IpuHa ApxinoBa

ABH3 «/loH6acbKuii AeprKaBHWUIA NeaaroriyHnii yHiBepcuTeT»
FOpAiBCbKUMI IHCTUTYT iHO3EMHUX MOB

YKpaiHa

A®POPUCTUYHI CEHTEHUIT AK
KOMNO3ULINMHO-MOB/IEHHEBA ®OPMA
ABTOPCbKMX BIACTYNIB

OaHi€ero 3 HaWBaXAUBILWKX Npobaem NIHMBICTUKU TEKCTY 3a/IMIAETHCA
AOC/IAXKEHHA CTPYKTYPU XYA0KHBOTO TEKCTY, NPUHLMMIB MOro opraHisau,ii
BiANOBiAHO A0 nNpaBW/A KOMMO3MULil, AKI TNPUNYCKalOTb Y/1eHYyBaHHA
MOBHOIO TBOPY Ha B3a€MO3B’fi3aHi YaCTUHM. Y 3B’A3KY 3 LUM, BBAXKAETbCA
Heo6XigHUM AOCNIAKEHHA OKPEMUX KOMNO3ULLIMHO-3HAUYLLMX €1eMEHTIB
TEKCTY i iX poAni y ¢opmMyBaHHi yCboro TBOpY. Y TeKCTi BUAIAAOTLCA
Bi4pi3KH, LLLO po3pi3HATHCA popmMoto (ONUC, AjasIor, MOHO/IOT, BHY TPILLIHIl
MOHoO/I0T i T. iH.). LLi BiApi3KKM Bigpi3HAIOTbCA OAMH Big, OAHOTO He /ulue
MOBHUM OQOpPMAEHHAM, ane i PyHKLIHOW CNpAMOBAHICTIO, Pi3HOO
3HAYYLLLCTIO B TBOPI | HU3KOIO iHLLIMX NOKA3HUKIB. BXMBaHHA pisHOpigHNX
e/1eMEeHTIB € NMPUHLMMNOM KOMMNO3ULT i OCHOBHUM CTPYKTYPHUM 3aKOHOM
XyAOXHbOro TeKcTy. Lel 3akoH 3abesneuye XyAoXHbOMY TEKCTY
NocTiiHUIA onip nepeabavyBaHOCTi — «MNOCTiHY iHGOPMaTUBHICTbY.
Komnosuuia BM3HAYaETbCA 334YMOM i «CAYXWUTb TOMY, LOO yTiAMTK
BigHOLLEHHA aBTOpa A0 3MICTy». Y BTi/IEHHI XyA0XHbOIO 3a4yMmy, NEBHUX
iaen KOXXHOMY e1eMeHTY KOMMO3ULLIMHO-MOBHOT CTPYKTYPU BigBOAUTLCA
BigNOBigHe Micue.

KomnosuujinHo-MOBAEHHEBI POPMU  XYAOKHBOIO TEKCTY AOBIMUIA Yac
BUCTYNaoTb POKycom 6araTtbox AiHMBICTUYHUX AOC/IiAKEHb, OCHOBHI
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No/0XKeHHA Teopil AKUX Byan chopmyaboBaHi Wwe B. B. BUHorpagosum.
KomnosuujiitHo-mMoBAeHHEBI dopmu TPaKTYIOTbCA AK ABOCTOPOHHI
MOB/IEHHEBO-MUCAUTE/IBHI  YTBOPEHHA, WO OO’€AHYIOTb KOTHITUBHI i
KOMYHIKaTUBHI mnpolecu B AjanekTuuHy €aHictb (H. B. BescmepTHa),
y3ara/ibHeHi TUMU 3MICTY, AKUM B/AACTUBI NeBHI TUNK opopmaenHs (B. A.
KyxapeHKo), Big3HauaeTbcA 3HaKOBUI xapaktep KM® i ixHA TpueauHa
CyTb: 3MICTOBHO-/10MYHA, CTPYKTYpHa i GyHKLiOHa/IbHA).

Y BU3HAYeHHi NOHATTA MOBHa GOpMa, AK, BTiM, i CAaMOro NOHATTA TEKCT,
AOCi Le He AO0CArHyTa NOBHA ACHICTb, NPO LLLO CBiAYUTb LMPOKUIA CNEKTP
AYMOK pi3HUX aBTOPIB.

