEKCHYHUX 3HAUYCHHSX: ICHOTATUBHOMY (TOOTO TOMY, IIIO
03HAYa€ MPEIMETHY BiJIHECEHICTh CJIOBA), KOHOTATUBHOMY (TOOTO (paKkyIbTaTUBHOMY
3HAUEHHIO CJIOBa, SKE€ HOMIHY€ KyJIbTYpHI acoliaiii, eMOI[IHHO-OIIHHI
XapaKTepUCTUKU JIEHOTaTa, CTUJIICTUYHE 3a0apBJEHHS CJOBa). Y OCIIIHKYBaHUX
nebarax ONMOHEHTH HaWyacTillle BAAIOTHCS 0 BXKUBaHHA MeTadop Ta MeTapOopuIHUX
1HBEKTHUB, SIK1 1 CKJIaJIM OCHOBY CTHJIICTUYHUX 3aCO01B MPOSBY BepOAJIbHOI arpecii.

Tak, 3BepTarounch 6e3mocepeHbo 10 cBoro onoHenta, . Tpamm kaxe: « Well,
you didn’t do very well in Swine Flu. HI-N1, you were a disaster. Your own Chief of
Staf said you were a disaster» [19]. 3rigHo 3 JaHWMH TIYMA4HOI'O CJIOBHHKA
aHricbkoi MoBu, disaster — anything that befalls of ruinous or distressing nature;
any unfortunate event [18]. Ll1 nekcema y JaHOMY KOHTEKCTI B)KHBA€ThCS
MeTaOprUvHO ¥ CIyrye MOKAa3HUKOM PYWHIBHOCTI 1 MapHOCTI ycix nii baiinena ta
Horo moNiTUYHOT KOMaHau. bimbm Toro, emipopudyHue i TOBTOPEHHS CIYTyE
3aco0oM 1HTeHcHU(iKallii: He Juiie caMm Tpamm BBaxkae, IO TMOJiTHKa balimeHa 3
NPUBOY CBUHAYOTO rpuIly Oyia pyHHIBHOIO, ajie i mianernuil camoro baiinena.

CBoi citoBa MPE3UJICHT MiAKPIIUIAE Cy0 €EKTUBHUM MporHo3oM «He will destroy
this country» [19]. Jlekcema deStroy BiZHOCHUTBCS 0 IIECTIB HETaTUBHOTO BIUIMBY Ha
0o0’ext arpecii. Taka HeraTMBHa palllOHATICTHYHA OIllIHKA MaiOyTHIX mii baiinena

MICTUTh EKCIPECII0 OCYIy, PI3KOrO HECXBAJEHHS, IO € CYMYTHIM KOMIIOHEHTOM
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cemu «bady». Kpim Toro, Tpamn migkpecimoe: « There’s nothing smart about you, Joe.
47 years you've done nothing» [19]. IlepBicHO mO3UTHBHE 3HAUEHHS JIeKceMH Smart
NEPETBOPIOETHCSI HA PI3KO HETaTUBHE 3a JOMOMOTOI0 MOBTOPIOBAHOTO 3aiiMEHHUKA
nothing, y Takuii crmoci®6 MaHiecTyeThCsl TimepOONiUYHE HETaTUBHE CYIKCHHS.
OkaszioHabHE 3HAYeHHs Jekcemu NOthing monsrae y ii moemaHaHHI 3 1HIIUMH
JeKceMaMHM, TOOTO OJIHI ¥ T1 K cami 00’ €KTUBHI XapaKTEPUCTUKH JIEKCEMH CIYTYIOTh
MiJCTaBOIO ISl IIaMeTPaIbHO MPOTUIICKHUX OIIHHUX CyIKEHb. SICKpaBO BUpaKEHUI
HEraTWBI3M Yy JAaHOMY BHUIIQJKy CHOPSIMOBAaHUM Ha KPUTHKY SK Oe3mocepeaHbo
OTIOHEHTA, Tak 1 Horo nmomiTuku. [laHa crpareris € e)eKTUBHUM 3acCO00M BIUIUBY Ha
€JIEKTOpAaT, OCKUIbKM Ha (POHI HEIONIKIB MPOTUIIEKHOI CTOPOHM BJIACHA MO3ULIA
BUTJIsA/Ia€ O1IBIIT IPUBAOIUBOIO.

Topxkarourck TeMu pacusmy, baiinen npsmo HasuBae Tpamma the racist. Bin
3BUHYBauy€ Mpe3ujieHTa y KCceHo(}oOii Ta 00pa3nuBUX [isIX IO BIJHOIICHHIO O
MirpaTiB. 31 cBoro 0oky Tpamm 3amepeuye cioBa ONMOHEHTA 1 BUCYBAa€ 3yCTpiuHE
3BHHYBaueHHS, 3raayoun HactymHe: «You did a crime bill, 1994, where you call
them super predators. African-Americans are super predators and they've never
forgotten it. They've never forgotten ity [19]. Imennuk predator (an animal that
hunts, kills, and eats other animals) [18], y maHomMy KOHTEKCTi BUCTymae MeTadopoio,
TOOTO MITPaHTH OTOTOXKHIOIOTHCS 3 XHMKaKaMH, II0 MarOTh HaMmip 3aBJaTH ITKOIU
rpomaasinam CIHIA. 3aBasku jiekcemi SUPer taka metadopa MiACHIIOEThCS. Takum
YUHOM JIIOYHMHM MPE3UJACHT JIEMOHCTpYye TposiB baiimenom BepOasibHOI arpecii 1o
BIIHOILICHHIO JI0 TPEThOi 0COOU (MITpaHTIB) 1 HABOJAUTH APTYMEHT Ha CBOIO KOPUCTh y
MUTAHHI [0 BUPIIICHHIO MPOOJIEMH pacu3My y KpaiHi.

