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This article focuses on revealing syntactic and pragmatic properties of author’s digression in English literary prose
of the XIX-XX centuries.

Author’s digression is determined as an autosemantic compositional unit of literary text, which ensures semantic rela-
tionship of different elements of the text, performs emotional and esthetic, phatic and cognitive functions, and is considered
to be explicit means in defining the author’s and reader’s images.

The research was conducted in line with the latest achievements of text linguistics, aimed at identifying the communicative
and pragmatic features of the text and the linguocognitive characteristics of the author’s speech, which is realized in textual
elements. As compositional units of the text, the author’s digressions highlight the author’s attitude to the events depicted in
the work and determine the pragmatic influence on the addressee. The linguopragmatic approach made it possible to determine
the pragmatic types of utterances that are part of the author’s digressions (constatives, performatives, directives, quesitives).

It is proved that a significant number of constatives in the author’s digressions testify to the author’s image as
a profoundly conscious linguistic personality. The addresser acts as a regulator of the formation of the reader’s view,
his behavior in a given situation, so the second position is occupied by directives. The addresser tries to evoke
the speech act of the addressee and get the relevant information from the addressee to his question with the help
of quesitives. However, such intention is not so often observed in the texts. And the last position in this rating is
occupied by performatives. With such statements, the addresser encourages the addressee to take action, regulates
interpersonal relationships. But since performatives are characterized by functioning in the context of direct com-
munication, their presence in the analyzed author’s digressions was not so frequent.
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CTtatTd 30CcepeeHa Ha PO3KPUTTi CUHTAKCUYHMX i MparmMaTuyYHNX BNacTUBOCTEN aBTOPCBLKOrO BIACTYMY B aHMMin-
CbKil nitepatypHin nposi XIX-XX ctoniTb.

ABTOPCBLKMI BIACTYN PO3rMSAaeMO SK aBTOCEMaHTUYHY KOMMO3ULNHO-CMUCIIOBY OAMHULIIO XYOOXKHBLOMO TEKCTY, LU0
3abesneyye CMUCNOBY 3B’A3HICTb TEKCTY, BUKOHYE EMOTUBHO-ECTETUYHY, haTUYHY Ta KOrHITUBHY (PyHKLIT 11 y Takuin cnocid
BUCTYNae ekcnniuuTHUM 3acobom BrU3Ha4YeHHst obpasy aBTopa i YMTaya y TeKcTi.

HocnigxeHHa NpoBeAeHO y pycni HOBITHIX HagbaHb NiHIBICTMKM TEKCTY, CNPSIMOBAHOI Ha BUSIBMEHHST KOMYHIKaTUBHO-
nparMaTuyHuMX OCOBNMBOCTEN TEKCTY i NIHFBOKOTHITVBHOI XapaKTePUCTVKA aBTOPCHKOrO MOBIEHHS, WO peanisyeTbes
Yy TEKCTOBUX BHECEHHAX. FK KOMNO3ULNHI OAUHWL TEKCTY aBTOPChLKi BIACTYNWU CyrytoTb BUCBITIIEHHIO aBTOPCLKOro CTaB-
NEHHs 0 306paxkyBaHMX y TBOPI MOAIN i BU3HAYEHHIO MparMaTU4YHOro BNNMBY Ha agpecata. JliHrBonparMaTuyHUiA nigxig
YMOXIIMBMB BU3HAYEHHS NparMaTu4HKX TUMIB BUCNOBMEHb, KOTPI BXOAATb A0 CKMNady aBTOPCbKMX BiACTYNIB (KOHCTATMBMY,
nepdgopmaTvBm, AUPEKTUBK, KBECUTUBMK).