OCHOBHI Ay MKW MO Ha 3BE€CTH A0 pO3rAs4y MOBHUX GOPM AK CNOCobiB
MUC/IEHHS i TpeACTaB/AeHHSA AiCHOCTI AK GYHKLIOHA/IbHUX TUMIB MOB/IEHHSA
(B. A. epebkos, T.T. MonuaHoBa, B. 3. lem’aHKoB). KoHCTaTyBa/1bHI
O3HaKU KOMMNO3ULNHO-MOB/IEHHEBUX POPM 3 Pi3HOIO MipOlO NMOBHOTU
OMnMKcaHi B 3HaYHIN KibKkocTi pobiT (M. B. BceBo10A0Ba3, B. /1. YekannHa).

3a poboue npuMMemMO BU3HAYEHHA KOMMO3ULiINHO-MOBAEHHEBUX
dbopM AK TEKCTOBOI €AHOCTI, WO € dopmMamu KOMYHiKaLii, HauiieHi Ha
CNPUMAHATTA YMTaYeM NEBHOT iHpopMaLlii | AYMKH, AKA CMUPAETLCA Ha TaKi
OCHOBHIi pOpMMU, AK CyAxKeHHS, (OLiHHE) MOHATTA, MUTAHHSA, BUCHOBOK.

EkcTpanontoroun i y3ara/ibHIOOMU PisHi NOriaamM y4eHUxX y KOHTEKCTi
y po6oTu, nig KM®P aBTOpCcbKMX BiacTyniB mMu posymiemo dparmeHTH
TEKCTY, A0 CKAAAY AKUX BXOAATb GYHKLIMHO CNPAMOBAHI BUC/10B/IIOBaHHS,
LLO XapaKTepU3yoTbCA KOHBEPreHTHUM | AMBEPreHTHUM CNOCOBOM IXHbOI
opraHisauyjii B XygoXHixX TeKCTax i CMHTaKTUKO-CTUAICTUYHUM cnocobom
peanisau,ii aBTOpCbKUX iHTEHLjI.

ABTOPCBKUI BIACTYN PO3rAAAAEMO IK aBTOCEMAHTUYHY KOMMO3ULLHO-
CMUC/IOBY OAMHULIO XYAOXHbOrO TeKCTy, Lo 3abesnevyye CMWUC/IOBY
3B’A3HICTb TEKCTY, BUKOHYE @MOTUBHO-€CTETUYHY, PaTUUHY Ta KOTHITUBHY
byHKUIT iy Takuid cnoci6 BUCTYNae ekcnAiuUMTHUM 3acO60M BU3HAYEHHA
obpasy aBTopa i UMTaya B TEKCTI.

Waaxom ¢yHKUIOHANBHO-CMUCIOBOIO aHaAi3y BUAB/AEHO: BiACTYNU-
onuUcK, Y AKUX oaepyBay ¢ikcye o3HaKkU OB’eKTiB i cyB’eKTiB gilicHOCTI
y dopmi noptpety abo neisaxy; ¢inocodcbKi po3gymu (TAymaueHHs,
MipKYBaHHSA, NOACHEHHS), Y AKUX B 3ara/ibHili pOpMi MOACHIOETLCA TOUKA
30py, NMPUYMHU i HacligKM Moain i ABUWL; adOpUCTUYHI CeHTeHUil AK
CBOEPIAHWUN NHFBOKY/IbTYPHUIA TEKCT Manoi Gpopmu, Lo € 3aBEPLLEHUM,
CamoaoCTaTHIM NPOAYKTOM MUC/IEHHS.
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3ynuHMMOCA geTa/bHille Ha BigcTynax-adopUCTUUHUX CEHTEHLAX.

AdOpUCTUIHI ceHTEHU|T — CBOEPIAHUN AIHMBOKY/IbTYPHUMN TEKCT Masnol
dopmu, Lo € 3aBepLUeHUM, CAMOAOCTATHIM MPOAYKTOM MUC/IEHHA.

Ycnig, 3a /1. M. BboHgapeBoo, MU BU3HAYaEMO CeHTeHUil AK
KOPOTKi BUC/I0BU, WO Bigpi3HAIOTLECA aBTOPCBKOKW CYO’EKTUBHICTIO,
iHauBiAyanbHICTIO. Yepe3 ceHTeHLi aBTOp nepegac NpUXOBaHWI 3MiCT,
AKUI HaeXKUTb po3lundpyBaTh agpecatom [1].

Tak, Hanpuknag, B yYpuBKY 3 pomaHy C. Moema «BicTpa 6puteu»,
aBTOPCbKUI BiACTYN CMiBBIAHOCMMO 3  CEHTEHL€0, OCKi/IbKU B Him
BUpaxeHa cy6’eKTMBHA aBTOPCbKA OLiHKA Bi4HOCHO CEHCY XMUTTA:

«Itis hard not to ask yourself what life is all about and whether there’s
any sense to it;r whether it is all a tragic blunder of blind fate...» [2, c.
50].