Y mporeci AWCKyCii OMOHEHTH OOMIHIOIOTBCS OOpa3aMu, SKI 3HAXOISTh
BUpaxeHHs1 Yy Gopmi MeTadopuuHoi 1HBEeKTHBHU. Tak, baiinen Ha goBoau Tpamma
Ha3WBa€ OCTAHHBOTO OJa3HEM, HATSAKAIOUU Ha aOCYpAHICTh BUCIIOBIIIOBAHb OMIOHECHTA:
«Well, it’s hard to get any word in with this clown. Excuse me, this person» [19]. ¥
JAHOMY BHWIIQJKy I[IKaBUM € KOHOTaTHBHE 3HAueHHs JiekcemMu clown, ske mae Ha
yBa3i JIOAMHY, 1110 CBOEIO MOBEIIHKOIO Haraaye OmasHs. Jlanuil iMeHHUK € 3acO00M

BUPKECHHS HETaTHBHO1 OIIIHKH, SIKa BITHOCUTBHCS JI0 KaTeropii emoiriiinux. Jlaknusa
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ominka (this clown) mpotsrom peruriku baiinena 3minroeTbest Ha mpesupiuBy (this
PEerson) 3aBIsK¥ BUKOPHCTAHHIO BKa3iBHOrO 3aiiMeHHUKA this, sikuii BHCTymHa€e y poiri
iHTeHCcH(IKaTOpa HETaTHBHOI OIIIHKH, BHUpa)Xa€ THIB 1 MPE3UPCTBO, OCOOIMBO Y
TaHAEeMI 3 TOBTOPIOBAHHSIM.

3rofoM, BUpakaroul pi3Ky HE3rOJy 13 30BHIIIHBOIO MOJITUKOIO MPE3UJICHTA,
baiinen nasuBae Tpammna «Putin’s puppy». 3aBasku Takiii metadopi BiH MPOBOAUTD
napanenb MiX BimHocuHamu Tpamma i1 mpesuaenta PO B. [lyrina Ta BimHOCHHaMH
I[yLICHSATH 1 HOro BIaCHUKA.

BukopucTaHHs 1HBEKTHBH 3YMOBJICHE €MOLIMHICTIO MPOTUCTOSHHSA ONOHEHTIB
y paMKax MNOpe3uJieHTChKux JebariB. Came TOHSTTS «OMOHEHT» Yy IIpollect
HaIpYy>KEHO1 JTUCKYCli TPUPIBHIOETHCS JO TOHATTA «BOpPOT», TOMY MOBa
KOMYHIKaHTIB Ha0yBa€ ICKpaBO BUPAKEHOTO arpECUBHOIO XapakKTepy.

O6unBa KaHIUAATH JIOCUTh YacTO IMEPEPUBAIOTH BHUCTYIM OJWH OJHOTO Ta
Beayuoro aedartis, npore /. Tpamn poOUTh 1€ 3HAYHO YaCTILIE 32 CBOI'O CYIEPHHUKA.
Uepes Ttaky mnoBemiHky aitouoro mnpesuaeHta CIIIA k. baiinen Bmaetrbcst 10
IMIIEpaTUBHOT 1HBEKTHBH, Kaxyuu: «Will you shut up, man?» abo (roBOpsSYH IIPO
Tpammna 1 3BepTarouuch 10 Beaydoro) « Will he just shush for a minute?», « You 're not
going to be able to shut him up» [19].

[IpoBenenwnii anami3z 3aco01B MposiBy BepOaIbHOI arpecii 103BOJIsiE€ 3TPYMyBaTH
HEraTUBHO-OLIIHHI JIEKCEMH, B3SBILIH 32 OCHOBY CIIPSIMOBAHICTh TAKO1 arpecii:

1) cpsiMoBaHICTh Ha ocobOucTicTh omoHeHTa: hothing smart, racist, this clown,
Putin’s puppy;

2) cpsIMOBaHICTh Ha MOJIITHYHY JisUTbHICTH onoHeHTa: disaster, destroy;

3) cipsiMOBaHICTh Ha TpeTiX 0c¢ib: super predators.

3arajom cepell yChOro MacHMBY HETaTMBHUX BUCIOBIIOBaHb nois Jl. Tpamma
cknanae 43%, a gons Jx. baitnena — 57%, 110 CBIAYUTH MPO WOTO OLIBII arpeCUBHY
nmoBeAiHKYy 1 HamaraHHs ckuHyTd JI. Tpamma 3 mocra mpesujeHTa BUKPUBAIOYH
HEJIOJIIKA MOT0 MOITUKU. 3arajioM oOMJiBa KaHIUJIATH HAMaraloThCsl BUPAXKaTH CBOE
CTaBJCHHS BHKJIIOYHO Yy paMKax OOTOBOPEHHS TMOJITUYHUX KaMIIaHiid, MpoTe

HarpykeHa arMocdepa aedaTiB MPU3BOAUTH 10 JaWKH 1 MEpexoay Ha 0COOMCTOCTI.
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Ile cBiAUMTH TPO JIOTIYHY XMOY Ta HECHPOMOXKHICTH apryMEHTOBAHO CIPOCTYBATH
BHCJIOBJIIOBAHHS OIOHEHTA.

BuCHOBKM J0C/III2KeHHS 1 MePCNeKTUBY MOAAJIBIINX PO3BIIOK. 3 OTISIAY Ha
BCE BHINE3a3HAUYECHE, MU BBAXKAEMO, 10 HAMOLIBII AarpecCUBHUM € BHUCTYII
JIx. baiiiena, oHaK BiH IOCTa€ y TOM caMHii 4ac OUIbII apryMeHToBaHuUM. He
3BaXalOUM Ha Te, W0 Ied KaHIuJaT 4YacTille BIAEThCS JO HEraTMBHUX
BHCJIOBJIIOBaHb, BIH apryMEHTYy€ CBOi CJIOBA, HAJAIOYM pEAJbHI TPHUKIAAA 1
HiATBEP/KEHHST CBOIM peruiikaMm. buibimn Toro, omutyBanHs CNN mokasano, 1o
nepeMoxiieM aedatiB ctaB Jlxo baitnen (6 13 10 onmuTaHUX PECTOHJICHTIB BiJAaIH
BILIE-TIPE3UICHTOBI CBOIO MEPEBary, Ha3BaBIlU HOro BUCTYI OUTbII apryMEHTOBAHUM
1 MEHIIT arpECUBHUM).

HaykoBa nepcrekTuBa J1aHOi poOOTH MOJSITa€ Y BUKOPUCTAHHI OTPHUMAaHOTO
3100yTKY WIOJI0 MpOsiBIB BepOaibHOi arpecii y BuciosmoBaHHAx J[. Tpamma i
JIx. baiinena y mojganblux TIUOMHHHUX JOCHIKEHHSX MOBHOI arpecHUBHOCTI Y

MOJTITUYHOMY JTUCKYPCI.
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AHOTANIA

IIucrrko A. O. Iligxoam [0 BHBYEHHS MPO0JEeMH IEPeKJIATHOCTI
KYJbTYPOHIMiB.

