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AHOTAIIA

Cxkasp 1. O. Pomann «3akoxani xkiHkmw», «Koxaweus Jgexi YarrepJii»
. I'. JloypeHca y NCUX0NMOETUKAJIBLHOMY 3Pi3i.

VY cTarTi 3A1MCHIOETBCS aHalll3 OKPEMHUX IICHXOJIOTTYHUX OCOOIMBOCTEM
pomaniB JI. I'. JlJoypenca. OcHOBHa yBara akIEHTYEThCS Ha TakuX 3acobax i
npuiioMaXx MCUXOJOTIYHOTO 300paKEHHS, IKUMHU aBTOP POMaHIB MOCITYTOBYETHCS IS
BUPaXEHHSI CBOEPIAHOI 1HIMBIYaIbHOCTI TOTO YM IHIIOTO MEPCOHaXa y 3B SI3KY 13
BU3HAYCHHSIM  <«3OBHINIHBOD» Ta «BHYTPIIIHBOD» TOYKH 30py B  ACHEKTI
ncuxonoetuku. O6’exroM nocuimkeHHs noctanu pomanu /. I'. Jloypenca «3akoxani
xiakn» (Women in Love, 1920), «Koxaneus neni Yarrepni» (Lady Chatterley's
Lover, 1928).

Kiiwo4oBi cjioBa: «BHYTpIIIHS» TOYKa 30Dy, <«3OBHIIIHS» TOYKa 30Dy,
MHOXHUHHICTh TOYOK 30Dy, TIICUXOJOTIYHUA OMHC, TICHXOJIOTIYHUN KOMEHTap,
TICUXOJIOTTYHA PO3MOBIIb.

SUMMARY

Skliar I. O. Novels «Women in Love», «Lady Chatterley's Lover» by
D. G. Lawrence in a Psychopoetic Cut.

The author examines the peculiarities of the image of the «inner» and «outer»
person in the novels of D. G. Lawrence, analyzes the system of means, techniques

and forms that the writer uses to express the individuality of this or that character in
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connection with the definition of «external» and «internal» point of view in the aspect
of psychopoetics. The «internal» point of view in the works is achieved by means of
several principally different methods: from the point of view of the character himself;
from the point of view of the all-knowing observer, who is able to penetrate into his
inner state. The author of the article proves, that such methods make it possible to
explore and analyze psychological and mental processes in the image of the
characters (feelings, thoughts, feelings, experiences, impressions, perceptions etc.).
The «external» point of view is applied with reference to certain facts, emphasizing
the objectification of the description, the non-involvement of the author and the
narrator in a particular action. The use of the reception of multiple simultaneous
points of view in a sequential narrative is characterized by the ability to convey the
process of a state: «what», «howy, «why» the characters thought or felt.

The objects of study were the novels of D. G. Lawrence: «Women in Love»
(1920), «Lady Chatterley's Lover» (1928).

Key words: «Internal» point of view, «external» point of view, plurality of
points of view, psychological description, psychological commentary, psychological

narrative.

IMocranoBka mnpodiemu. Chepa HayKoBHX IHTEpECIB JIiTepaTypO3HABCTBA
PO3IIUPIOE CBOT MEXKI1, MPOJIYKYIOUH, 3 OJHOTO OOKY, HOBI JOCIITHUIIbKI METO0JIOT i,
3 1HILOTO, CHPHSE YBUPA3HEHHIO HAILIOHAJIBHOI cHenU(IKU JITepaTypHUX >KaHPIB
CBITOBOT JIITEpATYypPH.

HeoOxigHicTh mepeocMHCIeHHs cneiu@iKd CBITOBOI JITEpaTypu MOpsAl 13
3arajJbHUMU IpoLiecaMu, 10 BiI0YBaIOThCS y CBITOBIM T'YMaHITApUCTHUL, 3yMOBIIIOE
aKTUBHE 3aTyYEHHSI METO/I0JIOTIH CYMIXHUX TUCUHUILIIH JJIsl pO3B’sI3aHHS MMUTaHb, K1
3a3BUYall  3anumanucs ~— 1o3a  HayKOBUMH IHTepecaMl  BITYU3HSHOIO
JTEpaTypO3HABCTRA.

[lcuxomoeTnka, MO TOCTaE Ha MEXI ICHUXOJIOTI] Ta JITepaTypO3HAaBCTBA,
JOOCHIKY€E TPOOJIeMU TOETHKU 3 TOMIIAY XYyI0XKHBOI mcuxorpadii, MCUXosorii

COpUiMaHHS XYAOXXHBOI'O TBOPY, ICHUXOJIOTii TIepoiB TBOPY Ta MCHXOJIOTTYHHUX
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npobiem, Gopmu i 3aco0u, SKi B XyJ0KHBOMY TBOP1 MepefaroTh 1 BiqoOpaxaroTh
TICUXOJIOT1I0 TEepPOiB, a TAKOX IOCTA€ K METOJ JI€TaJbHOTO OMHCY IMCHXOJIOTTYHOI
JTMHAMIKW BCEPEIMHI TPO30BOTO MOBJIEHHSI TOIIIO.