[loBeneHo, Lo 3HaYHa KinbKiCTb KOHCTATUBIB Y CKrafi aBTOPCbKUX BiACTYMiB CBig4YMTL Npo 0b6pa3s aBTopa sik MMMboKo
YCBiJOMNEHY MOBHY 0COBUCTICTb. ApecaHT BUCTYNae perynsatopom hopMyBaHHSA AyMKY YATava, oro noBegiHKW B Til un
iHLWIM cuTyauii, ToMy Opyry no3uuito 3aiMatoTb AUPEKTMBK. BrknmkaTy MOBNEHHEBY Ait0 agpecaTa i oTpumarty Big agpe-
caTa BiAnoBigHy iH(OPMaLito Ha CBOE 3anUTaHHA agpecaHT HamaraeTbCsi 3a AONOMOrok KBecuTuBiB. OCTaHHIO NO3uLito
B LbOMY PENTUHrYy 3ariMatoTb nepdopmaTtvBu. TakMMu BUCIOBIIEHHAMW agpecaHT CNoHyKae afgpecata [0 34INCHEeHHS
Oi, peryntoe MixxocoBUCTICHI BiZHOCKHW, ane, OCKinbku nepdopmatmeam BracTmee OyHKLIOHYBaHHS Y KOHTEKCTI NpSIMOro
CNiNKYBaHHS, HasIBHICTb iX Yy CKMaAi aHani3aoBaHyx aBTOPCbKUX BiACTYMiB BUSIBUNACS HEe TakOl YacTolo.

KnrouoBi cnoBa: aBTOPCbKMIA BiACTYN, XYQOXHI TEKCT, agpecaT, aapecaHT, KoHcTaTtue, nepdopmaTtuB, QUPEKTUB,
KBECUTUB.
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Problem Setting. One of the priority areas
oflinguisticresearchatthepresentstageofdevelopment
of language science is the study of communicative
and pragmatic aspects of the use of language, which
involves the consideration of language in real
contexts of functioning.

Highlighting the previous studies and referring
to literature. A communicative act is traditionally
defined as the interaction of sender and recipient [5].
According to G.V. Kolshanskyi, “the communicative
aspect of language, focused on the study
of the result — the effect of speech communication,
can be called the pragmatics of language as its
integral characteristic in terms of the interaction
of communicators in communication” [4].
Thus, there is a new aspect of linguistic analysis
of the literary text from identifying communicative
intention. The researcher’s task is to determine how
and through whatlinguistic means (explicit or implicit)
the communicative instruction of the text is realized
and how the desired pragmatic effect can be achieved.
In other words, linguistic research aims not only to
study the semantic coherence of the text but also to
describe the intention based on the author’s intention.
In the communicative-pragmatic key, the literary text
we understand as a linguistic act between the author
(addresser) and the reader (addressee). There are
three levels in the speech act: locative (transmission
of information, which is represented by phonetic,
lexical-grammatical, and semantic structures),
illocutionary and  perlocutionary  (realization
of intentional influence on the addressee) [7].

Pragmatic interpretation of the author’s
digression is an urgent scientific problem taking
into consideration that digressions are on the border
of individual and social and reflect an essential
aspect of the interaction of the individual linguistic
personality of the author.

The research aims to systematize and classify
the author’s digressions in English prose from
a comprehensive approach focused on identifying
their linguistic and pragmatic properties. The object
of the work is the author’s digressions in English
literary prose of the XIX—XX centuries.

The material. The material of the research was
English literary prose of the XIX—XX centuries. The
author’s digression is considered as an autosemantic
compositional unit of the literary text, which provides
semantic coherence of the text, performs emotional-
aesthetic, phatic, and cognitive functions, and thus
acts as an explicit means of determining the author’s
and reader’s images.

Findings and discussion. According to
A. van Dijk, the addresser keeps in mind the idea
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of a particular context during creating the text. The
scientist understands the context as the cognitive
knowledge of a particular situation [3]. “Such
a contextual model contains information about any
social situation, it controls both style and content
and, therefore, the idea of what information can or
should be found in the situational model” [3, p. 170].
In this case, the context model controls the search
in the memory of the relevant situation about what
information should be transmitted in the text. The
reader, in turn, reads the relevant information in
the existing situational models in his memory and,
thus, constructs semantic representations that lie in
the deep structure of the text[3, p. 169].