VY cTaTTi 0XapakTepu30BaHO MiJIXOAU 10 BUBUEHHS MPOOJIEMHU MEPEKIIaTHOCTI
KyJbTYpOHIMIB. P0OOTY MNpPUCBAYEHO JOCHIKEHHIO TIOHATTS «KYJbTYPOHIMUI.
Po3rnsayTo crocié moXoKEHHS JaHOTO IOHSTTS, SKHH € HEBiJ'€éMHOI YacCTHHOIO
TaKUX HaWBAXKJIMBIIIKNA MOHATH K «MOBa» 1 «KyJIbTypa». Bin3HauaeTbes, M0 peanii
CTaHOBJISITh CKJIAJHY NPOOJIeMyY JUIsl IEPEKIay, TOMY BUAUISIOTHCS AESIKI MTPUHOMH,
AK1 3a0€3MeUyI0Th IOCTOBIpHY nepenauy iHdopmarrii. Kpim mporo, B poboTi iaeTbes
PO 3B'A30K KYJIBTYPOHIMIB 3 peaisiMu.

KiarouoBi cjoBa: KynbTypoHIM, pealii, MepeKIaaHICTh, Oe3eKBiBaJIEHTHA

JIEKCHUKA, CTHJIICTUYHA AUCKOM(OPTHICTD.

SUMMARY
Shystko A.S. Approaches to the Study of Translatability of Culture
Specific Words.
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Words that define the cultural features of a nation are always of interest to
lexicologists and are difficult for translators. Difficulties in translating culture
specific words are due to the fact that there are no generally accepted rules for their
translation. The main task of the translator is complete immersion in another culture
to fully convey its spirit. The peculiarity of culture specific words is that they are a
reflection of one culture, but may be completely alien to another, so the translator
faces difficulties in presenting the material. Of course, when translating, you need to
be fully acquainted with the meaning of the word to choose the right solution to the
problem.

The notion of culture includes both spiritual and material as a unity. Language
Is the link between these forms, i.e. the conductor of the cultural asset. The
implementation of cultural experience takes place due to the symbolic forms of
language. Of course, language and culture have a direct and strong connection. Every
culture is united by language and cannot exist without it, because language is the
bearer of the values of a nation.

Regarding the issue of translatability of culture specific words, at first glance
the task for translators is not very difficult; it is enough to apply the existing
techniques that allow transferring some meaning expressed by the culture specific
words to the target language with minimum losses. However, accepted approaches to
the classification of such lexical units of vocabulary are ineffective, or even not
suitable for translating texts.

The versatility of cultural names, which determines the complexity of their
identification in the translation process, is enhanced by translation decisions when
choosing one or another option of equivalence. In fact, semantic losses are inevitable,
but they manifest themselves differently in terms of certain translation preferences.

It is quite difficult to work with a different culture thesaurus, as the translation
of culture specific words requires deep analysis and immersion in this culture to fully
understand the meaning of the word, otherwise the translation of culture specific
words, which is not clear even to the translator, is impossible. It should always be

borne in mind that there is no foreign word that does not have an equivalent. The
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translator only takes into account the general theoretical provisions and, based on
his/her background knowledge, experience, intuition and above all, the context itself,
chooses the most accurate, sometimes the only possible method of translation in each
case.

Key words: culture specific words, realities, translatability, nonequivalent

lexical units, stylistic discomfort.

IMocranoBka mpoOJsemu. KoxeH HapoJl Mae CBOIO BJIACHY MOBY, fIKa €
HEPO3JIILHOIO 3 ICTOPI€I0, KYJBTYPOIO 1 COIllaJbHUM KUTTSAM LbOoro Hapony. Ilpu
B3a€EMOJIIi 3 1HIIOIO KYJIBTYpolr0 Moxke (opMmyBatucs Oap'ep, OCKUIBKM YacTo
BUHHUKAIOTH TIEBHI1 TPYAHOII B CIJIKYBaHHI, 110 MMPU3BOAUTH 1O MOBHUX KOH(IIIKTIB
a00 110 KyJIbTYpHOTO IIOKY, TOOTO HENMPaBUJIBHOTO CHPUNHSATTS MOTHBIB 1 IIIEH
TPaIUIIMHOI MOBEAIHKHM HOCIIB 1HIIOI KYJbTYPH.

Jlnsi yHUKHEHHsI TOAIOHMX CHUTYyalliii HEOoOXITHO OMaHOBYBATH KYJIbTYpHY
IPaMOTHICTb, TOOTO HABYUTHUCSA PO3YMITH Tpaaulii 1 peami cycminbcrBa. L{poro
MOKHA JOCATTH JIUIIE TPU BUBYEHH] HAIlIOHATFHOT MOBU. AJIKE caMe 3a JOIOMOT OO
3aCBOEHHS HOBOi MOBM MOKHAa OTpUMAaTH I1H(QOpMalil0, HAKOMHYEHy OaraTbMa
MTOKOJIHHSIMH.

CrnoBa, 110 BU3HAYAIOTh OCOOJIMBOCTI KYJBTYPH Ti€i UM 1HIIOT KpaiHU, 3aBKIU
BUKJIMKAIOTh IHTEPEC JIEKCUKOJOTIB 1 CKJIQJal0Th TPYIHOUIl IS TEpeKiajadis.
TpyaHomi mnepekiany KyJbTYpOHIMIB OOYMOBIIEHI THUM, IO 3araJbHONPUNHSATI
npaBuJa iX Mepekaay BiICYTHI.

OCHOBHUM 3aBIaHHSM IMEpeKIaiada € MOBHE 3aHYPECHHS B UYXKY KYJIbTYpY IS
noBHOI nepenadyi i Ayxy. OcoOJaMBICTh KyJbTYpPOHIMIB MOJIATAE B TOMY, 110 BOHH €
B1IOOpaKEHHAM OJHIET KYyJIbTYPH, ajle MOXKYTh OyTH aOCOIIOTHO Uyl 1HIIUMI, TOMY
nepeKagad CTUKAEThCS 3 TPYAHOIIAMH BUKIAMy MaTepially. 3BHYAWHO, TPH
repeKITai HeoOX1THO MOBHICTIO O3HAHOMUTHCS 13 3HAYSHHSM CJIOBa, 1100 BUOpATH
MpaBUJIbHE BUPILICHHS MPOOIeMH.