VY cBoix umcieHHux mpaigx [2; 3; 4] MM 3BepTaJIMCh IO HOBI HAyKOBI
300YTKH-TIOIIYKH Yy Taiy3l MCUXOMOETHKHU JITepaTypO3HABUOi JJIs 3aly4yeHHs 0
BXKE ICHYIOUMX TEOpiil 1 METOJIONIOTiN aHali3y TBOPY, POOMIM CIPOOU y3arajqbHUTU
MOHATIMHUN amapaT Ta OQOPMUTHU HMOro y HITICHY CHUCTEMY MCHUXOMOETUKAIBHOIO
aHaJi3y XyJI0XKHBOTO TBOPY ¥ OCOOMCTOCTI MUTIIS, MPOIIECY TBOPYOCTI. Y IIii CTATTI
Hall JOCBi CTaHe€ Yy TMpPUToJl [0 BHUCBITIEHHS OKPEMHX acCIleKTIB pOMaHIB
. T. Jloypenca «3akoxani >xinku» (Women in Love, 1920), «Koxanemns nemi
Yarrepni» (Lady Chatterley's Lover, 1928).

AHami3 ocraHHix gociaimkenb i myoOaikauiii. Tsopuicte [I. I'. Jloypenca
JOCUTH LIUPOKO JOCHIIKEHA Y BITYU3HSIHOMY Ta 3apyOLKHOMY JIITEPATypO3HABCTBI.
JliTepaTypHO-KpUTHYHI TMpall aBTOPUTETHUX YUYEHUX MPUCBIYEHI JTOCIIIKEHHIO
TBOPUOCTI MHUTISA B acCHeKTl PO3BUTKY aHrJiicbkoro wmojaepHismy (I'. AHIKiH,
JI. lypoBa, E. Kaxoma), mnitepaTypHO-€CTETUYHUX IUIOIIMH MOJEPHI3MY B TIPO3i
(H. bymmanoBa), 0UIsXiB pO3BUTKY aHDIchkoro pomany 1920-1930 -x pp.
(H. Muxansceka, J[. XKantieBa, B. IBamieBa), moeTuku aHr1idCHKOTO IMCUXOJIOTTYHOTO
pomany (H. XKnykTenko) Toro.

CydacHi JOCHIIPKEHHS MEpPEeBaXHO CKEpoBaHI Ha BHUBYEHHS (PLI0CO(CHKUX
norisaiB JloypeHca Ha mpUpOAY 1 XapakTep B3a€MOBIIHOCHH JIIOJIMHU, 30KpeMa Ha
BU3HAYEHHs TeHAepHUX poisiei y horo pomanax (O. bangposcwska, C. Mamenosa),
Mmiconorizainii pomanHoro repos (B. KpaBueHko), iHTepMeaiaibHUX aCMEKTIB MPO3U
1910 -x pp. (K. AnTOHOBA); aHaJ13 TBOPUOCTI Y 3B’ 53Ky 13 KoHIenIio 3. dpoiiga mpo
He3a70BoJIeHICTh KynbTypoto (C. KoHpakoB), BIUIMB MCUXO0aHATI3y 0€3M0CEepPeaHbO
Ha JITepaTypHO-KPUTUYHY TBOPYICTh MHUCbMEeHHUKa-gocaiaHuka (T. MenbHn4ueHko),
caMoOyTHICTh aHrmiiicekoi Haiii (O. @uninoBa), KOMMOapaTUBHI JTOCTIIKEHHS
eceictuku (O. Harauescbka) To1no.

[lepenik 3apyObKHUX AOCHIIKEeHb, nmpucBsueHux TBopuocti /. I'. Jloypenca,

TaKoXX JOCUTh comigHuil. HalGinem rpyHTOBHUMU € Tpari Exa. lapuera,
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P. Hpeniniepa, . Jlomxka, M. benna, K. Knapka, mpeamMeToM TOCTIKEHHS SKHUX
MoCTalli: MpodsieMa XYJOKHBOIO METONY, CTUIBOBUX NPHUHIIMIIB B pPOMaHaX SsK
HOBATOPCHKUX MIAXOIB B aHIIIICHKIN JiTepatypi, cnenudiku nodyaoBu XapakTepiB
MEPCOHAXKIB.

[lonpu Te, MmO TBOPYICTh AHMIIHCHKOIO MHUTIS € MIKUPOKO AOCTIIKEHOIO
YYEHUMH, OKpPEMI MUTAaHHS BCE X 3AMIIMWINCH MO03a IXHBbOIO yBaroro. J[o Takux
HaJICXUTh 1 TNHUTaHHS OKPEMHUX I[ICHUXONOETUKAIbHUX AacCHEeKTIB POMaHIB
J. T'. JloypeHca, sike, BIaCHE, YBUPA3HIOE MEPCNEKTHBHICTD 1 AaKTYaJbHICTh JJAHOTO
JOCIIPKEHHS] Ha Cy4YaCHOMY €Talll PO3BUTKY JITEPATYPHO-KPUTUYHOT TYMKH.

@opmyawBaHHsa wWiveid crarri. MeTolo Hamoi HAyKOBOI pO3BIIKU €
JOCJIIJIPKEHHSI CUCTEMH 3aC001B 1 TPUHOMIB, SIKUMHU MHUCbMEHHHK MOCTYTOBYETHCS IS
BUPAYKEHHSI 1HIUBIAYaJIbHOCT1 TOTO YH 1HIIIOTO TIEPCOHAXKA Y 3B’SI3KY 13 BUSHAUCHHSIM
«3O0BHIIIHBOI» Ta «BHYTPIIIHKOI» TOUKHU 30py B pomanax JI. I'. Jloypenca «3akoxaHi
xiakn» (Women in Love, 1920), «Koxaneus neni Yarrepni» (Lady Chatterley's
Lover, 1928).