Pragmatic features also characterize the attitude
of the addressee to the text. “The addressee,
as the plotline moves, believes and thinks that
the “picture of the world” of the reproduced text is
happening or has happened. And although the time,
events, place of action, and behavior of the characters
do not correspond to real-time, the addressee
and the addresser understand the “picture”
of the story as objective, sincerely believing in what is
reproduced and read” [6]. The reader’s attitude to this
“picture of the world” shows his pragmatic decision;
the reader may believe or disbelieve, empathize with
the characters or be indifferent [1; 2].

There are several classifications of illocutionary
acts, the quantitative and qualitative composition
of which is heterogeneous. J. Searle argues that
there are at least twelve linguistically significant
parameters by which illocutionary acts can be
classified. The most significant of them, he considers
the illocutionary goal, the direction of “adaptation”
of the statement to the reality in question,
and differences in the psychological state under which
the illocutionary act is formed and occurs [11-13].
Based on these parameters, J. Searle identifies five
types of illocutionary acts: representatives, directives,
commissives, expressives, declarations [11].

In the study, we will follow the classification
proposed by G.G. Pocheptsov [5]. The scientist
identified the following types of pragmatic utterances:
constative, promisive, menasive, performative,
injunctive, requestive, and quesitive.

In the text fragment by G. Green’s novel “The
Quiet American” (2004) with the help of the author’s
digression, which includes constatives, the function
of the emotional influence of the addresser on
the point of view of the addressee is realized:

“I did not mean that”, Pyle said. “When you are
in love, you want to play the game, that is all.” That
is true, I thought, but not as he innocently means it.
To be in love is to see yourself as someone else sees
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yous itis to be in love with falsified and exalted image
of yourself. In love, we are incapable of honor—
the courageous act is no more than playing a part to
an audience of two. Perhaps [ was no longer in love
but I remembered... [8, p. 102].

In the above convergent autosemantic author’s
digression, the narrator reflects on the meaning
of love and addresses to the addressee with complete
confidence that his point of view is clear. At
the syntactic level, implementing such a strategy is
carried out by using complex affirmative sentences.
Addressing to the reader is marked by using
the pronoun You and its derivative form yourself, by
a graphic pause before the final statement, which helps
the reader to concentrate and achieve an illocutionary
purpose. The syntactic convergence of the author’s
digression is based on syntactic chiasm (to be in
love —the subject in the first part of the first statement,
and the predicate in the second part of the first
statement), as well as comparative constructions
(as someone else sees you, no more than playing),
emotionally affects the views of the recipient.

In the following example, the convergent author’s
digression functions as a constative:

Here lies the unreality of fiction. For men, as
a rule, love is an episode that takes its place among
the other affairs of the day, and the emphasis
laid on it in novels gives it an importance that is
untrue to life. There are few men to whom it is
the most important thing globally, and they are
not very interesting ones; even women, with whom
the subject is of paramount interest, have a contempt
for them. They are flattered and excited by them but
have an uneasy feeling that they are poor creatures.
But even during the brief intervals in which they
are in love, men do other things which distract
their minds; the trades by which they earn their
living engaged their attention; they are absorbed
in sport. For the most part, they keep their various
activities in various compartments, and they can
pursue one to the temporary exclusion of the other.
They have a faculty of concentration on that which
occupies them at the moment, and it irks them if one
encroaches on the other. As lovers, the difference
between men and women is that women can love all
day long, but men only at times [9, p. 162].

In this author’s digression, the author intends to
showthedifferences betweenmenand womenandtheir
attitude to love. In the given example of the author’s
digression all sentences are constatives; therefore,
the digression itself functions as a constative. In this
example, the addresser describes one of the episodes
in human life — the period of love. The author states
that love is an episode for most men, the same as all
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the others in their everyday life (For men, as a rule,
love is but an episode which takes its place among
the other affairs of the day). He states that a woman
loves all day long but a man — from time to time (the
difference between men and women is that women
can love all day long, but men only at the time).

The author’s digressions do not always consist
of statements of one pragmatic type. There are
digressions characterized by a different structure,
i.e., the digression consists of statements of different
pragmatic types. The pragmatic orientation
of the text can arise as an integral feature of the text
set of sentences. Therefore, the pragmatic types
of individual sentences in the text may differ from
the pragmatic type of text as a whole [5].