AHaJi3 oCTaHHIX J0CTiIzKeHb 1 my0aikanii 3acBiguye, M0 B3a€EMO/IisI MOBH 1

KYJbTYPH BBAXA€THCA CaMUM AKTYAJIbHUM IIUTAHHAM B JIiHFBiCTI/II_Ii INOYMHAK4YH € 3
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XIX cromittsa. Bupimenns miei mpobieMu 3HaWNIIO BigoOpaxeHHs B poboti B. don
I'ym6ompara «IIpo BigMiHHICTE OyMOBH JIFOACBKMX MOB 1 ii BIUIMB HAa JyXOBHUU
po3BuTok soacTtBay (1830-1835). Bin 3a3HaumB, 110 MOBa i KyJIbTypa — e GopMH
CBIJIOMOCTi, IO BiAOOPaKAIOTh CBITOTIIS] JIIOAWHH 1 € HAI[lOHATHHOK (HOPMOIO
BTUICHHS MaTepiajibHOI 1 TyXOBHOI KyJbTypu Haponay [1, c. 24]. HezaGapom Garato
IHIIUX JIOCHIIHUKIB TMPOJOBXKYBadu poOoTy Han miero kouueniiero (1. bamni,
I. A. bonyen ne Kyprene, XK. Banapuec, A. A. I[Totebns, P. O. Ako6ckon).

Ha cboronHi, BUBHauU€HHS TOHSTTS «KYyJbTypa» BKIouae B cede Ouibiie 500
pi3HHX TiaymaueHb. CaMe TOMy, B3a€MO3B'S30K MOBHU 1 KYJBTYPH 1HKOJHU CKJIaJIHO
BU3HAYUTH 4Yepe3 0araTorpaHHICTb MOHSTTS «KYJbTypa». Y MIUPOKOMY PO3YMIHHI
3rigHo M. M. TOpUMHCBKOT0, «KYJIbTypa — 11€ CYKYTHICTb MIPOSBIB )KUTTS, TOCATHEHD
1 TBOpUOCTI Hapo Iy abo TPyIu HapoaiB» [7, c. 548]

[Ipote, yHiBepcalibHE TIyMAauy€HHsI MOHATTA «MOBa» 3'SBWIOCS B KiHII XX
cTonitTsa: «MoBa — 11e MPOAYKT KYJNbTYpH, il BaXJHMBa CKJIaJ0Ba YaCTHHA 1 YMOBa
icHyBaHHS, (pakTopdopMyBaHHS KyIbTypHUX KOaiB» [8, ¢. 353]

KynbpTypa yocobitoe CrijibHICTh TyXOBHY 1 MaTepialibHy. MoOBa € CIOJIyYHOO
JAHKOK 1UX (GopM, TOOTO TMPOBIJHUKOM KYJIBTYpHOI Halli. YKOpPIHEHHS
KYJIbTYPHOTO JIOCBIAY BiJIOYBAETHCS 32 paXyHOK 3HAKOBUX ()OPM MOBH.

be3ymoBHO, MOBa 1 KyJIbTypa MarOTh Oe3MocepeHii 1 MilHUH 3B's130K. KoxkHa
KyJbTypa 00'€lHAaHa MOBOIO 1 HE MOKe 0e3 Hel ICHyBaTH, OCKUIbKM cCaMe MOBa €
HOCIEM I[IHHOCTEH Ti€l uM 1HIIoi Hari. HeMoxiMBo He MOTOAUTHUCS 3 BITYM3HIHUM
BueHUM M. M. TopuMHCBKUM MpO Te, MO «KYJIbTypa B1IOMBAETHCA B MOBI Ha BCIX ii
PIBHSIX, a TAKOX B il HOPMAaTUBHO-CTUIIICTUYHOMY KOHTEKCTI» [7, . 547]. Tak camo 1
KyJBTYPOHIMH € OJHIEIO 13 BAXKJIMBUXYACTUH IIUX MOHSTh.

Hinao HanucaHHS CTATTI € Te, IO BapTO KOHCTaTyBaTH SK (akT, MO 0
CHOTO/IHI B HAYKOBI IIapHHI HE BUPOOIJICHO €MUHOMPHUIHATOI HA3BH, sIKa O TTo3HAYaIIa
00’€KTH MaTepiaabHOI KyIbTYpH (HATparuisiEMO Ha MapajesibHEe BKUBAHHSA TaKUX
TEPMIHIB, SIK-OT: peasii, Oe3eKBiBaJCHTHA JIEKCMKa, (DOHOBa JIEKCHKA, HAIllOHAJIbHI

CIIOBECHI 00pa3u, KyJIbTypeMH, KyJIbTYPOHIMH 1 T. 1.).
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Buxiaa ocHOBHOro marepiaay gociaixxenHsa. Ha nyMKy neskux BueHux |8,
6], HaMBIYyYHIIIUM TEPMIHOM € TEPMiIH «KYJIbTYPOHIM», SIKUH 3ampOIOHYBaB
POCIHCBHKUIN THTEPIIHIBOKYIbTYypoJior B. KaGakuu, BiH oxapakTepu3yBaB 1€ TOHATTS
SIK «EJIEMEHT MOBH, 3aKpITUICHUH 32 eJIeMEHTaMH KyJlIbTypu» [3, c. 561].

Opnak 6araTo aBTOpPiB BXKMBAIOTh 3aMICTh CJIOBA «KYJIbTYPOHIM» CUHOHIMIYHE
3a 3Ha4YeHHSAIM cnoBo «peaniin. M. [. CTenaHeHKO [aB Take BHU3HAYECHHS I[bOMY
NOHATTIO: «Peanii — 11e TOHATTS, 10 CTOCYIOThCS KHUTTA, MOOYTY, TPAIUIIIH, 1CTOPI],
MaTepiajabHOI 1 AYXOBHOI KYJIBTYpH JAaHOTO HAapoAy» [6, c. 84].