Cepis Henpamux nuTaHb (what life is all; whether there’s any sense
to it or whether it is all a tragic blunder of blind fate) Bkasye Ha Te, Wwo
aapecaHT 3HaxXoAMTbCA B NOLUYKY BUPiLeHHA Npob/1emu i pilleHHA Lboro
BiH NOKMU LLLO He 3HaxXoauTb. ABTOP-ONOBigaY 3aiilloB y 6e3Buxigb, Npo Lo
CBIAYUTD UMKAIYHICTb LibOro BUC/I0B/IOBAHHSA, AKE MOYUHAETbCA 3 BUpasy It
is hard i 3akiHuyeTbca meTadopoto blind fate.

Y HacTynHomy ypuBKY 3 pomany /I. CeniHgxepa «Hag npipBoto B UTi»
MU BUAAWAW ABA aBTOPCbKI BiACTYMU, AKi He NOB’A3aHi OAMH 3 OAHWUM, ane
€ apOPUCTUUHUMU CEHTEHLLIAMM:

«| gave her a good look. She didn’t look like any dope to me. She
looked like she might have a pretty damn good idea what a bastard she
was the mother of. But you can’t always tell - with somebody’s mother,
| mean. Mothers are all slightly insane. The thing is, though, | liked old
Morrow’s mother. She was all right. «Would you care for a cigarette»? |
asked her.

She looked all around. «l don’t believe this is a smoker, Rudolf», she
said. Rudolf. That killed me.

Most people have hardly any smile at all, or a lousy one...» [3, c. 57].

Lli BiACTYNM € KOPOTKUMM BUC/TOBaMU. BOHM aBTOCEMAHTUYHI, OCKi/IbKU
TX MOXHa BUK/IIOYUTU 3 KOHTEKCTY, He MOPYLUMBILUM OCHOBHOI HWUTKU
ONOoBiAAHHA. ABTOPCbKi BiACTYNU MaloTb y3ara/IbHIOBa/IbHUN XapakTep,
Ae aBTOp NigBoAMTb Nig, OAHY PUCY XapakTep NoBediHKM GaraTbox:
Mothers are all slightly insane. Most people have hardly any smile at all,
or a lousy one. ¥ ubomy BUNagKy WaeTbca Npo nepexig, onosiaj 4o gakty
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po3aymy, ¢inocodpcTByBaHHA, TOOTO Big, YAaCTKOBOro A0 3ara/ibHoro.
ABTOPCBKI BigcTynu-adbopuCTUYHI CEHTEHLiT 1eMKO BNAITAOTECA B OCHOBHY
HUTKY OMNOBigi, iaeHTUPiKyOTE daKTH, NpPo AKi pPO3NOBIAAETLCA, MAOTh
y3ara/IbHIOBa/IbHUIA XapaKTep, a/e B TOW e Yac /1erko BU/AYYAOTbCA 3
KOHTEKCTY.

Ak NoKasaB 3acTOCOBaHWM HaMK IHTEPNPETaTUBHO-TEKCTOBUIA aHai3,
LLel TN aBTOPCbKUX BiACTYNIB He /inLie Mae 33 OCHOBHUM OMNOBIAAHHAM,
ane i 3aiMa€E NOYaTKOBY NO3ULLIO TEKCTY, po3ainy abo ab3auy.

Ak, Hanpuk/aag, B aBTOpCcbKOMY BiacTyni 3 TBopy C. diuaxepanbga
«baraTui xn10n4mnK»:

«Begin with an individual, and before you know it you find that you
have created a type; begin with a type, and you find that you have
created — nothing. That is because we are all queer fish, queerer behind
our faces and voices than we want any one to know or than we know
ourselves. When | hear a man proclaiming himself an «average, honest,
open fellow», | feel pretty sure that he has some definite and perhaps
terrible abnormality which he has agreed to conceal--and his protestation
of being average and honest and open is his way of reminding himself of
his misprision...» [4, c. 97].

Lum BigcTynom aBTop nounHae posnosigp «The Rich Boy», TyT BiacTyn
3HAaXOAUTbCA B CU/IBHIN NO3ULT.