Buxnax ocHoBHoro marepiany paochaimxenHsi. [lesinm I'epbept Jloypenc
(David Herbert Lawrence, 1885-1930) — kmacuk aHIIHCHKOT MOJEPHICTCHKOI
mitepatypu XX cT. BiH € aBTOpOM AecsiTH pOMaHiB, CTUIBKOX e 301pOoK Moe3i,
JIpaMaTUYHUX TBOPIB, €CeiB, JITEPATypHO-KPUTHUUYHUX cTaTeil. BcecBiTHE BU3HAHHSA
J. T'. Jloypenc otpumaB 3aBasiku pomaHaM «binuit masuu» (The White Peacock,
1911), «Ilopymnuk kopaoui» (The Trespasser, 1912), «Cunu it koxanui» (Sons and
Lovers, 1913), «Patinyra» (Rainbow, 1915), «3akoxani xiHku» (Women in Love,
1920), «Koxaueun neni Yarrepni» (Lady Chatterley's Lover, 1928).

Mutii nouyatky XX CT. OparHyld HOBUX TBOPYMX TIOLIYKIB, 30KpeMa
OHOBJICHHSl ICHYIOUMX XYAOXHIX ()OpM, HOBHX BHpa¥aldbHUX 1 300paxkanbHUX
3ac00IB I CTBOPEHOI HUMHM HOBOI JIACHOCTI, 11O MPOTHUCTABISUIACh 3BUYHUM
HOpPMaM CIPUHHATTA peanbHOCTi, popMyBaHHS 00pa3y HOBOro TNy repos. Peaxiis
JloypeHca Ha niTepaTypHy CUTyaIlll0 B AHTJIII BUOKPECIWIACh Y HOTO JIITEpaTypHO-
KPUTUYHHUX CTATTSX, €ce, IIOJEHHUKOBUX 3amucax, emicTospii. OJHUM 13 BaXKIMBUX

Horo MapkepiB OyJi0 IOCUJIEHE 3BEPHEHHS JI0 BHYTPIIIHBOIO CBITY JIIOAWHU, A0 ii
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JAYXOBHOTO 1 JYHIEBHOTO UTTs, BPEIITI-PEIIT, CEKCYaJbHOTO, 1110 B JITEPATYPHOMY

MpoLIEC] YITKO OKPECIIOBAJIOCH SIK 3arajibHa MCHXOJori3aiis Jitepatypu. Bin crtaB
aBTopoM Tipaub «Psychoanalysis and the Unconsciousy («llcuxoaHaniz i
miacsigomen, 1921), «Fantasia of the Unconsciousy («®PaHTaziss Ha TeMy IIpo
HecBigoMey, 1922).

Aemopcbka ncuxono02iuna po3nosiov: Gopmu U BRPUNOMU  GUPAIHCEHHA.
Byayiooun omoBigb y TBOpi, NMHCBMEHHHK TIEPEBAXHO TOCITYTrOBYETHCS JIBOMA
criocobamMu 300paKeHHS: BIH OINMUCYE, MOCWIAIOYUCh HA Ty YW 1HIIY [HOUBIOYAbHY
csidomicmyb, TOOTO CBIZIOMO BUKOPUCTOBYE SIKYCh CVO €KMUGHY MOUK) 30py, ad0 K
onucye noAli 06 exmueno [AuB. 5, c¢. 67]. [HIIMMHU clOBaMH, BiH MOXKE ONeEpyBaTU
JaHUMH SIKOTOCh CIPHUHATTA a0o Bimomumu Homy daktamm. OTke, y BUMAAKAX,
KOJIM aBTOpPChbKa TOYKA 30py CHUPAETHCA HA Ty UM IHIY IHAUBIIyalbHY CBIIOMICTb,
MU PO3YMIEMO ncuxono2iuny mouky 3opy. Cyo’ekmuenuii onuc XapakTepU3yeTbCs
MOCWJIAHHAM Ha CHPUMHATTS Tepos; 06 ekmugHuil — BUKIAIOM (HakTiB, ajne He
BPaKEHb.

Sk 3ayBaxkye b. YcneHChkHi, NoOBeAiHKa NEpcoHa)»ka MOXe OyTH omucaHa
IBOMa MPHUHIMIOBO pi3HUMU crnocobamu: 1) 3 mouku 30py CMOPOHHBLO2O
cnocmepieava (OMHUC Ti€T MOBEIHKH, 110 JOCTYITHA CIIOCTEPEIKEHHIO 31 CTOPOHH); 2) 3
MOYKU 30pY 6lACHe NepcoHaddca abo 6Ce3Hary020 cnocmepieayd, SKUN Mae
MOJKJIMBICTh MPOHUKHYTH B HOTO BHYTPIIIHIN cTaH. Y TaKOMY BUIAJKy OMHCYIOTHCS
npouecu (MOYyTTs, AYMKH, BITUYTTS, IEPEKUBAHHS, BPAXKEHHS TOIO) [IUB. 5, c. 68].
BinmnoBiHO y TaKOMY BMIAJIKy MOXXHA TOBOPUTHU PO «30BHILIHIO» 1 «BHYTPILIHIO»
(o BiHOIIIEHHIO 710 00’ €KTa OMKCY) TOUKY 30DY.