A. B. KonmoropoBa XxapakTepuszye pealisiMd CJIOBa, «II0 MO3HAYal0Th
MPEAMETH, TOHATTS 1 CUTYyallli, IKMX HE ICHYE B IPAKTUYHOMY JIOCBIJII JIIOJEH, IO
TOBOPSITH 1HIIIOIO MOBOIOY [5, . 198].

[Ipuknagamu peaniii ciiy>)kaTb MICIIEBI BU3HAUHI MaM'STKH, SIKI, XO4Y 1 MalOTh
IIUPOKHUI PO3rojIoc Mo3a MEXaMH MEBHOI MICIIEBOCTI, SIK 1 paHIIIE acOIIIOITHCA 3
HEIO.

Peanii MaroTh TICHHH 3B'SI30K 3 KYyJbTYypOIO, TOMY CIPUHAMAIOTh 3MIHU OyJib-
akoro poxy. Hampukmnazn, cepei HMX ICHYIOTh peallii-HEOJIOTi3MH, ICTOPU3MH a0o
apxai3mu [2, c. 57].

VY mepexknamanbKiid JISIBHOCTI peanii 17eHTU(IKYIOTh SIK O€3eKBIBAJICHTHY
JIEKCUKY, OCKUTBKH, Oy/ly4r HOCISIMH HAIlIOHAJILHOTO KOJIOPUTY, peaii, SIK MpaBuio,
HE MaloTh MOpsMOTO mepeknany. Jlo rpynu Oe3eKBIBaJIGHTHOI JIGKCUKH BiJIHOCATH
CJIOBa, 1110 MO3HAYAIOTh MOOYT, 3BUYAl, epKaBHUM YCTpii, Tpaauilii abo TpoMaachKi
opranizarii [8, c. 363].

3aJie’)kHO BiJ TOro, 0 SIKOI MOBH a00 KyJbTypH HAJEXKHUTh KyJIbTYPOHIM,
MOKHA BUAUIUTH TPH MEPIIOYESPTOBUX THIIH:

— TIOJIIOHIMU;
— 1II0HIMU;
— kceHonimu [3, c. 510].

[TomoniMu — 1€ YyHIBEpCAIbHI €JIEMEHTH 3€MHOI IUBUII3AIli, SKi
3yCTpivaroThes y 0aratbox KynbTypax [5, c. 194]. Hanpukian, lake — o3epo, teacher

— BuuTenb, Schoolcanteen — mkinpHa inanbHs, government — ypsa. Boxu
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BIJIPI3HAIOTBCA OJUH BiJ oxHOrOo 3a ¢opmoro. o crtocyerbes cniB, sKi MarTh
CXOXKICTh 32 ()OPMOIO 1 3HAYCHHSIM, BOHH Ha3WBAIOThCS «IHTepHAIIMOHATI3MI»: bank
— 0aHK, S0lo — como, manifesto — manidecr.

Hactynuuit BUa — 11e 17110HIMH, SIK1 TO3HAYAI0Th MOBHI OJIMHUII, 3aKpIIJIeH] 3a
crelu(pIiYHUMH CJIEeMEHTAaMH KYJIbTYPH Hapoay-Hocis 1miei moBu [5, c. 196].
Hanpuxknan, reorpadiunumu imioHiMmamu Oyayte Jlonemnwsk, KuiB, Ilonraga,
Memnitonons Ta iH. YKpaiHChKi eTHOTrpadivHi 1110HIMU Oy IyTh MPEACTaBICHI TAKUMU
CJIOBaMU: IIJIaXxTa, BICTPS, KYJIII Ta 1H. A BITYM3HSHUMHU ICTOPUYHUMH 1A10HIMaMH
oynyth bornan XmensHunbkuii 1 Hectop Maxho.

KceHOHIMH — MOBHI OJMHUIIL, AKI 3aKpIIUIEH] 32 ClEeUU(DPIYHUMH €JIeMEHTaMu
30BHIIIHIX, 1HIIOMOBHUX KyJIbTyp [5, c. 199]. Hampukian, KCeHOH, IO MO3HAYa€e
kage abo pecropan — BapenuuHa, a «JloH Kixor», «®ayct», Kant 1 Hlwmep —
KCEHOHIMH, K1 Ha3UBAIOTh JITEPATYPHI TBOPU, TUCbMEHHUKIB 1 KOMIIO3UTOPIB.

IcHye psif crioco6iB epekiany KylabTypOHIMIB:

1) TpaHCcKpuILis / TpaHCIITEpALis;

2) KaJIbKyBaHHSI;

3) rino-rinepoHIMIYHUI (OTMCOBUI) MEPEKIIAT;

4) ynoniOHEHHS,

5) Tpancopmanirinuii nepekaaz [8, ¢. 361].

Mo>kHa BUAUIATH Psii MPUKOMIB NEpeKIIaay 0€3eKBIBaICHTHOI JIEKCUKHU:

— YBEACHHS HEOJIOTi3MY - KaJIbKM, HaIllBKaJIbKH, OCBOEHHS, CEMaHTHUHUMN
HEOJIOT13M;

— npuONAM3HUNA TEepeKiaa — MNPUHUUIT POJO-BUAOBOI 3aMIHM 1 3aMiHa
(GyHKIL10HATBHUM aHAJIOrOM;

— KOHTEKCTyalnbHHi mepeknan [3, ¢. 509].

PosrisitHemo cnoci6 mnepekiiany KyJabTypOHIMIB JeTanbHime. OTxe, crnocio
TpaHciiTepauii a0 TPAHCKPHUIILIi, TPU SIKUX BUKOPUCTOBYETHCA KOPIHb CJIOBA, LIO
MO3Ha4Ya€ KyJbTYPOHIM, BIATBOPEHUI JIiTepaMu CBOET MOBH [7, ¢. 546]. Hanpukian,
kalatch — kamau, voivode — BoeBoma, Synod — Cunonu, impeachment — iMmiumMeHT i

iH. [6]. yxe uacTo mNpH Mepekiaal peaiidl BHUXIAHOI MOBH BHUKOPHUCTOBYETHCS
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TPAHCKPUIILIA 1 TPaHCHITEPALlis, 10 YCKIAJHIOE a/IeKBaTHE CHPUHUHSATTA BUXIIHOTO
TEKCTY JIJIsl YNTaya.