Y HacTyNHOMY NMPUKAAA] BiACTYN-CeHTEHL,A iHiLito€ onoBigb Npo repos-
barauva, Moro xapakTtep, cnoci6 XuUTTs:

«When | hear a man proclaiming himself an «average, honest, open
fellow», | feel pretty sure that he has some definite and perhaps terrible
abnormality which he has agreed to conceal-and his protestation of
being average and honest and open is his way of reminding himself of
his misprision.

There are no types, no plurals. There is a rich boy, and this is his and
not his brother’s story. All my life | have lived among his brothers but this
one has been my friend...» [4, c. 97].

ABTOpCbKUI BigcTyn There are no types, no plurals Bupaxkae
y3ara/bHIOBa/IbHy MOpa/b i 3aMMa€e NOYaTKOBY No3uLito B ab3auj.

BigcTynu-agopucTuuHi  ceHTeHuii MicTATb B cobi  iHAMBIAYa/bHi
ABTOPCbKi MepeKoHaHHsA HaWpi3HOMAHITHIWMX NWTaHb, BUPaXawTb
3aranbHi AYMKM i OLiHKKM aBTOpa. Takui NpUKAag aBTOPCbKOro BiACTyny 3
TeKcTy pomany C. Moema «BicTpa 6puteu»:
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«You’ Il be wise to get in at once, my dear fellow», said Elliott.

« | have already let my friends know we’re here and | presume that in
a day or two we shall be fixed up for the rest of the season».

| understood by this that Elliot meant that then they would have no
time for the likes of me and | laughed. Elliot gave me a glance in which |
discerned a certain hauteur».

«But of course you’ll generally find us here about six o’clock and we
shall always be glad to see you», he said graciously, but with the evident
intention of putting me, as an author, in my humble place.

But the worm sometimes turns.

You must try to get in touch with the St. Olpherds...» [5, ¢. 50].

Y HaBegeHoMy pparmeHTi BiACTYN € peakKuieto, 3ayBakeHHAM aBTopa
Ha ¢pasy «l understood by this that Elliot meant that then they would
have no time for the likes of me and | laughed». ¥ BigcTyni But the worm
sometimes turns agpecaHT Hauye BUMpPaBAOBYE CBO NOBeAiHKY. Llen
BiACTYN Ma€ CEHTEHLiMHWUIN XapaKTep.

Y npukaagi Bigctyny 3 Tekcty pomaHy C. Moema «MicAup i rpiw»
BMpa)KeHa 03HaKa CeHTeHL|i — y3ara/IbHeHHsA:

«It may be that in his rogues the writer gratifies instincts deep -
rooted in him, which the manners and customs of a civilised world have
forced back to the mysterious recesses of the subconscious. In giving to
the character of his invention flesh and bones he is giving life to that part
of himself which finds no other means of expression. His satisfaction is a
sense of liberation.

The writer is more concerned to know than to judge.

There was in my soul a perfectly genuine horror of Strickland, and side
by side with it a cold curiosity to discover his motives. | was puzzled by
him, and | was eager to see how he regarded the tragedy he had caused
in the lives of people who had used him with so much kindness. | applied
the scalpel boldly...» [5, c. 148].

BigcTyn, nounHatouncb3nekcemu thewriter, HocuTbysaranbHioBanbHUIM
XapakTep. TakMM YMHOM, aBTOp MA€E Ha yBasi He OAHOIro NMUCbMEHHUKA,
a yCix NMpeACcTaBHUKIB TOFO MUCTELTBA, WO aKTYya/li3yE€TbCA BXMUBAHHAM
O3HaveHoro apTukasa the 3 imeHHukom writer.

HaBeaemo WWie npukiaau BigcTyniB-ab OpUCTUMHUX CEHTEHLiN:

«When so much has been written about Charles Strickland, it may
seem unnecessary that | should write more. A painter’s monument is his
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work. It is true | knew him more intimately than most: | met him first
before ever he became a painter...» [5, c. 26].

BugineHu ¢$parmeHT € CeHTeHLjeto-y3aranbHeHHAM.  BigcTyn
NMOYMHAETBCA 3 NeKCceMu a painter, TyT aBTOp Ma€ Ha yBasi He AKoro-
HebyAb KOHKPETHOro NMUCbMEHHUKA, a ByAb-KOro, XTO 3aMa€ETbCA UM
pemeciom. Llel BiacTyn mae ysaranbHeHo-diiocod cbkui 3micT. BigacTynu-
CeHTeHLiT BUAINAIOTbCA CBOEKD OCHOBHOK O3HAKOK — CeMaHTUYHOIO
He3a/IeXKHICTIO, CAMOCTINHICTIO i, TaKUM YMHOM, 36epiratoTb UiliCHICTb
Nno3a KOHTEKCTOM:

«Actions do not lie; words always do.» [6, c. 104].
«Every man must have a trade.» [6, c. 104].
«Lies do not get one anywhere.» [6, c. 99].