VY pomanax JI. I'. JloypeHca Mu BigHaXoauMO OaraTy CUCTEMY KOMITO3HIIIHHO-
OMOBITHUX (OPM, 32 JOMOMOTOI0 SIKUX 3JIIHCHIOETHCS 300pa)KEHHSI PI3HOMAaHITHHX
CTOpIH BHYTPIIIHBOTO CBITY, PI3HUX AYHIEBHUX cTaHIB. [lepeBakHUM pI3HOBUAOM
OTOBIAIl y TPO30BUX TBOPAX € HCUXOJI02IYHA PO3N0GIOb 6I0 mpemboi 0codu, 10
BEIICThCS «HEUTPATbHUM», «CTOPOHHIM» pO3MOBimadeM, sKa HaIUICHA pPAIOM
nepesar y 300pa’keHH1 BHYTPIIIHBOTO CBITY, OPIEHMOBAHA HA (hOPMY NCUXOTI02TUHO20

amanizy sAK aemopcbKa po3nogiob Npo OYMKU U NOUYYMMS NepcoHaxyca. ABTOP
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YBOJIUTh YWTaya y BHYTPILIHIA CBIT Teposi Ta 300pakye HOro AeTalbHO U IIIHMOOKO;
4acoM  TNPOCTEXKYETbCS  MPUUMHHO-HACTIIKOBUM  3B’SI30K  MDK  JyMKaMH,
MIEPEKUBAHHSIMHU I'€pOIB.

PosrnsitHemo mpuKiaguM  €mi3oiB, B SKHUX peali3yeTbcs IMCUXOJIOTTYHA
«BHYTPIIIHSI» TOYKA 30pY, BU3SHAUUMO MPUHOMHU 11 BUPAKECHHS.

BapianT 1. Touka 30py CTOPOHHBOTO cHOcCTepiraya, sKUii Bce OauuTh i

posymie: «Connie and he were attached to one another, in the aloof modern way. He
was much too hurt in himself, the great shock of his maiming, to be easy and flippant.
He was a hurt thing» [6]. Touka 30py CIIOBHEHA OI[IHOYHUX CY/IXKEHb, 1 II€ J0IOMarae
YUTAaYy BiTIyTH CTaH MIEPCOHAXKA.

BapianT 2. Touka 30py cmoponnbo2o cnocmepieaya 3MIHIOETCS MOYKOI0 30DV

gllacHe nepcoHaxca y 300pa)KeHH1 MePeKUTUX BIAUYTTIB 1 MCHUXOJOTIYHOTO CTAHY

MEPCOHAXIB MiJ Yac IHTUMHUX cleH y pomaHi «Koxaneup nexi Yarrepni». Touka

30py cnoctepiraya: « But her will had left her. A strange weight was on her limbs. She

was giving way. She was giving up. <...> And as it subsided, he subsided too and lay
utterly still, unknowing, while her grip on him slowly relaxed, and she lay inert. And
they lay and knew nothing, not even of each other, both lost. <...> coming to the
terrible moment when he would slip out of her and be gone» [6]. Y HaBeneHOMY
YPUBKY TIEPCOHAX OIUCYETHCS 3 «BHYTPINIHBOI» TOYKU 30pYy, KOJH PO3IMOBigad
MOC1/1a€ MO3HUIII0 BCEOCANCHO20 ChOCmepi2aya, AKull 6ce bauums. Y TaKOMY BUIAJKY

HasIBHI CcHelliajbH1 BUpa3H, 1110 OMUCYIOTh BHYTPIIIHIN cTaH, 30kpeMa verba sentiendi

(;ar. miecnoBa yymaugocmi). TakuM 4WMHOM, (HOPMATBLHOI O3HAKOIO 3a3HAYECHOTO
TUITY ONHUCY € BXKUBAHHS B TEKCTI CIELIAJIbHUX J1€CTIB BHYTPIIIHHOrO cTaHy. Omnuc
MICUXIYHOTO CTaHy TepOiHl TepeJaHo 3a JOTMOMOTOI0 HpsAMOI  ABMOPCHLKOL
Xapakmepucmuxu.

Touka 30py Konni: «She saw his eyes, tense and brilliant, fierce, not loving.

<...> She could do nothing. She could no longer harden and grip for her own
satisfaction upon him. She watched his face, and the passion for him moved in her

bowels. She resisted it as far as she could, for it was the loss of herself to herself»

[6].
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Bapiant 3. « BHyTpiliHsS» TOYKA 30pYy 3 NOCUNAHHAM HA CHAPUUHAMMS BIacHe
2epost SICKpaBO TPOCTEKYEThCA B €Mi30[ll, B SIKOMY OINHUCYETHCA IIUPE MOYYTTS
3a3apocti KoHcraHiii mo BigHomEeHHIO A0 Micic DIiHT, sKa, Ha BIAMIHY BiJ Hel,

MOXX€ BIAYyBaTH (NEpEKUBATH) MATEPUHCHKI MOYYTTS IIOAHSA. Touka 30py

IOEPCOHAXa 3MIHIOETHCS TOYKOIO 30pYy CHOCTeDiFa‘Ia. Touka 30py Konni: «It was a

dear little thing <...> How warm and fulfilling somehow to have a baby, and how
Mrs Flint had showed it off! She had something anyhow that Connie hadn't got, and

apparently couldn't have». Touka 30py cnoctepiraua: «And Connie had been just a

bit, just a little bit jealous. She couldn't help it» [6].