Hpyruii crocid — 11e KajJbKyBaHHsI, TOOTO 3all03MYECHHS IUIIXOM OyKBaJIHHOTO
nepekiany cioBa abo obopory. Hampuknan, bimuit teatp — the White theatre, the
Directing Senate — ypsinoBuii cenar, The casting yard — nuBapuwmii 1Bip, money bag —
I'POIIOBUM MIIIIOK Ta iH.

Hepinko mpUKMETHUKY 31 3HAUEHHS KOJIBOPY MOXKYTh ()OpMyBaTHUCS B TPYIH 13
CTIMKMM 3HAYeHHAM. BapTo 3a3HaumTH, MmO Oinblla YacTHHA TMPUKMETHHUKIB B
aHTJIIACHKIA MOBI Mae mepeHocHe 3HadyeHHs. Tak, red letter day — depBoHmMii J1eHB
kanenmaps, blacklist — wopuwmii rymop, a to feel blue — BiguyBaTu cmyToK abo OyTH B
AenpecuBHOMY cTaHi, out of the blue — six rpim cepen sicHoro Heba Ta iH. [6].

[lo-Tpere, 1€ TiMO-TINEPOHIMIYHUK (OMUCOBHI) MEpEKiIal, KUl MOJsArae B
MO3HAUYEHHI BUXIJHOTO CJIOBa 3a JOMOMOIOK PO3TOPHYTHUX CJIOBOCIOIYYEHb.
Hanpuknan, journey man — kBamidikoBaHuii poOITHUK a00 pEeMICHUK, KU MPAIFoe
3a HaiiMmoM; WhIp — TOBICTKa MapTiHOTO OpraHi3aTopa Mpo HEOOXimHICTh OyTH
NPUCYTHIM Ha 3acimaHHi mapiamenty; bull — maknep, sikuii rpae Ha migBuIeHHi; tO
squat — BcensiTUCS B TOPOXKHIM OyAMHOK O€3 103BOJTY BJIACHHMKA Ta 1H. [6].

OnucoBuil mepeksiaj B MOBHIM Mipl PO3KPUBAE CYTh BHXIJTHOTO CJIOBA, OJTHAK
Ha JIKCTI 3aiiMae BEIMYE3HY KUIbKICTh yacy. Came ToMy, Nepekiaaadi BiiIaloTh
nepeBary  OMUCOBOMY  MEpeKyiafi mpu  poOOTI 3  XYAOXKHIMHU  TEKCTaMu,
BUKOPUCTOBYIOUM MOr0 B SKOCTI BHHOCKHM Il TO3HAYEHHSI TPAHCKPUIII abo
KajgbKyBaHHs. Tak, clique mepekiamaeTbest K «yrpynoOBaHHS», ajie CIIJOM 3a II€0
TPAHCKPUIILIEIO CIiJ PO3KPUTH 3HAYEHHS CJIOBA B MOBHIM Mipl, TOOTO «rpyma, sika
MIPOBOJIUTH YaC Pa3oM 1 HE JJO3BOJISE 1HIIIUM MPUETHATHUCS 10 HUX).

YerBeptuii cnioci0 npeacTanisie 3 cede HaOMKeHn nepekna (ynoaioHeHHs),
AKUW Tiepen0davyaroTh MONIYK HAWOUTBIT MIAXOASIIOrO 3a 3MICTOM MEpeKIamy IS
BUXIJIHOTO TEKCTY, IO HE Ma€ TOYHUX BimmoimHocteil. Hampukmam, Big foot —
cHirosa JoauHa, Witch hunter — mpako0ic, afternoon — Beuip, drugstore — anreka.
OnHak mpu mepekiazi cioBa drugstore ciix BpaxoByBaTH, IO II€ HE anTeka B

HAIllOMYy PO3YMiHHI, KyJId TMPHUBO3SATH pPI3HI MEIWKAMEHTH Ta3acoO0u OCOOUCTOI
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ririeiu. B aMepukaHChKHX anTekax MOAIOHOTO TUITY € pi3HI Ta3eTH, KypHAIU, HaIoi,
3aKYCKH.

Hactynuuii m'stuii cnoci® Ha3uBaeThCcs TpaHchopMmalliiHui mepeknan. Y
KOHTEKCTI IThbOTO CHOCO0y HEOOXiTHO MepeOyqoByBaTH CHUHTAKCHUYHY CTPYKTYPY
pedeHHs 1 3aikicHIOBaTH JIeKcHuHi 3aminu. Tak, Hampukian, «He was the kind of guy
that hates to answer you right away», Oyae nepeBoaUTHCS B Takuii croci0:— «Taki,
K BiH, OJpa3y HE BIAMOBIIAIOTH.

[Mogo mpobiemMaTUKy MEPEKIATHOCTI KYJIbTYPOHIMIB, TO Ha MEPIIMA MOTIIS
3aBJaHHS JJIs1 TIepeKJiaiadiB y poOOTI 3 HUMH HE JIy>Ke CKJIaJHE, JOCUTh 3aCTOCYBaTH
HaIparboBaHl TEXHOJIOTii, MPUHOMH, IO ITO3BOJISAIOTH MepefaTH SKHICh CEHC,
BUpAXXEHUH 3a JOMOMOTOI0 3HaKa-KyJIbTYpPOHIMa, B ILIbOBY MOBY. OIHaK MPUUHSTHI
JUISL JIGKCUKOJIOTIT MiAXOAW A0 Kiacudikalii TakuxX 3HAKIB SIK OJUHUIb CIOBHHUKA
BUSIBJISIIOTECS MaJIO€()EKTUBHUMHU, a TO 1 30BCIM HE NPHUJATHUMH TPU TEpeKiaii
TEKCTIB, II0 BUPAXKAETHCS B MOSBI JIECTPYKTUBY B IMEPEKIATHOMY TEKCT1 1 CIpHsIE
CTHJIICTHYHIHA TucKkoMdopTHOCTI [6, c. 80].