HaBegeHi npukAaguM aBTOpPCbKUX BiACTyniB € apOpUCTUUHUMUK
CeHTeHLiAMH, Byayun KOPOTKUM MOBYA/IbBHUM BUC/I0OB/OBAHHAM MICTATb
Ty abo iHwWYy mopab.

OTxe, adpOpUCTUYHI CEHTEHLT AK CBOEPIAHWIN NIHMBOKY/IBTYPHUM TEKCT
Manoi popmM € 3aBepLUeHNM, CAMOAOCTATHIM NPOAYKTOM MUC/IEHHA.
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Pesiome:

AQOPUCTUYHI CeHTeHLT AK KOMMNO3ULIIHO-MOB/eHHEBa pOpMa aBTOPCHKUX BigCTYNIB

Po6oTa npucBAYeHa BUAB/IEHHIO AIHMBOCTUAICTUMHUX XapaKTePUCTUK aBTOPCbKUX BiAcCTyniB B
AHI/IOMOBHUX XYA,03KHIX MPO30BUX TeKcTax XIX-XX cT. LWAAxom $pyHKLiOHa/IbHO-HapaTUBHOMO aHani3y
BUAB/IGHO KOMIMO3WLjIiHO-MOB/EHHEBI $HOPMU aBTOPCBKOTO BigcTyny: onucH, dinocodcbki po3gymu,
adOPUCTUYHI CeHTeHLT.

KntouoBi c/noBa: aBTOpPCbKUM BigcTyn, KOMMO3WLjliHO-MOB/NEHHEBI dopmH, adbopUCTUYHI
CeHTeHLT, XyA0KHIW TeKCT.

Summary

Aphoristic maxims as a compositional-speech form of author’s digressions

This article focuses on revealing structural and syntactic properties of author’s digression in
English literary prose of the XIX-XX centuries. Lingual and cognitive approach made it possible to
distinguish speech forms of author’s digression.

Key words: author’s digression, compositional and speech forms, aphoristic maxims, literary
text.

Pesiome

AdOpUCTUIECKUE CEHTEHLMU KaK KOMIMO3ULIMOHHO-peyeBan ¢ opMa aBTOPCKUX OTCTYT/IEHUH

PaboTa TOCBAWEHA ONpeAe/NeHUIO /MHMBOCTUIMCTUMECKUX OCOBEHHOCTE  aBTOPCKMX
OTCTYT/IEHUI B @HI/I0A3bIYHBIX XY /,05KeCTBEHHbIX MPOo3anieckux TekcTax XIX-XX BB. ®YHKUMOHA/ABHO-
HappaTUBHbIA aHa/u3 KOMMYHWKATUBHBIX OCOBEHHOCTEN aBTOPCKUX OTCTYN/IEHWH MO3BO/AUA
Bbl,e/MTb C/1eAylolUe X KOMMNO3ULMOHHO-peYeBble $pOpMbl: OTCTYN/NEHUA-ONUCaHUA, OTCTYT/IeHUA-
dunocodckne pasmblllieHns, apopuUcTUIECKUe CeHTEHUMU.

K/toueBble c/10Ba: aBTOPCKOE OTCTyM/1€HNUE, KOMMNO3ULMOHHO-peyeBble popnmbl, ad opuUcTUUSCKUE
CEHTEHLMU, XYA0KeCTBEHHbIN TEKCT.
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AHoTauia

Apxinosa I. M. AemopedepeHyis asmopcbKozo 8iocmyny 8 aHz/10-MOSHUX
XyOoMmHix hpozosux mexkcmax XIX-XX cm.

CratTa npUcBaAYeHa BUAB/AIEHHIO KOMYHIKaTUBHO-NparmaTUIHMX
XapaKTepUCTUK aBTOPCbKOro BiACTYNY B aHI/IOMOBHUX XYAOMHIX MPO30BUX
TekcTax XIX-XX cT.

KatovoBi croBa: asmopcbkull s8iocmyn, asmopedeperuis, XyOomwHil mexcm.

Resume

Arkhipova I. M. Autoreference of Author’s Digression in English Literary
Prose of the XIX-XX centuries.

The article focuses on revealing lingual and pragmatic properties of
author’s digression in English literary prose of the XIX-XX centuries.

Key words: author’s digression, autoreference, literary text.
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