Bapiant 4. Mnoowcunnicms 00HOYACHO20 BUKOPUCMAHHA MOYOK 30Dy B

NOCNi006HITi OTIOBI/Il XapaKTEPU3YEThCS MOEIHAHHIM PI3HUX TOYOK 30py i 4ac
onucy [muB. 5, c. 78]. Takumii cmoci® 300pakeHHS MPOSBISETHCS B TOMY, IO
BITHOCHO pI3HUX IMEpPCOHaXIB, sIKi OepyThb y4yacThb B OJAHIM 1 Til camidl CleHi,
TOBOPUTHCS HE JIMIIE MPO TE, IO BOHU 3POOWIIH, aje i Mpo TE, «I0» Ta «IK» BOHU
noayMayiv abo BiIUyIIH.

3a mpuknam Moxke ciayryBatu emizon 3 pomany /[l I'. JloypeHca «3akoxaHi
KIHKU», B ikoMy cecTpu bpenryen (Ypcyna i 'yapyH) po3MipKOBYIOTb PO ILITIO0.

Touka 30py 'yapyH: «<...> one needs the EXPERIENCE of having been

married <...> Possibly undesirable, but bound to be an experience of some sort.
<...> But if there did happen to come along a highly attractive individual of sufficient
means — well <...> It seems to be the inevitable next step» [7].

Touka 30py Ypcynu: «More likely to be the end of experience. When it comes

to the point, one isn't even tempted — oh, if I were tempted, 1'd marry like a shot. I'm
only tempted NOT to» [7].

Touku 30py cecrep Ha mMpobdIeMy NLTIOO0Y CYMPOBOKYIOTHCS KOHTPACTHOIO
aBTOPCHKOIO KOHCTATallI€I0 CTaHy MOJIOJAUX KIHOK: « They both laughed, looking at
each other. In their hearts they were frightenedy [7].

Yumalio MpuKIIaaiB MHOKHHHHX TOYOK 30py 3aCTOCOBAaHO aBTOPOM B pOMaHi
«3aKkoxaHi JKiHKW». BOHM CTOCYIOTBCS BHUPQKCHHS TOTJISAIIB HAa MPU3HAYCHHS

JIOJIMHY, BUPAXKEHHS 1HIUBinyanbHOCT1 moaunu (bipkid 1 Jkepeanba), BU3HAYCHHS
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cyTHocTi kiHkHM (J>kepanbn 1 Ypcyna), mpoOiieMH HallOHAJIBHOI MPUHAJIECKHOCTI
(dxepanba, 'epmiona, bipkin) tomjo. Ta, sk mpaBuiio, HOCIH SKOiCh OAHIET TOUKU
30py € BHpa3HHUKOM iaeojioriyHoi no3uuii Jloypenca-mutis. Hampukinaza, Bipkin:
«One man isn't any better than another, not because they are equal, but because they
are intrinsically OTHER, that there is no term of comparisony <...> «But I should
like them to like the purely individual thing in themselves, which makes them act in
singlenessy [7].

«306HIWHAY (W0J0 ONuUCcy8anoi ocobu) mouka 30py 3aCTOCOBYETHCA 3

MOCWJIAHHAM Ha MeBH1 (aKTH 3 MAKPECICHHIM 00’ €KTUBI3aIli OMKUCY, HEMPUYETHOCTI
aBTOpa, PO3MOBIaYa OMUCY 110 ITI€T Mii.

BukitouHuM 00’€KTHBI3MOM TMO3HAYCHH omuc cecTep bpenryen («3akoxaHi
KIHKWY): «But both had the remote, virgin look of modern girls, sisters of Artemis
rather than of Hebe. Gudrun was very beautiful, passive, soft-skinned, soft-limbed.
Her look of confidence and diffidence contrasted with Ursula's sensitive expectancy»
[7].

[Ipo armocdepy ponunu, B skiit xuBe Jlxepanpa Kpiu (o cioBa, BUpa3HUK
MPOTHIICIKHOT, BIMHOCHO 10 JloypeHca-aBTopa, 171e0JIOT1YHO1 Mo3ullii), Ta aTMochepy
OynuHky: «There was a strange freedom, that almost amounted to anarchy, in the
house. It was rather a resistance to authority, than liberty» («B nmome uapun
CTpaHHBIH JIyX CBOOOIbI, ckopee Aaxe aHapxuu. Ho 310 Oblia He BceoOmias
BOJIbHMIIA, 4, BEPOSITHO, CBOOO/1a HarepeKkop BiacTu») [7].