Hanpuxknan, BignosimHo go knacudikamii B. B. Kabakuu, cioBa tumy ceno
(ceno, cenuie, TOILIO) CIHIJ BIIHECTH JO TMOJIOHIMIB, TOOTO YHIBEpPCAIbHHUX
€JIEMEHTIB 3€MHOI IMMBLII3AIli, 3 SKUMH HE TOBHHHO BWHHUKATH YCKJIAIHCHb B
MepeKyaai, OCKUIbKH BOHH € B JIGKCUKOHI OY/Ib-KO1 MOBH. AJI€ SIKIIIO MU YBaXHIIIIE
MOPIBHSAEMO KYJBTYpHI acolfiaiii, NoB'3aHl 3 LHUMH CJIOBAMH 1 BHYTPIILIHIO
CTPYKTYPY BIAMOBITHUX CHHOHIMIYHHUX PSIIB, TO TOOAYMMO, IO iX 1H(GOpMAIliiHUMA
MOTEHI[1al He 301raeTbCs B YKPAiHCHKIM 1 aHINIIMCHKIA MOBaxX, TOOTO TYT HMPHUCYTHS
acuMeTpiss MDK MOBHHUM 3HA4Y€HHSM 1 KYJbTYpHHMMH a00 KOHTEKCTyaJbHUMHU
cmMuciaamMu. JIBOMOBHI CIIOBHMKM HaJgaayTh HaM HE TIUIbKH BIJIMOBIIHICT
ceno/village, ane 1 cemume/village, ame skmo mepeknazad BUKOHAE TEPEKIIa,
aHAJIOTIYHO M€l yHIBEPCAIBHOI BIAMOBIAHOCTI, TO MOXE BBECTH B OMaHy 4HUTaya,
SAKII0O B TOYAaTKOBOMY TEKCTI BIAMIHHICTh MDK CEJIOM 1 CEJHINEM BHUSBUTHCS
1H(hOpMaIIHO 3HAYYIIMM: HAIIPUKJIIAJ, BaXJIUBO, 1110 B CEJIl HEMAE CBOET LIEPKBH, a B
cenumyi BoHa €. B anrmilickkoMy moOyti cioBo Village Bkimrodae iMIutinuTHY

iH(bOpMaLIiI-O «HASIBHICTH LHEPKBU», OTKE, L€ CIIOBO BHABJIACTLCA HCIIPUIATHUM IJIA
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nepenavyl 3HAYEHHS CeJo, SIKIIO [ed 3HAK BUKOPUCTAaHWHW B TEKCTI KJIACHYHOI
YKpaiHCBHKOI JIiTeparypu, 30kpema, XX cTomiTTs, Koy Taka pi3HUI Oyia CyTTeBa; B
CydacHOMY MOOYTI Taka pI3HHUISI HE CYTT€BA B YKPAiHCBKIM KyJNbTypi, TOMY JIS
CY4acHUX TEKCTiB mapy ceno/Village moxHa BiHECTH 0 PO3PsIy IMOJIIOHIMIB, TOJI
K, Hanpukiafd, Jis TBopiB M. B. I'orosst a6o T. I'. [lleBuenka, i ciiji BKIIOYUTH B
PO3ps 1110HIMIB, TOOTO BU3HAYHUTH SK KYJIBTYPHO-OOYMOBJICHY JIEKCUKY, OCKUIBKU
3a 200 pokiB MOBHa KapTHHA CBITY B BITYM3HSHOMY KYyJIBTYPHOMY IPOCTOpI
3MIHWJIACS 3HAYHO OUIbIIe, HK B aHTUIIMCHKOMY. Y 3B'SI3KY 3 IIMM MOKHA HAaBECTH SIK
NPUKIIAA TaKy AeTaib, K mepeknan ciosa Village B TBopax Aratu Kpicti cioBom
CeJIO: BCE K HABITh JUIA CYy4aCHOTO CIPUHHSATTS BUSBISETHCS IO JUBHUM, 1[0 MOBa
HJe mpo «cenuiie», B IKOMYy € mara3unu, kade, moiira, 1epkna, 0i0mioreka i T.1.
[{inkoM O4YEBMAHO, IO TYT BHHUKA€E IMEBHE I1H(popMaliiiHe 3pymeHHs. Jlanwuii
NPUKIAJ HIATBEPIKYE, IO KyJIbTypHa OOYMOBJIEHICTH TOTO UM 1HIIOTO MOBHOIO
3HaKa JAMKTYEThCS HE TUIBKU MPOCTOPOM (JOKaJIbHUM KYJIbTYPOHIM), aje 1 4acoM
(TeMnopanbHUM KyJIbTYPOHIM).

bararorpanHicTh KyJbTypOHIMIB, SIKa 3yMOBIIIOE CKIAIHICTh iX iAeHTH(IKAIIT
B MPOLEC] NMEPEKIAAY, MOCUITIOETHCS NMEPEKIaJallbKUMU PIIIEHHSIMU ITPU BUOOPI TOTO
YM 1HIIOTO BapiaHTa BiAnoBiAHOCTI. [lo cyTi, iHdopMmaIliiiHi, B TOMY YKCIi CMHUCIIOBI
BTpaTH HEMUHYYl, ajJi¢ BOHHU MPOSBISIIOTHCSA MO-PI3HOMY B YMOBAaX THUX YH IHIIUX
NepeKiIagabkux mepeBar. Sk MU BKe pO3ITIsSAald TONMEPEIHbO, HAWOUIBII
MOIIMPEHUMU TIPUMOMaMH TP TIepeaadi KyJIbTYPOHIMIB-1/1I0HIMIB MOHa BBa)KaTH
TpaHcIiTepalio, JIoJTaBaHHs/OIIHC, JIEKCUKO-CEMAHTUYHE KaIbKYBaHHS 1
(GyHKL1OHATBHY 3aMiHy (aHajior). BilmoBigHOCTI, OTpUMaHI MpU BUKOPUCTAHHI IIUX
MPUHOMIB, BBAXKAIOTHCS TOYHHMH, ajie 1H(POPMAIIHO-CMUCIOBI BTpaTH 1HOI
ITHOPYIOThCSA. TUM YacoM, Taki «TOYHI BIAMOBIAHOCTI» YSBIICHHS Uy>KOi KYJIbTypHU
3a3BUYAil CIPUIMAIOTBCS K UYyXKI, HE3pO3yMull, Oe3riy3ai-IucKoM(pOpTHI B
IIIUPOKOMY CEHCl CJIOBa, IO CBIAYWTH, SK MIHIMyM, TpO 3pyIIEHHS, a TO 1
CIIOTBOpEeHHs 1H(dOpMallii, sSika B MOYATKOBOMY TEKCT1 BIAPI3HAETHCS IMOBHOTOIO

KYJBTYPHOTO CEHCY.
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[lepexnaan TBOpiB yKpaiHChKOTO MUChbMeHHHKA M. B. ['orons Ha aHTmiiChKY
MOBY MICTATh 3HAYHY KUIBKICTh TakuX 1HQOpPMAIIHUX JECTPYKTUBIB 3aMICTh
BUXIJIHOI KyJIbTypu. Po3rissHeMo oaWH Takuil TpuKIax (QHTTIIACBKUNA TepeKiIa
Koncranc 'apuert) 3 onoBiganas «Hiu mepen PizmBom», 1€ Ha KOPOTKOMY BIIPi3KY
TEKCTY Mepekiiafayka BMICTUIIA MalKe BCl IepepaxoBaHi BUIIE MPUITOMHU.