Following G.G. Pocheptsov, we believe that
the defining moment is the communicative intention
of the text as a whole, and the basis for its definition
may be the presence in it corresponding to this
intention (pragmatic characteristics) statements (at
least one) [5].

For example, in fragment from “The Moon
and Sixpence” (1972) the author’s digression-
reflection contains statements that belong to different
pragmatic types:

Strove sighed a little and was silent. His thoughts
dwelt among pictures of what might have been,
and the safety of the life he had refused filled him
with longing. “The world is hard and cruel. We
are here none knows why, and we go none knows
whither. We must be very humble. We must see
the beauty of quietness. We must go through life so
inconspicuously that Fate does not notice us. And
let us seek the love of simple, ignorant people. Their
ignorance is better than all our knowledge. Let us be
silent, content in our little corner, meek and gentle
like them. That is the wisdom of life”. To me, it was
his broken spirit that expressed itself, and I rebelled
against his [9, p. 125].

The author’s digression begins with a constative
(The world is hard and cruel), in which the conclusion
is a result of the addresser’s life experience. This
statement is a simple sentence and, in compositional
terms, serves as a starting point for further
development of the author’s reflection. In the second
statement, which also acts as a constative (We are here
none knows why, and we go none knows whither),
the addresser complicates the syntactic construction
with complex constructions, uses the connecting
conjunction and, which has an emotional effect on
the addressee. The perlocutionary effect of the action
onthe addressee’s feelings is enhanced by the epiphora
(none knows why none knows whither), where
the main element is the negative pronoun none,
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which explicates the meaning of uncertainty. With
the help of parallel anaphoric constructions in
directive statements (We must be very humble; We
must see the beauty of quietness, We must go through
life so inconspicuously that Fate does not notice us),
a communicative act is realized, in which the author
motivates to take actions. Specific grammatical
forms of requestives (Let us be silent, let us seek)
in directive utterances aim to neutralize the unequal
relationship between the addresser and the addressee.
The expression of a call to joint activity in the form
of imperative sentence testifies to the tolerance
of the addresser, and the aphoristic sentence (That is
the wisdom of life), which concludes in the author’s
digression, testifies to his awareness of life’s affairs.

An example of the author’s digression from
the novel “The Razor’s edge” (2004) by S. Maugham
demonstrates the combination of different pragmatic
types within one inclusion:

Has it occurred to you that transmigration is
at once an explanation and justification of the evil
of the world? (1) If the evils were suffered are
the results of sins committed in our past lives we
can bear them with resignation and hope that if in
this one we strive towards virtue, our future lives
will be less afflicted. (2) But it is easy enough to
bear our own evils, all we need for that is a little
manliness; what’s intolerable is the evil, often so
unmerited in appearance, that befalls others. (3) If
you can persuade yourself that it is the inevitable
result of the past, you may pity, you may do what
you can to alleviate, and you should, but you have
no cause to be indignant [10, p. 268].

This author’s digression consists
of inhomogeneous statements: (1) — directives (in
the main part of the sentence), (2) — constatives,
(3) — directives (in the main part of the sentence).
In statements (1) and (3) the addresser appeals
to the addressee, pointing to their equal position
in the implementation of the action, the marker
of which is the pronoun we (in the first statement)
and you (in the third). The second statement is
constative, summarizes the theme of suffering (But it
is easy enough to bear our own evils, we all need for
that is a little manliness). The addresser expresses
the opinion that personal disagreements are easy
to survive, it only takes a little courage. In this
digression, the constative takes the central position
because the pragmatic guideline of the digression
lies in explanation to the addressee the fact that
truly unbearable is the evil that seems undeserved,
from which others suffer (What'’s intolerable is
the evil, often so unmerited in appearance, that
befalls others).
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The following examples illustrate the wide range
of pragmatically inhomogeneous statements that are
part of the author’s digression:

1 used to listen to the monks repeating the Lord’s
Prayer,; I wondered how they could continue to pray
without misgiving to their heavenly father to give
them their daily bread. (1) Do children beseech their
earthly father to give them sustenance? (2) They
expect him to do it, they neither feel nor need to
feel gratitude to him for doing it, and we have only
blamed for a man who brings children into a world
that he can not or won’t provide for [10, p. 257].