Icnye wumano mnpuiioMiB 1 cHocoOiB Nepeaadl «4yxoro» cioBa (cioBa
po3noBimaya ¥ cinoBa nepcoHaxka). Y pomanax [I.I. JloypeHca sckpaBo
3aCTOCOBYETHCS MPUHOM NCUXOTI02IYHO20 CAMOAHANI3Y (camoxapakxmepucmukiy) Ta
HOro pi3HOBUAM, 30KpEMa caMoaHaniz 1 camopo3kpumms Tepos. 3a Meplioro
crocoly (camoananiz) — yutad cHocTepirae 3a po3MoBIAII0 PO MEPEKUBAHHS 1100
BJIACHOT'O BHYTPIIIHBOT'O CBITY MEPCOHAXIB, ajie HA4Ye 31 CTOPOHU. Y TaKOMY IUIaH1
PO3MOB1Ib 0OPMITIOETHCS K cnoead-ananiz. 3a IPyroro (camopo3xpumms) — repou
0e3nmocepeIHbO BHUCIOBIIOE CBOi AYMKH W MOYYTTS, IMEpelae MOTIK TYIIEBHOTO

KUTTSI, 4acTo y QopMi CHOBiAl, 4Yac MepeXHBaHb 30iraeTbcs 3 YacoM MHOro
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300paXCHHS: T€pOHl TOBOPUTH MPO TE€, IO BiH BiJ4yBa€ B KOHKPETHUH MOMECHT
[nuB. 1, c. 81].

[Ipuiiom ncuxonociunoeo camoawnanizy cnoctepiraemo B emizonl («KoxaHenb
nexni Yatrepni»), konu Koncranuisa YaTrepsi no1opoxye pi3SHUMHU KpaiHaMU 3 METOIO
MOMPABUTH CBOE 3[I0pPOB’S Ta BIAETHCS JO aHali3y BiacHoro crany. Lled anami3
MOJIEKYIN MOEHYEThCS 31 croragamu npo Par6i, npo vosnosika Kimiddopaa, xou ou
SIKUM BiH OyB 1 HCHaBUCHUM. [, BpEIITi-pemT, sIK pe3yJbTaT TAaKOrO CaMOaHaTi3y |
CaMOPO3KPHUTTS, — IPHUYNHHO-HACIIIIKOBUH BUCHOBOK repoini. KoHHI HE mpunuHsa
cebe dYac BiJ yacy 3amHMTyBaTH, YOMY ii IMO-CIPaBKXHROMY HIIIO HE paaye, He
BUKJIMKAaE B HiW 3axorieHus: «Why don't I really care! Why am I never really
thrilled? How awful, that I don't really care about the landscape any more! But |
don't. I just don't care for the landscape any more. <...> Why should one stare at it?
Why should one? It's rather awful. No, she found nothing vital in France or
Switzerland or the Tyrol or lItaly» [6]. lllnsxom aHamizy BOHA BHCHOBYE:
«And it was all less real than Wragby. Less real than the awful Wragby! She felt she
didn't care if she never saw France or Switzerland or Italy again. They'd keep. Wrag
by was more real. As for people! people were all alike, with very little difference. The
v all wanted to get money out of you: or, if they were travellers, they wanted to get en
joyment, perforce, like squeezing blood out of a stone. Poor mountains! poor landsca
pe!l it all had to be squeezed and squeezed and squeezed again, to provide a thrill, to
provide enjoyment. No! said Connie to herself I'd rather be at Wragby, where [ can g
o about and be still, and not stare at anything or do any performing of any sort. This t
ourist performance of enjoying oneself is too hopelessly humiliating: it's such a failur
e. She wanted to go back to Wragby, even to Clifford, even to poor crippled Cliffordy
[6]. InTepiopu3oBaHe MOBJIECHHS TIepoiHl (HEBJIAacHE MpsSME MOBJICHHS, Jiajor i3
caMOl0 CO00I0) Jomomara€e BIATBOPUTU TpaBAMBUNA Xapakrep 1ii cTaHy, a
MICUXOJIOTIYHA TIPaBIMUBICTh BHYTPINIHHOTO MOBJICHHS JIMIIE TIIKPECIIOE Ta
YBUPA3HIOE 1HIMBIAYaJbHICTh IMEPEKUBAHHI Ta MHUCICHHEBUH IMPOIIEC, B KWW Oyia

3aHypeHa Koncraniris.
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Ilcuxonoziunuii onuc, NCUX0a02IYHUTL KOMEHMAap i NCUX0102I4HA PO3NOBI0b
AK PI3HOBUOU ABMOPCLKO20 NCUXO002IYHO020 300parxcenna. llcuxonoziunuii onuc
Mae€ Ha MET1 BIIOOpaXeHHS cmamuyHux TOYyTTIB, IEPEKUBaHb, HACTPOIB T'ePOs, aje
HE BJIacHe ioro AyMok. Tak, untarouu JHUCT Bia cBoro koxasis OniBepa Memiopca,
Konni Yarrepni mnepenoBHIOBaja CyIUIbHA 3JIICTh, /K€ BIH JKOJIHOTO pazy He
3alMTaB, SIK BOHA MEPEKUBAE Ty CUTYAIlil0, B SIKii 0OMJBa BOHU OMUHWIKHCH, a00 ii
OXOMHUJIO OOYPEHHS BiJ TOTO, 110 BiH KOJHUM YHWHOM il aHi BTIIIUB, aH1 Mi10aIbOPUB
cinoBoM. Bona xotina, o0 OmiBep cka3aB ii YOJOBIKY MPO Te, IO BiH MUIIAETHCS
OyTH KOXaHIIEM CBO€i MaH1, MPOTe HIYOTO MOJIOHOr0 B JIUCTI BOHA HE MpoyuTana. ¥
3B’SI3KY 13 IIUM aBTOPOM MOJA€THCSI OMHUC MCHUXOJIOTTYHOTO CTaHy: «She was angry,
with the complicated and confused anger that made her inert. She did not know what
to do nor what to say, so she said and did nothingy [6].