YKpalHCbKUU TEKCT:

«Bin 3HaB, mo Oaratuii ko3ak UyO, OyB 3ampoiieHW ISIKOM Ha KyTIO, JI¢
OyInyTh: TOJIOBa, MPUOYIMI 3 apXi€peiichbKOi CMIBOYOI POAUY JsKa B CHHBOMY
CIOPTYKY, sIKHii OpaB HalHMK4YOTO Oaca; ko3ak CBepOuUTry3 1 e AeXTO, A€, KPIM KYTI,
OyJie BapeHyxa, Ieperinia Ha madpani ropiika i 6arato BCSKO1 CTpaBuy.

AHITIChKA TEKCT:

«He knew that the rich Cossack Chub had been invited by the deacon to
partake of his Christmas Eve kutya, where the guests would include: the headman; a
kinsman of the deacon 's who sang in the bishop's choir, wearing a blue frock-coat
and endowed with a very deep bass; the Cossack Sverbyguz and some other people;
where they would sample, besides the traditional Christmas kutya, such delights as
varenukha, vodka infused with saffron, and all sorts of delicacies».

Buaineni 3naku 3a3Hanu B nepekiaai GyHKIIOHAIBHOL 3aMiHI (ASK 3aMIHCHHI
Ha deacon), tpaucmitepamii (Kutya, varenukha), momaBanus-ormmmc (Christmas Eve
kutya). OmHak mpu 1bOMY, KpiM EKCIIPECHBHO-ECTETHYHOI iH(popMarii (CHCTeMHI
3HAKK aBTOPCHKOTO 1JIOCTHJIA, 110 CTBOPIOIOTH KOMIYHMMA e(eKT), cama
TpaHciiTepamis Kutya € mo30aBiieHUM CEHCY ICEBJIOCIOBO B aHITIMCBKOMY TEKCTI,
TOOTO HE MICTUTh NPEIMETHO-JIOTIYHOi 1HQopMalii, a J0JaHl BHU3HAUYECHHS HE
CIPHSIOTH BIIHOBJIEHHIO CEHCY, MEpeNaloud TUIbKUA (DYHKIIIOHATBbHO-TIEpU(EPIHY
03HaKy 00'eKTa.

[Ile OimpIn JECTPYKTHBHOIO € 3amiHa: deacon, MOXJIMBO, OOpaHui
MEePEKIAAAYKOI0 B CUITy MOP(HOIOTIYHOTO HEMOPO3yMiHHS (MOMUJIKOBE YO IOHEHHS:
ISK — JIUSKOH), aje TOBHICTIO JAe31H()OpMy€e aHTIIIMCHKOTO 4YMTaya, OCKIJIbKA B
AHTJIOMOBHIN KYyJBTYpl II€ CJIOBO O3HAYA€ BUCBSYCHOTO CBSIIICHHOCTYXKUTENS, IO

BXOJUTH B IIEPKOBHY 1€pApXI0, TOMI SIK B YKPAiHCHKIM MPaBOCIaBHIN TpaauIlii K —
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[ HE CBALICHUK, a CBOTO pOJAY 3aBIAYIOYMH TOCHOJApCHKOI0 YaCTHHOIO NpHU
HACTOATENIO y CUIBCHKIM IepKkBi, TOOTO MPHOIM3HO BIAMOBIIAE AHTIIHCHKOMY
anaiory clerk, parish clerk. B mimomy yka3aHuii TEKCT SBJSE COOOIO 3pa3oK
IUCKOM(OPTHOI CTHIIICTUKH, KOJIM 3 HE3PO3YMUTUX JeTallell CTBOPIOETHCS I11€ MEHIII
3po3yMiJia CUTYyallis], 1 YUTA4Y€Bl JOBOAUTHCS 3 HANPYTOKO HAJaBaTH XOY SIKMICh CEHC
CJIOBaMH 3aMICTh TOTO, 1100 OLIIHUTH KOMI3M Yy TOMY, 1110 BiJ10YBa€ThCS.

BucHOBKH  [10C/IIKeHHA | T1EepPCHeKTHBH MNOJAJbIIMX  PO3BIIOK.
[TlincymMoByrouM MOXKHA CKa3aTH, IO JOCUTh CKJIAJHO IMpallOBaTH 3 YYKOIO
KyJIbTYpOlO, TaK SIK IEpeKJaJ KyJbTYpPOHIMIB BHMAarae TJIUOOKOro aHamizy I
3aHYpPEeHHSA B II0 KyJbTypy Ui MOBHOTO PO3YMIHHS 3HA4YEHHS CIIOBA, B 1HIIOMY
BUIAJKY TNEpeKya KyJbTypoHIMa, SIKHH HE € 3pO3yMUIMM HaBITh JUISI CaMOro
MepeKIIa/laueBl, € HEMOXKJIUBUM.

Cain 3aBxau OpaT 0 yBary, 110 HE ICHY€ TaKOrO 1HO3EMHOT'O CJIOBa, SIKE HE
Mae nepekiany. Ilepeknagau nuine BpaxoBye 3arajibHi TEOPETUYHI IOJOXKEHHS 1
CHuparoyuch Ha (POHOBI 3HAHHS, HA CBIMA JOCBIJ, 1HTYIllO, ajie, B MepIly 4yepry, Ha
caM KOHTEKCT, B KOXHOMY OKPEMOMY BHUNAJKy BHOUpae HaWOIIbIN BIYYHUM, 1HOII

€UHO MOKJIUBUW MPUIOM MIEPEKIIATY.
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