The underlined author’s  digression is
an example of using non-homogeneous expressions:
(1) — quesitive, (2) — constative. The quesitive has
a structural feature of questionability. The primary
function of the quesitive is to evoke the action
of the addressee (speech actions only). The most
crucial distinguishing feature of the quesitive should
be considered as the connection of its use with
the difference in information potential of the author
ofthe quesitive and the addressee. By using aquesitive,
its author points out the existence of such a difference
and wants to remove this difference by obtaining
the relevant information from the addressee. The
quesitive focuses on the fact that the addressee lacks
some information and creates, due to questioning,
psychological tension, which is removed by answering
[113]. The first statement in the interrogative form
sets the theme of the whole digression: (Do children
beseech their earthly father to give them sustenance?)
The following statement contains a possible answer:
(They neither fell nor need to feel gratitude to him
for doing it.). The author’s digression is a constative,
where the addresser expresses a generalized opinion
on this issue: (we have only blamed for a man who
brings children into a world that he can not or will
not provide for).

Let’s analyze the example of the author’s
digression from the novel by E. Waugh “Decline
and Fall’ (1988):

(1) Why can not the creatures stay in one place?
(2) Up and down, in and out, round and round! (3)
Why can not they sit still and work? (4) Do dynamos
require staircases? (5) Do monkeys require houses?
(6) What an immature, self-destructive, antiquated
mischief is, man! (7) How obscure and gross
his prancing and chattering on his little stage
of evolution! (8) How loathsome and beyond words
boring all the thoughts and self-approval of his
biological by-product! (9) This half-formed, ill-
conditioned body! (10) This erratic, maladjusted
mechanism of his soul: on one side the harmonious
instincts and balanced responses of the animal,
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on the other the inflexible purpose of the engine,
and between the man, equally alien from the being
of Nature and the doing of the machine, the vile
becoming! [14, p. 123-124].

The use of pragmatically inhomogeneous
statements is clearly expressed in this author’s
digression: (1) — quesitive, (2) — constative, (3) —
quesitive, (4) — quesitive, (5) — quesitive, (6), (7), 8),
(9), (10) — constatives. As in the previous example,
the first statement sets the theme of the whole
digression: Why can't the creatures stay in one
place? The next four statements expand it; in this
case, the quesitives sentences contain questions,
the answers to which the addressee receives later. The
sixth statement is a constative where the addresser
summarizes human qualities and claims that man
is an immature, harmful, outdated beginning: What
an immature, self-destructive, antiquated mischief
is the man! The following statements explain
and specify this fact. The last statement summarizes
all that has been said and informs the addressee
of human nature’s dual nature. On the one hand,
the balanced behavior of the animal, on the other
hand — the steadfast purposefulness of the machine:
on the other the inflexible purpose of the engine,
and between the man, equally alien from the being
of Nature and the doing of the machine, the vile

becoming! This author’s digression acts as a constative
because the pragmatic guideline of the digression is
to explain to the addressee the author’s point of view.
The using of quesitives in the digression is used
mainly to attract the addressee’s attention to establish
contact, i.e., with the phatic function.

Conclusions and Perspectives. A significant
number of constatives in the author’s digressions
testify to the author’s image as a profoundly
conscious linguistic personality. The addresser acts as
a regulator of the formation of the reader’s view, his
behavior in a given situation, so the second position
is occupied by directives. The addresser tries to evoke
the speech act of the addressee and get the relevant
information from the addressee to his question with
the help of quesitives. However, such intention is not
so often observed in the texts. And the last position
in this rating is occupied by performatives. With such
statements, the addresser encourages the addressee to
take action, regulates interpersonal relationships. But
since performatives are characterized by functioning
in the context of direct communication, their
presence in the analyzed author’s digressions was not
so frequent.

Studies of the cognitive aspect of the author’s
digression in the different literary texts of English
and American prose are promising.
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