llcuxonociynuii onuc 'y pomMani «3akoxaHl KIHKH» 30CEpPEIHKEHO HaBKOJIO
BIITBOPEHHSI BIAYYTTIB OJIHIE] 3 TOJOBHUX TIepoiHb TBOPY, Ypcynmu bpenryen:
«Ursula was aware of the house, of her home round about her. And she loathed it, the
sordid, too-familiar place! She was afraid at the depth of her feelings against the
home, the milieu, the whole atmosphere and condition of this obsolete life. Her
feeling frightened hery [7].

llcuxonociuna po3nogiob XapaKTEPUIYETHCS OUHAMIKOK JTyMOK, €MOIIIH,
BiMUyTTIB. Takuil pI3HOBHUJ aBTOPCHKOI'O 300pa)KE€HHS CIOCTEPIraeMo B €Mi30/i
pomany «Koxanens neai Yarrepini», B ikomy onucyerbest ctad Koncranuii Yarrepini
MiJ] Yac YUTaHHS Her Jucta Bim 4vosoBika Kiipdopma. B HboMy inuiocs mpo
OmniBepa Menopca, a TOYHINIE NPO 3’sACYBaHHA CTOCYHKIB 13 HOro 3aKOHHOIO
npyxuHoro: «This news affected Connie in her state of semi-stupefied ell being with
vexation amounting to exasperation. Now she ad got to be bothered by that beast of a
woman! Now she must start and fret! She had no letter from Mellors. Let him write!
But how hateful! Now everything was messed up! [6], «Connie resented this»
(«Konnu BO3MyTHIIACHY) [6].

Ilcuxonoeiunuii komenmap (ananiz) BII3HAYAETHCS AKUEHTYBAaHHSM YBaru

aBTOpa Ha HallMEHIIUX Mopyxax AyMok repos. [IpounTaBimu guct Bif micic bonron

129



(mornmspaneHUIe Mictepa Krmipdopna Yarrepni), sika mnoBigoMuiIa JeTali Ipo
CKaHAaIbHY icTopito ereps Oniepa Memnopca, KoHcTaHIlig nepexruBae HEBUMOBHUM
outb: «This was a nasty blow to Connie. She felt angry with him. Connie remembered
the last night she had spent with him, and shivered. It was really rather disgusting. It
would be well to be rid of him, clear of him altogether. How unspeakably
humiliating! She was weary...She was afraid, terrified of society and its unclean bitey
[6]. IlcuxosoriuHuii KOMEHTap MpO CTaH TEpPOiHI YBUPA3HIOETHCS EMOTHUBHOIO
JIEKCUKOIO: CMpawHuti yoap, 00yproeanacs, 30pueHyiIacs, 3mMy4yunacs, nPUHUNCEeHHs,
cMepmenbHo 0041acs, NAHIYHULL CIPAXx.

He3Bakatoum Ha MOKa3Hy BMEBHEHICTb 1 ropAicth, ['epmiona («3akoxaHi
KIHKM») € JIOCUTh BpPA3JMBOI0, IM030aBJIEHOI0 MpUPOAHOI muIbHOCTL. [Ipo 1€
3aCBiUy€ HACTYMHUN TICUXOJOTTYHUN komeHTap: «All her life, she had sought to
make herself invulnerable, unassailable, beyond reach of the world's judgment. And
yet her soul was tortured, exposed. She always felt vulnerable, vulnerable, there was
always a secret chink in her armour ... It was a lack of robust self, she had no natural
sufficiency, there was a terrible void, a lack, a deficiency of being within her» [7].

OTxe, TOYKH 30py Yy BUIJISII PO3MOBIACH MEepeBakHO MOOYAOBaHI TaKUM
YHHOM, IO OiNbIIa YacTWHA TEKCTYy MpEACTaBlicHa HEBIACHE MPSMUM MOBIICHHSIM
repoiB y BHUIJISAI BITHOCHO 3aKiHYeHUX BiApi3KiB (ab3amu). Ilomekynu BOHH
CYNMPOBOIKYIOThCS BXITHUMHU (pazamMu, 10 HajJeXaTh CIOCTEpiraueBi 31 CTOPOHU
(aBTOPY), @ HACTYITHI JOCTIBHO MIEPEAIOTh X1JI TyMOK IEpCOHAaXa.

300pakeHHsI BHYTPIIIHBOTO CBITY 3 PI3HUX TOYOK 30pYy O(OopMII€HA Y BUIIISAL
po3moBiai Big 3-1 oco6u. Taka ¢opma 103BOJIsIE aBTOPOBI 0€3 OYIb-IKUX 0OMEKEHb
BBOJUTH YWTa4ya y BHYTPINIHIA CBIT MEpCOHaka M TMOKa3yBaTH HOro JCTAIBHO Ta
r0boKo. 3a Takoro crnoco0y po3MOBiIl sl aBTOpa HE ICHYE TaEMHHUIb Yy VI
NepCcoHaXka: BiH 3HA€ BCE MPO HBOTO, MOXKE MPOCTEKUTU ICTATBHO BHYTPINIHI
MPOLIECH, TMPOCTSIKUTH 3B'I30K MDK JyMKaMH, TICPSKUBAHHIMHU, HACTPOSIMH.
Po3moBimay CcrpoMOXHUK MPOKOMEHTYBATH IUIMH TICUXIYHHUX IIPOIECIB Ta IXHE
3HAUEHHs Haye 31 CTOPOHHU, PO3MOBICTU MPO Ti AYIIEBHI MOPYXH, SIKI caM repoi He

noMidae a00 AKUX He 0a)kae BU3HABATH

130



BuCHOBKM J0CTiIKeHHSI 1 NepCHeKTHBH MOAAJBIIMX PO3BIIOK Yy
BU3HAYeHOMY Hanpsami. [IcuxonoriuHa To4yka 30py B poMaHax XapaKTepU3YEThCS
CBO€I0 00 ekmuenicmio («3akoxaHi )KIHKN») Ta cy000 ‘ekmusnicmio («KoxaHensp Jieni
Yarrepii»), a 10 BIAHOUWIEHHIO 10 00’ €KTa OMKUCY MU HA3UBAEMO 1X «BHYTPIIIHBOIO» 1
«30BHIIIHBOIOY». BUCBITIEHHSI «BHYTPIIIHBOD» TOUKH 30PY Y TBOpAaX JOCSTAETHCA 3a
JIOTIOMOTOI0 KUTBKOX TPHUHITUIIOBO PI3HUX CIOCOOIB: 1) 3 TOYKM 30py BIIAcHE
nepcoHaxa; 2) 3 TOYKH 30pYy BCE3HAIYOTO CIOCTepirada, SIKUH Mae MOMJIHMBICTH
MPOHUKHYTH B WOTO BHYTpIIHIA cTaH. Taki crmocobu MarTh 3MOTY JOCHIAUTH U
MPOAHAI3YBATH MCUXOJIOTIYHI I MCUXIYHI IPOLECH B 300paXK€HHI1 repoiB (MOYYTTH,
OYMKH, BIAUYTTS, IEPEKUBAHHS, BPAXKECHHSI, CIPUUHATTS TOIIO). «30BHIIIHI» TOYKA
30py 3aCTOCOBYEThCS 3 IIOCHJIAHHSAM Ha TeBHI (akTH, 3 MIAKPECICHHSIM
00’€eKTUBI3allli OMHUCY, HENPUYETHOCTI aBTOpa M po3MoBigaya [0 MEeBHOI ii.
3acTocyBaHHA MNPUHOMY MHOKMHHOI OJHOYAcCHOI KUIBKOCTI TOYOK 30pYy B
MIOCJTIIOBHIN OTMOB1/II XapaKTePU3YETHCS MOMKIIMBICTIO MEPEIaTU caM MPOIIEC TOro YU
HIIIOT'O CTaHy: «IIO», «SK», «4OMY» NEPCOHaX1 moaymanu abo Biguynu. [Ipore
«MHOXUHHICTB» TOUYOK 30py HE CTBOPIOE €(EeKT CIIBCTaBICHHS, a IOJA€ThCA
mpo3aikoM SK 1X CHHTe3. Y Takiii cuTyamii po3moBigad IMOCiIa€ IMO3UILIIO
ycesHawoyo2o cnocmepieaua («ippeanbHy», 3a b. YcneHcekuM) U He Oepe
be3nocepeonvoi yuacmi 6 Oii, MPOTe HOMY CTalOTh JOCTYIIHI HE JIMIIE BCl BUYMHKH,
ajne i yci AyMKH ¥ BIIUYTTSI.

Ineonoriynuii piBeHb POMaHIB PO3KPUBAETHCS 3a JOMOMOTOIO0 MOCHIJOBHOTO
YyepryBaHHs KUIBKOX TOYOK 30pYy (aBTOPCHKOT MO3UIT 11010 300pa)KyBaHOTO CBITY).
BiaMmiHHICT TOYOK 30py caMoro apTopa, po3MoBifada, OyIb-IKOi M1F040i 0coOU
MPOSABIIAETHCS B TOMY, SIK TOH a00 IHIIMH HOCIA TOYKHM 30pYy OLIHIOE HABKOJUIIHIO
WOTO IIMCHICTD.

Po3noBcloskeHUM CcIOCOOOM  BHPa)KE€HHSI TOYOK 30py € HEBIACHE NIpsiMe
MOBJIEHHS, BHYTPIIIHIA MOHOJOT 1 BHYTPIIIHINA Aiajior 13 caMHM CcO0O0I0, MOHOJIOT-
crioraji i MOHOJOTr-po3ayMm Toio. llcuxosoriyHa po3moBinb Bil TPEThOI 0COOH

no3ponuna Jl. I'. JloypeHCy He TUIBKM JETaJbHO W XYyJO0XXHBO TEPEKOHIMBO
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BIATBOPUTH CKJIAJAHI W CyNepewinBl CTaHU JIOJACHKOI Jymll, a W pPO3KpUTHU
JBOTIAHOBICTb, ~ HEBIJMOBIJHICTh  IPPALIOHAJIBHOTO ¥ palllOHAJIBHOTO B
MICUXOJIOTTYHOMY CBITI — BIATBOPUTH CKJAJHI CTaHU BHYTPIIIHBbOI OOpPOTHOM,
MICUXOJIOTTYHY KOH(IIKTHICTb.
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